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*!4i/; d" oxytp noil ^elXos" tXafi^avE f^v&oy ioPTdj 
f4rj ri o( ov 'xata xaiQor snog nqoTifJivd-viaaiTo 
ansQj^ofiivov' /aXsnoy d'^ iri^ov vooy idfASrai avdoog. 

Theoc. Id. 26, 65. 



On the Soiirces of Ovid's Heroides I., HI., 

vn., X, xn. 

When we take into consideration the comparatively limited 
experience of any individual, it is not strange that most writers 
hav« found it necessary or desirable to go for matter, inspiration, 
or suggestion, beyond these narrow confines out into the bound- 
less fields of the world's literature, to cull a flower here or there 
from some perishable contemporary, or take a draught from the 
mightierj streams of genius which flow on forever. Many a great 
mind has been stirred to productive activity by personal contact 
with contemporaries who had already achieved fame. Ovid 
intimates his obligations to the Roman poets in Trist. 4, 10, 42: 

Quotque aderant vates, rebar adesse deos. 
Saepe suas volucres legit mihi grandior aevo, 
Quaeque nocet serpens, quae iuvat herba, Macer. 
Saepe suos solitus recitare Propertius ignes 
lure sodalitii, quo mihi iunctus erat. 
Ponticus heroo, Bassus quoque clarus iambis 
Dulcia convictus membra fuere mei; 
Et tenuit nostras numerosus Horatius aures, 
Dum ferit Ausonia carmina culta lyra. 
Vergilium vidi tantum; nee amara Tibullo 
Tempus amicitiae fata dedere meae. 
Successor f uit hie tibi, Galle, Propertius illi ; 
Quartus ab his serie temporis ipse fui. 

These Soman poets probably exercised most influence on 
Ovid in the beginning of his career, but afterwards, the Greek 
literature, with its greater beauty and richness, doubtless became 
more and more influential in his case. It is our purpose here 
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2 Sources of Ovid's Heroides. 

to determine, as far as possible, the writers, whether Greek or 
Roman, who influenced him most in the composition of these 
five letters, and we shall not be content to determine simply 
whether or not Ovid was acquainted with a certain work, but 
we shall make some eflfort to determine the extent of the in- 
fluence in each case, for it seems more interesting and more 
useful from the point of view of literary criticism to know how 
Ovid used his sources than to know whether or not he had be- 
fore him some Alexandrian poem which has since been lost. 

Many of the stories treated by Ovid were very old. *Rohde, 
in speaking of the ancient poets, says: "Wie die hellenischen 
Getter nicht die SchSpfer sondern die Bildner und Leiter der 
Welt waren, so die Dichter alterer Zeiten nicht die Erfinder, 
sondern wiederum die kunstvoUen Bildner ihrer Stoflfe." This 
does not mean that they were not original. It can hardly be 
claimed that any literature is more original than that of the 
Greeks, the originators of so many kinds of literary coniposition. 
Only, they preferred to exercise their ingenuity in the treatment 
and development of a subject that was known, rather than in 
the invention of a new tale or an unheard-of plot. This is 
perhaps due to the fact that these works were prepared for 
hearers rather than for readers. 

Though it is interesting and instructive when we have the 
sources at hand, to trace their influence on the later work, yet 
it is a very delicate piece of work and we must constantly be 
on our guard lest we go astray. Many dangers lurk in our 
path. The greatest, I think, is that of making intentional imita- ' 
tions out of accidental resemblances. This danger is especially 
great when the resemblance is confined to a word or phrase. 
For instance, it is generally admitted that Lachmann was rash, 
to say the least, in placing the Sappho letter later than Lucan 
on the strentgh of the single expression furiaiis Erichtiko (Ov. 
H. 15, 139; d.Erichthxi, Lucan 6, 508.)** A. Zingerle, too, in 

'*' E. Rohde, Der griechische Roman and seine VorlSufer, p. 11. 
** It may be added that it is almost equally rash to reject a whole 
epistle as not genoine on the ground of a metrical irregularity in a singla 
verse. See Alexander Bilger, De Ovidi Heroidum appendioe, p. 3. 
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^ Sourcdi^ ot Ovid's Heroides; § 

his good and useful book^ ^'Ovidius und sein Yerhslltniss zu den 
Vorg&ngem und gleichzeitigen rOmischen Dichtern", has carried 
this verbal resemblance too far * The human mind, like human 
nature, is very much the same the world over and there can 
be no doubt that different people sometimes have the some 
thoughts quite independently of one another. The trouble is that 
there are so many ways of transmitting ideas and the human 
race is so closely connected that we can seldom be quite sure 
that the thoughts are entirely independent. Take, for instance, 
Diog. Laert. 1, 10 where he is speaking of Epimenides: 

OvTog noT€ nsit^pd'slg naqci rov narQog etg dyqov inl 
TTQofiaropy T^g odov xard (jb€(rfjfbfiQiap ixxUvag in avtqui rtvl 
xccTSKOtfi^S-f] sntd xal nsvrrpiovxa sTtj, diavaatdg di (lerd ravra 
i^fjfcs^ to ngofiaTOp, vofji^i^iop in^ oXiyov x€xot[ji>^<T'9'ai. dog di ov% 
€vqtax€, 7taQ€yiv€T0 slg rov dyqov, xal fAcraaxevaafiiva ndwa 
xaxaXa^w xal naqd sriqM rrv xri^dtv, ndhv fptsv slg darv di- 
a7tOQOvfi€Vog, KdxsX di etg ripf kavrov slaiddv olxiav nsq^vxe ToXg 
nvvS-avogi^voig rig rfiy. i<ag top vsiirvsqov ddsXfpov svqdv tots i^dfj 
yiqovra ovTa, ndcav v^a-d's naq sxeivov ttjv dXi^d'Stav* In place 
and time this is far enough separated from Rip van Winkle yet 
who can be sure that there is no connection between the two? 
Another case of difficulty is when there are several imita- 
tions of the original and the source of our passage may be 
either the* original or an imitation. Take, for instance, Moli^re, 
Le Misanthrope, 711: 

L'amour, pour Tordinaire, est pen fait k ces lois, 
£t Ton voit les amants vanter toujours leur choix; 
Jamais leur passion n'y voit rien de blamable, 
£t dans Tobjet aime tout leur devient aimable: 
lis comptent les d^fauts pour des perfections, 
Et savent y donner de favorables noms. 



* I find that E. BShrens in the preface (p. VII) to his edition of 
Valerins Flaccns has expressed a similar opinion: "hoc tamen addo neo 
Zingerleium satis distinxisse similitudines fortoitas et eas imitationes quae 
consolto dataque opera sunt factae." Still, the comparison of similar passages 
is interesting and perhaps usefiil even when there is no imitation, and 
some instances of this will be found in the follo\(ing pages. 



4 Sources or Ovid's Heroides. 

La p^le est anx jasmins en blanchenr comparable; 

La noire k faire penr, une brune adorable; 

La maigre a de la taille et de la liberty; 

La grasse est dans son port pleine de majesty ; 

La malpropre sur soi, de pen d'attraits charg^e, 

Est mise sous le nom de beauts n^glig^e; 

La g^ante paroit une deesse aux yeux; 

La naine, un abr6g6 des merveilles des cieux; 

L'orgueiUeuse a le coeur digne d'une couronne; 

La fourbe a de Tesprit; la sotte est toute bonne; 

La trop grande parleuse est d'agr^able humeur; 

Et la muette garde une honnete pudeur. 

C'est ainsi qu'un amant dont I'ardeur est extreme 

Aime jusqu' aux d^fauts des personnqs qu'il aime." 

With this compare Plato, Rep. 5, 474 D: 

^ or/ ovTco 7toi€tT€ TTQog Tovg xalovg; 6 fiiv, ot* aifiog, 
inixccQtg xXfjd-elg inahVsO'vfisTai v(p' v^iSiV, rov di to yqvnov 
fiaCiXixop (pats sfpai, t6v di d^ did [Jb^aov tovroav ififitTQOTaTa 
6X€hV, ^iXavag 6^ dvdqwovg IdtXv, Xevxovg 3i &€(ov naXdag stvar 
fiskix^wQOvg di xal rovvogjba oisi Tivog dXkov noltjfia slpat ^ 
iqaCTOv vnoxoQi^Ofiivov T€ xal svxsQiog ipiqawag T'^v wxQOTipciXj 
idv inl &qcf ^; 

The similarity of these two passages is sufficient to warrant 
the conclusion that they are probably connected. But Moli^re 
did not get the idea from Plato, but from Lucr. 4, 1153: 

Nam faciunt homines plerumque cupidine caeci 
Et tribuunt ea quae non sunt his commoda vere. 
Multimodis igitur pravas turpisque videmus 
Esse in deliciis summoque in honore vigere. 

vs. 1160 Nigra melichrus est, inmunda et fetida acosmos, 
Caesia Palladium, nervosa et lignea dorcas, 
Parvula, pumilio, chariton mia, tota merum sal, 
Magna atque inmanis cataplexis plenaque honoris. 
Balba loqui non quit, traulizi, muta pudens est; 
At fiagrans odiosa loquacula Lampadium fit. 



Sources of Ovid's Heroides. 5 

Ischnon eromenion turn fit, cum vivere non quit 
Prae macie; rhadine verost iam mortua tussi. 
At tumida et mammosa Geres est ipsa ab laccho, 
Simula Sileua ae saturast, labeosa philema. 
Cetera de genere hoc longum est si dicere coner." 

There is additional evidence to show that Moli^re was espe- 
cially familiar with Lucretius and had even translated him in part. 

With these are to be compared further Hor. Sat. 1, 3, 38: 

lUuc praevertamur, amatorem quod amicae 
Turpia decipiunt caecum vitia, aut etiam ipsa haec 
Delectant, veluti Balbinum polypus Hagnae. 

Ov. A. A. 2, 657: 

Nominibus moUire licet mala. Fusca vocetur, 

Nigrior lUyrica cui pice sanguis erit: 

Si crassa est, Veneris similis, si torva, Minervae. 

Sit gracilis, macie quae male viva sua est. 

Die habilem, quaecumque brevis. quae turgida, plenam : 

Et lateat vitium proximitate boni. 

Cf. Also Am. 2. 4 for the sentiment, and Rem. Am. 323 — 330 
for the opposite. Also Prop. 3, 20, 41 Theoc. Id 6, 18; and 
10, 26. 

The illustration is already too long and we cannot enter 
here upon a discussion of the relation of these various passages 
to one another.* 

Our difficulties in investigating the sources of an author 
like Ovid are further increased by the loss of so many books 
which he read, especially out of the Alexandrian literature. Ovid 
himself has been used by some scholars to reconstruct the plots 
of such lost works.** The plan of the Heroides renders it possible 
to use this argument as far as the essential points of the story 
are concerned. The details cannot be obtained with any certainty. 



* Most of these references may be foond in the edition of Moli^re 
by Despois & Mesnard, 5, 557. 
** See Dilthey, Cydippe p. 46. 



6 Sources of Ovid's Heroides. 

Some general remarks on Ovid and the Heroides may not 
be out of place here. First of all a word may be said for Ovid 
as a poet. Perhaps no Roman writer has been so variously 
estimated by modem scholars. On the whole, I think he has 
been greatly underestimated. His very virtues have been turned 
against him. His cleverness in manipulating the language and 
in handling the metres has led some to think that he was nothing 
but a skilful juggler with words. Rhetorical tricks we affect 
to despise, no matter how cleverly used, and there is no doubt 
that Ovid is somewhat of a rhetorician. Ovid repeats himself 
often and other people sometimes, and that gives rise to the 
idea that he was nothing but a superficial, though clever, imi- 
tator. Such works as the present tend to strengthen this notion 
and it is for this reason thatt I wish to say here that Ovid, 
though he borrows freely, yet manages to put his own inimitable 
stamp on his material, and that he must still be regarded, in 
spite of his many faults, as a great and original poet. We 
may apply to his poems the words which he himself uses of 
another's: 

Cumque nihil totiens lecta e dulcedine perdant, 
Viribus ilia suis, non novitate, placent.* 

In regard to the Heroides, opinions diflfer very much both 
on the whole and on the separate letters. For instance, Loers 
praises the Sappho letter very highly and says of it ''omnium 
maxime Ovidianam videri dixerim", while Palmer speaks of the 
same letter as "condemned by Lachmann and by every scholar 
possessed of common sense". On the whole, I must confess that 
I do not regard the Heroides as one of the best works of Ovid. 
There is too much rhetorical pathos, too many repetitions, in 
short too much sameness, too much machine -work in plot and 
execution, though it must be granted that this defect is partly 
inherent in the subject-matter and would be hard to avoid. Still, 
some of the letters are very fine and all of them abound in 
fine passages. Ovid resembles Euripides in being a very quo- 
table writer. 



* Ex P. 3, 5, 13. 
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The origin of this species of composition concerns us directly. 
Ovid himself claims originality for the work and I see no good 
reason for donbting the correctness of his statement. A. A. 3, 345: 

Vel tibi composita cantetor Epistola voce: 

Ignotam hoc aliis ille novavit opus. 

Prop. 5, 3* (Arethusa) has been looked upon as possibly 
suggesting the idea of the Heroides to Ovid. This is quite 
possible, but nothing more can be said for it. There is no very 
great «iTpi|ff.rity PYPftpt in the opening and the close. See, how- 
ever, Dilthey, Obss. in Epp. Heroid. Ovid, partic. 1. p. 4: 
"Omnino auctorem heroidnm hand incedere in via a se primo 
aperta, sed potius dudum ab aliis munita et paene trita, varia 
raihi persuadent indicia, inter quae gravissimnm est carmen Pro- 
pertii [V, 3]'' etc. Cf. Tolkiehn p. 9. 

Some have suspected an Alexandrian source for the Heroides. 
Cf, Tolkiehn, Quaest. ad Her. Ov. Spectant. p. 8: Verisimile enim 
est, Ovidium hoc carminum genus non invenisse, sed iam antea 
apud aevi alexandrini poetas similia extitisse, quae sibi ad imi- 
tandum proponeret praesertim cum argnmenta vel tota vel maxi- 
mam partem e fontibus graecis eum hausisse notum sit." Some 
try to evade Ovid's statement by interpreting it to refer to Roman 
literature alone. Cf. Tolkiehn p. 9, and Lunak, Quaestiones 
Sapphicae p. 43. It seems to me however that this position is 
untenable. Ovid's words will hardly bear this interpretation 
without straining. 

By -claiming originality for the plan of the Heroides, Ovid 
probably meant that no such collectimi of epistles was in exi- 
stence at his time. It is probable enough that he received 
suggestions from the Alexandrians, Propertius, or others. The 
insertion of single letters in the body of other works was doubt- 
less common enough. It was quite common in the later erotic 
literature. Cf. Achilles Tatius, 5, 18; Xen. Ephes. 2, 5; Chari- 
ton 8, 4; Nicetas Eugen. 1, 169; 202, 240, 284. 

Attention has also been called to the statement of Paeon 
the Amathusian ap. Plut. Thes. c. 20, that when Ariadne was 



* MUller's edition. 



g Sources of Ovid's Heroides. 

left in Gypras, the native women bronght her letters to con- 
sole her, pretending that they were from Theseus: rag ovr 
iyX^Q^^^^ yvpatxa^ t^v ^dqidSvijV dvahx^^v xal negtinstp d&v- 
fkovaap inl r^ fb0pci(f€& xal yQdfJbfJbaTa nXaatd nqo<iq>iqBiv ^ (og 
Tov Ofjaioag yqdqioprog avtfj. "En habes herois Epistolam!'', 
says A. Kalkman, De Hippolytis Euripideis p. 100. 

As these letters are essentially rhetorical, it may be worth 
our while to consider Ovid's rhetorical training. Upon this point 
Seneca the Elder throws some light, Controv. 2, 2, 8: 

"Hanc controversiam memini ab Ovidio Nasone declamari 
aput rhetorem Arellium Fuscum cuius auditor fuit; nam Labionis 
admirator erat, cum diversum sequeretur dicendi genus. Habebat 
ille comptum et decens et amabile ingenium. Oratio eius iam 
tum nihil aliud poterat videri quam solutnm carmen. Adeo autem 
studiose Latronem audiit, ut multas illius sententias in versus 
suos transtulerit. In armorum iudicio dixerat Latro: 

Mittamus arma in hostis et petamus. 

Naso dixit: 

Arma viri fortis medios mittantur in hostis; 
Inde iubete peti. 

Et alium ex ilia suasoria sensum aeque a Labione mutuatus 
est. Memini Labionem in praefatione quadam dicere, quod scho- 
lastici quasi carmen didicerant: 

Non vides ut immota fax torpeat, ut exagitata reddat ignes? 
Mollit viros (otium), ferrum situ carpitur (et rubiginem ducit), 
desidia dedocet. 

Naso dixit: 

Vidi ego iactatas mota face crescere ilammas 
Et rursus nuUo concutiente mori. 

Tunc autem cum studeret habebatur bonus declamator. banc 
certe controversiam ante Arellium Fuscum declamavit, ut mihi 
videbatur, longe ingeniosius, excepto eo, quod sine certo ordine 
per locos discurrerat. 

Controv. 2, 2, 12: Declamabat autem Naso raro contro- 
versias et non nisi ethicas; libentius dicebat suasorias. Molesta 
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ill! erat omnis argnmentatio. Verbis minime licenter nsas est 
nisi in carminibus" etc. 

Senec. suas. 3, 7 helps to explain Ovid's manner of borrow- 
ing expressions. Seneca is speaking of Virgil's expression, 
'plena deo': 

Hoc autem dicebat Gallio Nasoni suo yalde placuisse; itaque 
fecisse ilium quod in multis aliis versibus Vergilii fecerat, non 
subripiendi causa, sed palam mutuandi, hoc animo ut vellet 
agnosci; esse autem in tragoedia eius: 

feror hue illuc,* ut plena deo. 

Similarly Haupt (Opusc. 2, 67) compares Ov. Fast. 3, 455 
^periure et perfide Theseu' with Cat. 64, 132: 

Sicine me patriis avectam, perfide, ab oris, 
Perfide, deserta liquisti in litore, Theseu? etc. 

Also Ov. Fast. 3, 471: 

Nunc quoque "nulla viro" clamabo "femina credat", 

with Cat. 64, 143: 

Nunc iam nulla viro iuranti femina credat. 
Nulla viri speret sermones esse fideles. 

So.Ov. Met. 14, 812 (s. Fast. 2, 487): 

"Unus erit quem tu toUes in caerula caeli" 
is taken from Ennius (Varro L. L. 7 p. 287 Sp.). 

Haupt adds: Non surripuit versus neque Ennii neque CatuUi, 
sed praeclarorum carminum memoriam repraesentavit. 

A better example than those given by Haupt is Ov. Met. 3, 353: 
Multi ilium iuvenes, multae cupiere puellae; 
Sed fuit in tenera tam dura superbia forma, 
Nulli ilium iuvenes^ nullae tetigere puellae. 

This was evidently intended to recall Cat. 63, 42: 
. Multi ilium pueri, multae optavere puellae: 
Idem cum tenui carptus defloruit ungui, 
Nulli ilium pueri, nullae optavere puellae. 

We shall find other instances of this in the following letters. 
See, for example, 

Ep. 7, 93 nia dies nocuit etc., 

and vs. 99: 
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Est mihi marmorea sacratas in aede Sychaeas etc., which 
are evidently intended to recall Virgil. 

Cf. also Trist. 2, 534 ^^arma viramqae'\ and 

Am. 1, 15, 25: 

Tityms et frnges Aeneiaque arma legentnr 
Roma trinmphati dam caput orbis erit. 

The very first word in Ov. Am. (arma) may be intended 
to recall the beginning of the Aeneid. 

The plan of the Heroides lends especial propriety to this 
nsage. Much of the interest thkt attaches to the Heroides, lies 
in the fact that the characters are often well known in literature. 
Ovid assumes a certain knowledge of the literature in his readers 
' and so permits himself to use certain phrases and expressions 
to recall the originals to their minds. TMs custum was espe- 
cially common among the Alexandrians. Gf. Dilthey, De Calli- 
machi Cydippe p. 109: Nee vero abhorrebat a Graecis poetis, 
nt alieno bono suam decorarent operam. velut moris quodam 
modo erat Alexandrina aetate, ut aliorum versus poetarum dome- 
sticis insererentur integri, vel quo admiratio indicaretur antiqui- 
oris carminis, vel quo grata alicuius loci excitaretur memoria. 
(s. foot-note.) Sic ApoUonius quinque Eumeli versus continuos 
Argonauticis suis intexuit, testante scholiasta ad lU 1372. idem 
Callimachi unum repetiit versum (cf. Schol. I 1309), plures Calli- 
macheorum effinxit simillimos^^ Dilthey gives several other exam- 
ples among the Greeks. Then: ac secutus est Alexandrinos hac 
in re Vergilius quoque, quem unum novimus versum e Graecis 
Partheni praeceptoris transtulisse (cf Meinek. anall. alex p. 285 sq.), 
alteram e Varronis Atacini carminibus (cf Wuellnerum de Varr. 
Atac. p. 34 sq.), tertium CatuUi (cf. Serv. ad Verg. Aen. V 591). 
idem Furi Antiatis plura diligent! imitatione expressit auctore 
Macrobio Sat. VI, 1 (cf. Weichertum poett. lat. min. p. 350 sqq.)". 
Dilthey then speaks of Ovid. 

Let us now proceed to a closer examination of some of 
the letters. 

Ovid. H. 1. (Penelope.) 

The manner in which Ovid used his sources can best be 
determined from those letters about the sources of which there 
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can be no doubt. If we had nothing left but the subject of 
this and the third letter (Briseis), we should still feel great 
confidence in referring them to Homer. To whom else would 
one go when Homer has treated a subject fully? 

Cf. Ov. Am. 3, 9, 25: 

Adice Maeoniden, a quo, ceu fonte perenni, 
Vatum Pieriis ora rigantur aquis. 

and Am. 3, 9, 29: » 

Durat opus vatum: Troiani fama laboris, 
Tardaque nocturno tela retexta dolo, 
(where the last line represents the Odyssey). 

Trist. 2, 375: 

Aut quid Odyssea est nisi femina propter amorem, 
Dum vir abest, multis una petita viris? 

Accordingly we must look in the Odyssey for the source* 
of this letter. It is hardly necessary to add that Ovid frequently 
speaks of Homer and in the highest terms. 

Cf. Am. 1, 15, 9: 

Vivet Maeonides, Tenedos dum stabit et Ide, 
Dum rapidas Simois in mare volvet aquas. 

Further: Am. 1, 8, 61; A. A. 2, 279; 3, 413; Rem. 365; 
Fast. 2, 119; Trist. 1, 1, 47; 1, 6, 21; 2, 379; 4, 10, 22; 
Ex P. 3, 9, 23; 4, 2, 21. 

Tolkiehn p. 56 gives various passages in Ovid which show 
acquaintance with Homer: Am. 1, 7, 31; 1, 9, 39; 1, 10, 53; 
1, 13, 1; 2, 5, 39; A. A. 2, 400. 

See also Washietl, De Similitudinibus Imaginibusque Qvi- 
dianis. 

Ov. H, 1, 1 lento tiM mittit, Ulixe. 

Cf. vs. 66 aut ubi lentus abes? 

Ep. 19, 70 Cur totiens a me, lente natator, abes? 
For the expression Cf. Prop. 4, 23, 12: 

Irascor, quoniam 's, lente moratus heri. 
1, 6, 12: 

A pereat, siquis lentus amare potest. 
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1, 15, 4: 

Tu tamen in nostro lenta timore venis. 

3, 6, 14 (cf. vs. 22): 

Nee mihi ploranti lenta sedere potest. 

4, 7, 20: 

Hostibus eveniat lenta puella meis. 

The reference, of course, is to the teventy years' absence 
of Odysseus, (Cf. Od. ^3, 170: sX&oi isMocfrM S%€i iq natqida 
yatav. Theoc.Id. 16, 51 speaks of his 120 months' wanderings.), 
but there is the connotation of indifference y intentional delay. 

Ovid dates this letter just after the return of Telemachus. 
This, according to Homer, would be just before Odysseus made 
himself known in his own house. So the twenty years of waiting 
are already accomplished. 

Ov, H. 1, 3: Troia iacet certe, 
Cf. Met. 13, 505: — iacet Ilion ingens. 
Od. 1, 2: — ijrsl Tqohjg hgov nroUeS-QOP snegtfev. 
Closer is Virg. Aen. 3, 3 — ceciditque superbum 
nium et omnis humo funxat Neptunia Troia. 
Perhaps Ovid is referring to the famous verses, II. 4, 164: 
Bdaecai f^fiaQ or* «v ttot' olcclfi ^'iXiog Igij 
Hal JTqiafiog vtal Xaog ivfifjbeXio) HqKCfioio. 
The next verse in Ovid bears a slight resemblance to the 
second verse of Homer and so to that extent favors the sug- 
gestion, vs. 4: 

Vix Priamus tanti totaque Troia fuit. 
(Notice that Priamus occupies the same place in the verse 
as IlQiafiog above, and totaque Troia corresponds loosely to 
xal Xceog,) 

With vs. 4, Cf. Prop. 4, 19, 4: 

Tantine, ut lacrimes Africa tota fuit? 

Ov. H. ly 3 (2 nd half): — Danais invisa puellis. 
The spirit is fairly well represented in Od. 19, 260 where 
Penelope calls Troy: 

Kaxotlioy ovx 6voiiaa%^. 
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Cf. Hor. 0. 1, 1, 24: bellaque matribas Detestata. 

Ov, H. i, 5; 

utinam turn, cum Lacedaemona classe petebat 

Obrutus insanis esset advlter aquis! 
Cf. Ap. Rh. 4, 33: aX»€ as nopvog, 

^etP€j diiqQaiaev nqlv KoX%ida yaXav Ixia&M. 
For the fleet, cf. Ep. 5, 41. For the builder, see IL 5, 62. 
For insanis, Ruhnken, Dietata ad Ovidii Heroidas, com- 
pares Virg. Eel. 9, 43: 

Insani feriant sine littora fluctas. 
Adulter, The word fioixog does not occur in Homer but 
is presupposed in iioixdyqia Od. 8, 332. 

Cf. rather Hor. 0. 1, 15, 19 (speaking to Paris): 

— tamen heu serus adulteros 

Crines pulvere collines. 
Hor. 0. 3, 3, 25, applies the epithet to Helen: 

lam nee Lacaenae splendet adulterae 

Famosus hospes. 
Cf. Cat. 68, 103: 

Ne Paris abducta gavisus libera moecha 

Otia pacato degeret in thalamo. 
Ov. Am. 2, 18, 37: 

Et Paris est illic et adultera, no bile crimen. 
Trist. 2, 371: 

Ilias ipsa quid est aUud nisi adultera, de qua 

Inter amatorem pugna virumque fait? 

Ov, H. 1, 7: 

Non ego deserto iacuissem frigida leeto, 

Non quererer tardos ire relicta dies. 
Cf Prop. 5, 7, 6: 

Et quererer lecti frigida regna mei. 
For the matter cf Hm. Od. 17, 102: 

Xd^OfAM sig €vv^, ^ fioi (fTOVoeifcfa TirvTCTM, 

ahl ddxQVtf' ifMt(f& nstpvqu^Vfi, i^ oi \)dv(fif6vg 

&X€y dfi' ^ATQ€tdii<f$y ig ^iXwv. 
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and 19, 515: 

avrdq inrv rv^ ^^ ^ffi^ ^^ xolro^ anartccC, 
ae^fM» iyl JLhtt^, nvmycd di fio$ dfuf ddtvoy mt^q 
o^^ku fuXeOyeg odvi^i^ivipf ^i^mnny, 
16, 38: — ^t^ ii oi aid 

^&ivowUy yvnrcc tc tud ijfurwa idm^v x<<^tHng. 
Ovid's expiessioii, howerer, especi&Uy friffida, is not at 
all Homeric but belongs to the later erotic poetry. The coldness 
of loveless nights corresponds to the fire of love. See Ep. 7, 23 
and note. 

Cf. Ep. 19, 69; 19, 93; A. A. 3, 70; Tib. 1, 8, 39; Cat 68, 29. 

Or. H. 1, 9: 

Nee mihi qtioerenti spatiosam faliere nociem 

Lassasset vidua pendula tela manus. 
The spinning-wheel and the loom, or their representatives, 
played a very important part in woman's life until quite recent 
times. References to sach work are frequent in Ovid. Cf vs. 78 
brfow; Ep. 3, 70; 8, 77; 19, 37; 10, 90; 
Trist 4, 1, 13: 

Cantantis pariter, pariter data pensa trahentis 

Fallitur ancillae decipiturque labor. 
Cf. Prop. 1, 3, 41: 

Nam modo pnrpureo fallebam stamine somnum. 
Hm. Od. 21, 350: 

crJU' dg olxoy tovca fd tr^ avvi^g l^ya xofu^e 

Uhov t' ^hxxd%f[y %€. 
19, 139 and 2, 94: 

iHffiaikiy^ Ikiyccv \miy ivl fujrdQOifr$y, wpcUye^y. 
15, 515 Telemachus says: ovdi as [h^t^q 

ot//stcu' ov fAiv ydf ri Oufid fky^tn^Qa* iyi omtw 

tftdvatcu, diX dno vmy vnsQmim iaway vg>aSys$. 
19, 149: 

Sy^ Tuxi ^fMrr^^ f*^ wfttiysCKoy ikiyoty icwiy, 

yvxrccg d' dXlveftxoy, inel dcudag naqa&dfk^. 
This last refers to the famous trick by which Penelope 
deceived those simple-minded suitors and kept them waiting 
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for three long years. It mast have been present to Ovid's mind 
when he vnrote this. Cf. Am. 3, 9, 29 (quoted above): 
Dorat opus vatum: Troiani fama laboris, 
Tardaqiie nocturno tela retexta dolo. 
and Ex P. 3, 1, 113: 

Morte nihil opus est, nihil Icariotide tela. 
Prop. 2, 9, 4: 

Coniugium falsa poterat differre Minerva, 
Nocturno solvens texta diurna dolo. 
Why then did Ovid avoid mentioning the ruse here? This 
has puzzled the commentators, some wishing to see the allusion 
anyhow. Is not the explanation rather this? According to Homer, 
Penelope was to choose one of the suitors when she finished 
the winding-sheet. Ovid did not wish to bring this in because 
he represents her as unwavering in mind. Cf. vs. 83 (below): 
Increpet usque licet: Tua sum, tua dicar oportet. 
Penelope coniunx semper Ulixis ero. 
Other references to spinning or weaving are: Eur. Bacch. 
116; Tib. 1, 3, 85; 2, 1, 9; 2, 1, 16; Virg. G. 1, 293; Eur. 
Iph. T. 222; Hor. 0. 3, 27, 64; Theoc. 18, 32; Prop. 4, 5, 15. 
Spatiosam noctem. On the long nights cf. Hor. 0. 1, 25, 7 : 
Me tuo longas pereunte noctes, 
Lydia, dormis? 
Prop. 1, 12, 13: 

Nunc primum longas solus cognoscere noctes Gogor. 
Ov. H. 17, 181: 

Et longae noctes et iam sermone coimus. 

Ov. H. 1, 11: Cf. Ep. 13, 149 f. 

Ov. H. 1, 12: Cf. Ep. 8, 76; 19, 109; 17, 216, 18, 196; 
Trist. 3, 11, 10. 

Ov. H. 1, 13: Cf. Ep. 9, 36—42. 

Ov. H. 1, 14: Cf. Ep. 13, 63 f. 

Ov. H. 1, 16: 

Swe quis AntUochum narrabat ah Hectare victum. 
Antilochus is mentioned as killed in Hm. Qd. 3, 112; 11, 
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468; 24, 16 and 78; but the slayer is not named. In 4, 187, 
however, Memnon is referred to: 

fAV^tfaro ydq xatd dvykov dfJtvfAOVog ^yvMxoto, 
tov ^q 'Hovg sxrsivs qxxsiv^g dyXaog viog. 
(I get the reference from the Loers- Edition of the Heroides.) 
Loers compares also Find. Pyth. 6, 28. How is this discrepancy 
to be accounted for? The supposition of some of them* that Ovid 
intentionally puts this mistake in the mouth of Penelope, is hyper- 
exegesis. Ovid would scarcely have chosen this way to indi- 
cate that Penelope was ^'une femme ignorante qui ne pouvoit 
pas sQavoir exactement tons les points de THistoire". The ex- 
planation lies rather in the number of places where the incideat 
is mentioned with omission of the slayer's name. Besides, Ovid 
is nothing but human after all and we should not wonder that, 
even with his remarkable memory, he could make an occasional 
sUp. I do not see any ground for intentional change and do 
not beUeve he had any authority for it. It is true, however, 
that Hyg. 113, as we have it, states that Antilochus was slain 
by Hector, but this is probably to be regarded as a fault of the 
text as it is inconsistent with the preceding chapter. Some (as 
Ribbeck and Ehwald) think that Ovid made use of such com- 
pilations as Hyginus and Apollodorus, but it seems to me very 
doubtful. Such mistakes as occur in verses 15 and 91 would 
be arguments against this supposition. If he used such works 
at all, it would be only for such secondary matters. For the 
main sources, at all events, we must go to compositions of more 
literary merit and more detailed elaboration. 

Ov. H. 1, 17: 

Sive Menoetiaden falsis ceddisse sitb armis 
Cf. Hm. II. 16, 817. 

Ov. H. 1, 19: 

Sanguine Tlepolemus Lydam tepefecerat hastam. 
Cf. Hm. II. 5, 657 — o (dv pdXsv av%iva iiitsdov 



* 6.g.Meziriac(Bachet), Commentairessur les Epistd'O vide, voUl, p. 3 7 
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For Lydam cf. II. 5, 647: 2aQnfjd(ap Avxladv dyog. 
For t&pefecerat Ruhnken compares 
Hor. Sat. 2, 3, 136: 

In matris iugulo ferrum tepefecit acutum. 
and Virg. Aen. 9, 419: iit hasta 

Stridens, traiectoque haesit tepefacta cerebro. 

Ov. H. 1, 82: 

Frigidiu^ glade pectus amantis e7*at 
a Ep. 10, 32: 

Frigidior glacie semianimisqae foi. 
Ep. 12, 142: 

Sed tamen in toto pectore frigas erat. 

Ep. 19, 192; 15, 112; Fast. 1, 98; 2, 753; Trist. 1, 4, 11. 

This is the chill of fear, quite difderent from frigida above, 

and goes back to Homer, perhaps, in such expressions as ipofiov 

xQvi€PTogj II. 9, 2, even if wo^og was wrongly taken in the sense 

of fear. Cf. Hm. Od. 14, 225: 

xal noXsiiol xat axovreg iv^eaxoi xal di>(ftoiy 

IvyQccy xd %* aXXoiaiv ye xaTaQiyfjXd niXovta^. 
Aesch. Theb. 834: 

xaxop fi€ xccqdiav ri neqinirvsi^ xqvog, 
Virg. Aen. 2, 120: 

Obstipuere animi, gelidusque per ima cncurrit 

Ossa tremor. Cf. Aen. 1, 92; 6, 54; 12, 447. 
Theoc. Id. 2, 106: 

ndda flip eiptxr^fjp x^ovog nXiov, 

Ov. H. 1, 84: 

Versa est in dneres sospite Troia viro, 
Cf. Met. 2, 216: In cinerem vertunt. 
Hor. 0. 3, 3, 18: — Hion, Dion 

Fatalis incestnsquc index 

Et mulier peregrina vertit 
tn pulverem. 

Ov, H, 1, 85: Argolid rediere duces, 

Cf Prop. 5, 113: Nee rediere tamen Danai. 

2 
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Hm. Od. 1,. 11: 

*Ep&^ aXXok flip ndvTsgy 0€foi (piyov aljtvv oXsd-qov^ 
o&xoit saav noXcfiop ts 7t€(p€vy6T€g ^di d-dXaaaav. 

Ov. H. 1, 25 (2"^ half): — Altaria. fumant 
Of. Fast. 2, 193: fumant altaria. 
Ep. 13, 112: 

Nulla caret fnmo Thessalis ara meo. 
Hor. 0. 3, 18, 7: 

— vetus ara multo 

Fumat odore. 
Eur. Androm. 1025: 

ovd* hi Ttvq eni^wiiiov iv Tqoiqc d'SoXaiP 

XiXaiinsv xanvm Svcodei. 

Ov. H, 1, 26: 

Ponitur ad patrios barbara praeda deos. 
Cf. Ep. 12, 128; 13, 50; 13, 144. 
Prop. 2, 11, 27: 

Has pono ante tuam tibi, Diva, Propertius aedem, 

Exuvias. 
The oflfering of the spoils to the gods was too common to 
need further illustration. 

Ov. H. 1, 28: 

Illi victa suis Traica fata canunt 
Mirantur iitstique senes trepidaeque puellae. 

Cf. Odysseus's tales in the 9*^ 10^ 11^ and 12*^ books 
of the Od., then 13, 1 : 

dig s(paxf*, ot d'aqa ndvTsg dxfjv iyivovro (rtoiTrjJ, 
xi]Xi]&fiM d' SffxoPTO xard fiiyaQa cfxioevra. 

Odysseus tells Penelope of his adventures, Cf. Od. 23, 306: 
avrdg 6 dtoysv^g X>dv(f€vg, oaa x^de^ sS'fjxsp 
dp^Qcinoig, oca % avtog oi^vcag ifwyijCep, 
TiaPT SA€y ' ^ o aq stsqtvst axovova — 

The subjects of his narration are contained in vss. 310 — 343: . 

a Virg. Aen. 1, 748: t 

Nee non et vario noctem sermone trahebat | 

Infelix Dido, longumque bibebat amorem, 



1 



Sonrces of Ovid*s Heroides. 19 

Malta super Priamo rogitans, super Hectore multa; 
Nunc quibus Aurorae venisset filius armis, ^ 
Nunc quales Diomedis equi, nunc quantus Achilles. 
Immo age, et a prima die, hospes, origine nobis 
Insidias, inquit, Danaum, casusque tuorum, 
Erroresque tuos; nam te jam septima portat 
Omnibus errantem terris et fluctibus aestas. 

Virg. Aen. 2, 1: 

Gonticuere omnes, intentique ora tenebant. 
Inde toro pater Aeneas sic orsus ab alto: 
Infandum, Regina^ iubes renovare dolorem etc. 

3, 716: 

Sic pater Aeneas intentis omnibus unus 
Fata renarrabat divum, cursusque docebat. 

Cf. Ov. Am. 2, 18, 12; Ep. 13, 117; 10, 126; 9, 84; 9, 105. 

Ov. H. 1, 30: 

Narrantis coniunx pendet ab ore viri, 

Cf. Virg. Aen. 4, 79: 

Iliacos iterum demens audire labores 
Exposcit, pendetque iterum narrantis ab ore. 

The resemblance here is striking, to say the least. 

• Ov. H. 1, 31: 

Atqice aliquis posita monstrat fera proelia mensa, 

Pingit et eodguo Pergama tota mero. 
Cf. Tib. 1, 10, 31 : 

Ut mihi potanti possit sua dicere facta 

Miles et in mensa pingere castra mero. (Loers.) 
Palmer compares Ep. 17, 89 and Am. 1, 4, 20. 
Add A. A. 1, 571; Am. 2, 5, 17. 

Ov. H. 1, 33: 

^Hac ibat Simois, hoc est Sigeia tellus* etc. 
Perhaps this description is a reminiscence of Ovid's visit 
to Troy. Cf. Fast. 6, 423. 

For Simois, cf. 11. 5, 774: ^x* qodg S^fwstg xrL 

Sigeiim is not mentioned in Homer. 

2* 
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Cf. Soph. Philoct. 355: 

. xdyoo TtMQov 2ly€MV ovqido TtlaTfi 
xaTfjyofiiiy. Cf. Virg. Aen. 7, 294; 2, 312; Cul. 307. 

For the passage cf. Ov. A. A. 2, 133: 

'Haec' inqoit *Troia est', muros in litore fecit: 
'Hie tibi sit Simois, haec mea castra puta' etc. 

Ov. H. 1, 35: 

Illic Acacides, illic tendebat Ulixes. 
Cf. Virg. Aen. 2, 27 — iuvat ire et Dorica castra 

Desertosque videre locos litusque relictum. 

Hie Dolopum manus, hie saevus tendebat Achilles 

Classibus hie locus; hie acie certare solebant. (Loers.) 

Ov. H. 1, 36: 

Hie Utcer admissos terruit Hector equos 
So Sedlmayer; Merkel gives: Hie alacer missos. 
The commentators refer to the Eleg. in Mort, Dros. 319: 
Hoc fuit Andromache cum vir religatus ad axem 
Terruit admissos sanguinolentus equos. 
I have failed to find any source for this passage. There 
is nothing like it in Homer. Is Ovid foUovring some later account 
or is the frightening of the horses an addition of his own? 
Hector bound to the chariot is refen-ed to in Trist. 3, 11, 28; 
4, 3, 30. 

Ov. H. 1, 37: 

Omnia namqiie tuo senior, te quaerere misso, 
Retulerat gnato Nestor , at ille mihi. 
This is a rather ingenious addition of Ovid's, drawn from 
his ovm imagination, to account for Penelope's knowledge of 
the events. 

Ov. H. 1, 39: 

Retulit et ferro Rhesumque Dolonaque caesos, 
Utque sit hie somno proditus, ille dolo. 
Ausus es, nimium nvniumque oblita tuorum, 
Thracia nocturno tangere castra dolo, 
Totque simul mactare viros, adiutus ab uno! 
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Cf. Hm. 11. 10, 474: "P^tfog d'iv (Jbd(f(a evde. 

CI. vss. 483 flf. for the slaughter, assisted by Diomed, vs. 455 
for the death of Dolon. 

Cf. Virg. Aen. 1, 469: 

Nee procul hinc Bhesi niveis tentoria veils 
AdgDOScit lacrimans, primo quae prodita somno etc. 

For Dolon, cf. Aen. 12, 349. 

Ovid refers to this same subject in Met. 13, 98 flf. and 249 flF. 
in the Judicium armorum'. Cf. also the expression 'somnus 
-prodidit' in Ov. H. 10, 5. 

Ov. H. 1, 45: 

Usque metu micuere sinus, dum victor amiciim 

Dictus es Ismariis isse per agrnen equis. 
For micuere sinus Ruhnken compares 
Ep. 5, 37: attoniti micuere sinus 

and Tib. 1, 11, 13: Nee audissem corde micante tubam. 
Cf. n. 10, 535 (Nestor speaks): 

'inivcov II (lOXVTtoduiV d(i(pl xrvnog ovccra ^dXXei, 
vs. 538: 

dXi^ aivSiq deidoixa xccrd (pqiva fifj ri Ttdx^coaiv. 
For Ismariis (= Thracian) cf. vs. 558: 

innot d'oldsy yeqais^ vsviXvdsq, ovg iqseivsig, 

Oqijixioi. 
Somewhat similar is Aesch. Theb. 80 ff. 

Ov. H, 1, 48: 

Ilios et murus quod fuit, esse solum. 

In Eur. Helen 108, Teucer tells Helen in Egypt that Troy 
has been so completely destroyed, 

&(Sr* ov8^ %xvog ye tw/^wv siva^ (fatpig. 
Loers compares Virg. Aen. 10, 59; 

Non satius cineres patriae insedisse supremos 

Atque solum quo Troia fuit? 
Virg. Aen. 3, 10: — portusque relinquo 

Et campos ubi Troia fuit. 

Ov, H. 1, 51: 

JOiruta sunt aliis, uni rnihi Pergama restant. 
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Cf. Met. 13, 507: — soli mihi Pergama restant. 

Ov. H. 1, 53: lam seges est ubi Troia fuit 

Cf. vs. 48 above. 

Hor. 0. 1, 16, 18: — et altis urbibus ultimae 

Stetere causae cur perirent 

Fonditas imprimeretque muris 

Hostile aratnun exercitus insolens. 
Virg. Aen. 2, 324: 

Yenit smnma dies et inelactabile tempas 

Dardaniae. Fuimus Troes, fuit Ilion et ingens 

Gloria Teucromm. 

Ov. H. 1, 54: 

Luxuriat Phrygio sanguine jpinguis humus. 
Cf. Hor. 0. 2, 1, 29: Qnis non Latino sanguine pingaior 

Campns? 
Virg. G. 1, 491: 

Nee fdit indignum superis, bis sanguine nostro 

Emathiam et latos Haemi pinguescere campos. 
Conington on Virg. quotes Plut. Marius c. 21: 

XSivag, riiv di yi^v, rwv vsxqSiV xaravaXoad-ivxaiV ev avxri xal 
did %€ifp>&vog ofA^QCdV ininsaovTCdv , ovrcdg ixXinavd-iqvai, xal 
ysvitS'd'ai 6ui fid&ovg neqlnXeco rJjg (fijTisdovog ivdvtffjg, &(ft€ 
xaqncov vnsqfidXXov slg wqag ni^d-og i^evsyxetv xal fAagrvgrfiat tm 
liqXiX6%(0 Xeyovti nkaivecS-ai^ nqog tov rowtfTOV tdg dqoiqac. 
and Aesch. Theb. 587: 
Tfivds Ttiavci xd'ova. 

Ov. H. 1, 55: 

Semisepulta virum curvis feriuntur aratris ' 

Ossa. 
Loers compares Virg. Georg. 1, 493: 

Scilicet et tempus veniet, cum finibus illis 

Agricola, incurvo terram molitus aratro, 

Exesa invenlet scabra robigine pila. 

Aut gravibus rastris galeas pulsabit inanis, 

Grandiaque effossis mirabitur ossa sepulchris. 
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Somewhat similar is Hor. Epod. Ij6, 9 if. 

Ov, H. ly 58: ferreus. This expression was a commonplace. 
Cf. Ep. 2, 137: 

Daritia ferrom ut superes, adamantaque. 

3, 138: 

Nee miseram lenta ferreus ure mora. 

4, 14: 

Scribe! Dabit victas ferreus ille manus. 
17, 136: 

Ferrea sim, si non hoc ego pectus amem. 
Ep. 10, 131; Trist. 1, 8, 42; Ex P. 4, 12, 31. 
Hor. 0. 1, 3, 9: lUi robur et aes triplex 

Circa pectus erat, etc. 
Tib. 1, 2, 67: Ferreus ille fuit qui etc. 
1, 10, 1: Quis fuit horrendos primus qui protulit ensesV 

Quam ferus et vere ferreus ille fuit! 

I, 10, 59: A, lapis est ferruraque, suam quicumque puellam 

Verberat. 
Lygd. [Tib. 3], 2, 2: — ferreus ille fuit. 
Prop. 2, 8, 12: Ilia tamen numquam ferrea dixit ^amo'. 
Hm. Od. 23, 103: xgadirj (fTeQeeoTdQfj Xid-oi^o. 

II. 24, 205 (and 521): — (fidr^qeiov vv roi ijroq. 

22, 357; ^ ydg aoi ye (f^df^Qsog iv (pqsal S-vfwg, 

Cf. Od. 5, 191; 12, 280; 23, 172. 

Aesch. Prom. 242 : (fid'^Qotpqaip re xdx nhqaq slqyaaiiivoQ. 
Eur. Med. 1275: wg aq* ^(fd-cc nhqog i^ aidaqog, 
Alcest. 980: tov iv xaXv^o^g daim^ng (fv (iia aidaqov. 

Theoc. Id. 13, 5: xaXxaoxdqdi^og, 

23, 24: xriiis iiaX&axov i^ inoi^ffe (SiSaqim. 

[Mosch] 4, 44: (lox^^^si' nhqi^g oy^ i/cov voov ri aMqov 

Ov. H. ly 59: 

Quisquis ad haec vertit peregrinam litora puppim 
Ille mihi de te multa rogatus abit 
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Cf. Od. 14, 126: 

eg Si X* dXfjxev&iV 'I^dxfjg ig Sijfiov txrjrai, 
iXd-tav ig di(Snoi>vav ififjv dnarriX^a fid^ei. 
^ 6' €V ds^afiipfj (f^Xiei xal ixaara fAeraXXq, 

Ov. H. 1, 61: 

Quamque tUn reddat, si te modo viderit usquam, 
Traditur huic digitis charta novata meis. 
This is an attempt to account for Penelope's writing a letter 
when she could not have known where to send it. In these 
letters, Ovid finds it difficult to make the circumstances fit. 
Usually he neglects the difficulties. Occasionally he throws in 
a word of explanation, as here. 

Cf. Ep. 18, 9: See Dilthey, Obss. p. 5. 

Ov. H. 1, 63: 

Nos Pylon, antiqui Neleia Nestoris arva, 
Misimus. 
The change of the sender here is doubtless intentional, as 
Loers remarks. Ovid could scarcely have been ignorant that 
in Homer it is Athena that sends Telemachus. Ovid wishes to 
make Penelope take a more active interest in Odysseus's return, 
Cf. Od. 1, 93: 

nifjbXpia 6*ig 2ndqTfiv rs xal ig UvXov f^fia^osvra 
voffrov nevfSoiisvov naTQog ipiXoVy i^v nov dxov(ffi. 
The age of Nestor is mentioned in II. 1, 250: 

T& d'fidfi 8vo flip y€P€al (jbeQOTtcop dvd-qwTKov 
i(pS'iad^y 0% o\ nqoad'sv dfia rqd^op ridi yivovxo. 
In Ov. Met. 12, 187 Nestor says: vixi 

Annos bis centum, nunc tertia vivitur aetas. 
Cf. Tib. 4, 1, 50. 

Ov, H. 1, 64: — Incerta est fama remissa Pylo, 
Cf. Od. 17, 109 (Telemachus reports to his mother): 

MxofMd-^ sg T€ IIvXov xal Nidroqa 7€0$[iiva Xaiav, 
vs. 114: avxdq ^Odvatfi^og raXadiipqovog ov not" Stpaaxsv 

^fjdov ovSi d-avovTog im^xd-oviiav tsv dxov(fa^, 

Ov* H. 1, 65: — Sparte quoque nescia verL 
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Ovid intentionally passes over the story about Calypso 
which Menelaus had heard from Proteus and which Telemachus 
reports to his mother in Od. 17, 141 — 146. 

Other references to the sending etc. are : Od. 1 , 284 f. ; 4, 1 ; 4, 555. 

Ov. H. 1, 67: — moenia Phoebi. 

Cf. Ep. 5. 139: Troiae munitor (Apollo). 

16, 180: Moenia Phoebeae structa canore lyrae. 

but 3, 151: Neptunia — Pergama. 

Met. 12, 26 (Neptune). 

Met. 11, 199— 204 '(both Apollo and Neptune). 

Pindar Olymp. 8, 41 says that Apollo and Poseidon took 
Aeacus as their helper and he is responsible for the destructible 
part of the wall. (See Meziriac 1, 53.) 

There is a like discrepancy in Homer. 

In II. 7, 452, Poseidon says: 

Tov d'intXridovTcii to r* 8Y(a xai 0otfiog ^noXloov 
T^Q(a& AaoiiiSovTi TtoXiaaaiAsv dd-Xifiavrs, 

but 21, 446: 

fl rot iyoo Tqcosaat noX&v niqt rstxog sSeifAa 
€VQV T€ xai fjbdXa xaXov^ Iv' aqqfjXTog noXtg ehj, 

Eur. Tro. 4, Poseidon says: 

«J ov ydg dfiipi ri^vde Tqcdix^p xd-ova 
0otp6g T€ xdy(o Xatvovg nvqyovg niqt xtX. 

Hor. 0. 3, 3, 65 in speaking of Troy: 
Ter si resurgat murus aheneus 
Auctore Phoebo. 

Virg. Aen. 2, 625 and 3, 3 mentions Neptunia Traia, 

Virg. Aen. 5, 811 Neptune says: 

Structa meis manibus periurae moenia Troiae. 

Prop. 4, 8, 39: — Pergama Apollinis arces. 

Ov. H. 1, 75: 

Haec ego dum stulte metito, quae vestra libido est, 

Esse peregrino captus amove potes, 
Cf. Prop. 4, 18, 1: 

Obicitur totiens a te mihi nostra libido: 

Crede mihl vobis imperat ista magis etc. 
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Notice especially the ^vestra' of Ovid, corresponding to the 
^nostra' of Propertius, both referring to 'men' in general. 

This is again Ovid's Penelope, not Homer's. Ovid is thinking 
perhaps of Odysseus's adventures with Circe, Od. 10, 333 flF., and 
with Calypso, 12, 447 flF. 

Cf, Ep. 9, 47: — peregrinos addis amores. 

Ep. 19, 101—104. 

Meziriac (1, 85) remarks: Certes Penelope en cet endroit 
ne se trompe pas beaucoup : car Ulysse estoit de fort araourense 
complexion etc. 

Ov, H, t 77: 

Forsitaii et narres, quam sit tibi rustica coniunx, 

Cf. Ep. 12, 175: 

Forsitan et, stultae dum te iactare maritae 

Qnaeris et iniustis auribus apta loqui. 

In faciem moresque meos nova crimina fingas. 

Prop, 2, 9, 22: 

Forsitan et de me verba fuere mala. 

For rustica^ cf. Ep. 16, 285: 

A! niraiiim simplex Helene, ne rustica dicam. 

Ov. H, 1, 79: — tenues vanescat in aurcis. 
See Ep, 12, 85 and note. 

Ov. H. 1, 81: 

Me pater Icarius viduo discedere lecto 

Cogit 
Cf. Od. 15, 16: 

^6ij ydq ^qa nati^Q re nadiyvrjroi te xeloptat 

EvqvimxM yi^iiafsd'cn, 
(For Icarius cf, Od. 4, 797 : 

^I^d-ififi xovQfi fjbeqaXi^OQog ^Ixaqioio.) 
Cf. Od. 19, 158: — fjbdXa d*orQVVOvai> xox^ec 

2, 113: 

fifjTiqa (trjV dTtoTvefAipop^ avonxd'i di fiiv yaiihad-ai 
T«^ orem Te nariiq xsXerai xal dvddvei, avry^ 
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Loers regards this as a change of Homer but surely this 
was authority enough for Ovid. He laid a little more emplasis 
on the point, however, to suit his own purposes, as is shown 
in the following: 

— et inmensas increpat usque moras, 
which is stronger than the Greek. 

Can Leutsch have overlooked these passages in Homer? 
In his article on Ovid in Ersch and Gruber's Encyclopadie, he 
says: — "sie werde vom Ikarios zu einer neuen Heirath gegen 
ihren Willen angetrieben, wovon im Homer nichts steht". His 
explanation, however, shows a correct understanding of Ovid's 
method — "Das ist geschehen, um wie ungllicklich Penelope 
sich fiihlte, recht stark und deutlich zu zeigen". 

Ov. H. ly 83: 

Increpet usque licet, Tua sum, tua dicar oportet 
Penelope coniunx semper* TJlixis era. 
Here is where the real discrepaney between Ovid and Homer 
comes in, not in the conduct of Icarius but in that of Penelope 
herself. In Homer she is represented as hesitating, and we 
cannot but think that if Odysseus had only been a little later, 
he night have found things quite different. 
Cf. Od. 19, 524: 

(ag xal ifiol dixa ^)fwg OQOdQezcci svO-a xccl spd-a, 
^i fjb^poD jiccqd natdl xal sfiTtsda ndvta (pvhi<S(i(»)y 
vs, 528: Ji f^dij dfi ^ncofiai li%aiSiV og ng ccQKtTog. 
But Homer also expresses her longing for Odysseus. Cf. 
Od. 19, 136: 

a2A' ^OSvtfl^a no-d-iovaa (fiXov xavan^xofAai ijTOQ 
ol di ydfAOV (SnevdoviSiV, iyco ds dolovg toXvnsvon, 
Always weeping for him, Od. 19, 596; 1, 363. 

With Ovid's expression cf. Prop. 1, 19, 11: 

Ulic quicquid ero, semper tua dicar imago: 
Traicit et fati littora magnus amor. 

Ov. Ep. 6, 59: 

Abstrahor, Hypsipyle, sed dent modo fata recursus, 
Vir tuus hinc abeo, vir tibi semper ero. 
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Ov. H, 1, 8S: 

lUe tamen pietate mea precibusque pudids 
Frangitur, et vires temperat ispe suas. 

This is a pure addition of Ovid's. 

Ov. H. 1, 87: 

Dulichii Samiique et quos tulit cUta Zacynthos^ 

Turha ruunt in me luocuriosa prod; 

Inque tua regnant, nullis prohihentHms, aula: 

Viscera nostra, tuae dilacerantur opes. 
Cf. Od. 1, 245 (and 16, 122): 

o(f(foi yccQ VfitSoiiStv inwqccriovfStv aqitStoi, 

JovXixm T€ ^dfJ'jl t€ xal vXiievti Zaxvvd-M 

— — — (Ithacans omitted in Ovid.) 

t6<s<soi fjbfjriQ ifjbfjv iivtavrai, rqixovdi de oixov. 
1, 250: — rol Si q}d'i>vV'd'OV(Siv sSoptsc 

olxov ifjbov • rdxct d^ fjb€ diaqqaidovtSi xal avrov. 
For dilacerantur opes, cf. Od. 14, 92 (and 16, 315): 

xTfjfjbaTa daqddntovdiv vTviq^iov^ ovd^ sm (peidd. 

Ov, H. 1, 91: 

Quid tibi Pisandrum Polyhumque Medontaqu^ dirum 
Eurymachique avidas Antinoique manus 
Atque alios refer am? 
Most of these are mentioned in several places in Homer. 
Cf. Od. 22, 243: ndaavdqog re — /ToUv/Joc ts — 
357: xal x^qvxa Msdovra (Saddoiiev, og t€ ^isv ahl 

oXxtp iv ^(leviqM X7jd4(fX€TO naidog iovTog, 
44: Evqviiaxog cf. 1, 399; 18, 349. 
22, 49: 'Avrivoog cf. 1, 383. 

The expression 'Medontaque dirum' presents great difficulty. 
How could Ovid have committed the double mistake of calling' 
the poor herald *dirus' and classing hin among the suitors? \ 
That ^Medon' is here used for ^Amphimedon', is an old story* \ 
(See Meziriac 1, 88.) The placing of Pisander and Polybus J 
together just as they occur in Homer, is some argument that y 

Ovid had Od. 22, 243 in his mind when he .wrote this, and/ 

r 

I 
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mphimedon is mentioned in the preceding verse. Then the 
ord 'dirum' would be used purposely to distinguish this from 
le true Medon. This, however, does not seem to be in Ovid's 
yle*) and it must be confessed that no satisfactory solution of 
le difficulty has been reached. 

Ov. H, ly 95: Irus egens, 

Cf. Ibis 417 binominis Iri. 

Od. 18, 1: nronxog Ttavd^fnog, 

6: *Iqov di vioi xixXfjaxov anavrsg, 

Ov, H, 1, 95 (2"^ half): — pecorisque Melanthius actor 

agendi. 
Cf. Od. 17, 212: 

svS'a (S(piag ixixotv \h6q JoXioiO MsXav-d'evq 

afyag aycov — 

Ov. H. 1, 99: 

Ille per insidias paene est mihi nuper ademptus 
Dum parat invitis omnibus ire Pylon. 
Cf. Od. 4, 847: roV ye iiivov Xoxocovrsg lixccioL 
also 842 ff., 817 ff., 675 ff. 
For invitis mnnibus cf. 4, 665: 

ix TO(S(sSivS* dix^Ti viog ndig otx^f^^ avroog. 
Ovid here changes Homer, as Loers points out. The snares 
^ere arranged for his return. Doubtless this is a piece of care- 
issnes on the part of Ovid. 

No inconsistency need be found in invitis omnibus. This 
'Ould naturally refer to the suitors. 

Shuckburgh, with others, objects to Telemachus being called 
boy (puer) but besides the passage above cf. Od. 16, 71: 
avTog (liv viog stfil xat ov neo x^Q^'' nijtoid'a. 

Ov. H. i, 102: 

Ille meos oculos comprimat, ille ticos. 



^) Cf. Ex P. 4, 12 on the word Tuticanus. 
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Cf. Od. 24, 294: 

odd' aXoxog noXvdcaqog sxi(pq(av UfjPsXoTtsia 

xcoxv(^' iv Xsx^Bdatv kov nodtv, cog ensmtstVy 

Off d'aX[i>ovg xaS'skovaa* to/ccq ysQagitJT 

d-aVOVTbHV, 

11, 424: — ^ di xvpcomg 

vo(S(pl(Sat* , ovdi [ioi> stXij lovn neq elg lil6ao 
;Ctfg(XJ xat* oifd-aXiiovg kXifiv (Svv t€ (frofi sqeXdai,, 

Eur. Med. 1033: 

^ /i^v no^^ ^ dvtfTfjvog elxov sXnidag 
noXhig sv v[itv yfjQOpoax'^(t€iv t' ifie 
xal xaTd-avovdav x^Q^'''^ ^^^ nsqiCrsXsXv, 
^fjlcoTOP drS'QooTtoKft. Cf. Alcest. 662 flf. 

Ov. Trist. 3, 3, 44 ff.; 4, 3, 44. 

Ov. H, 1, 103: 

Hinc faciunt ciistosque bourn longaevaque nutrix 

Tertius inmundae cura fidelis harm. 
Cf. Od. 21, 189: povxokog ^di av(poq^6g "Odvaariog Mou 

avq)OQpcg = Evfiatog Od. 21, 203. 

fiovxoXog = OiXohtog 20, 185; 21, 388. 

EvqvxXeta, the nurse, 1, 429 and elsewhere. 

Ov. H. 1, 105: 

8ed neque Laertes, ut qui sit inutilis armis, 
HostUms in mediis regna tenere potest 

Cf. Od. 11, 187: — naxriq di <f6g avTO&t [lifArei^ 
dyQWy ovdi noXtvds xarigx^Tai. 

Cf. 1, 189. 

Ov. H. 1, 110: ' 

Tu citius venias, portu^ et aura tuis. 

This is the reading of the manuscripts but Ciofanus ai:^ 

Heinsius read ara for aura and in this they are followed t 

Sedlmayer and Ehwald. To thia reading there could be V 

objection if it had the manuscript authority. Cf. Ex P. 2, 8, 6S 

Vos eritis nostrae portus et ara fugae. 
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Trist. 4, 5, 2: 

Unica fortunis ara reperta meis, 

Cuius ab adloquiis anima haee moribunda revixit, 

Ut vigil infusa Pallade flamma solet; 

Qui veritus non es partus aperire fideles 

Fulmine percussae confugiumque rati. 

Trist. 5, 6, 2: 

Qui mihi confugium, qui mihi partus eras 
vs. 14: Quae patuit, dextrae firma sit ara meae. 
But the following would be an argument in favor of aura: 
vs. 45: Intempestivos igitur compesce tumores, 

Vela neque in medio desere nostra mari! 
For aura, cf. Eur. Androm. 554: 

nqwTOV fjbiv ovv xccr^ ovqov &(S7i€q Itfzio^g 

simvevdoiiai, trjd^. 
For portus, vs. 748: — ;f«//ifraroc ydg dyQiov 

Tvxovtfa X&fjbSvag i^kS'sg etg sv^vifiovg, 
vs. 891: 00 vavTlXoia& X€iiMXj:og Xifiip^ (pavslg 

yiyafji^fivovog nat. 
With Ovid, Ruhnken compares Cic. Verr. 5, 48: 
Hie locus est unus, quo perfugiant, hie portus, haec arx, 
haec ara sociorum. 

Similarly we have aneora Ex P. 3, 2, 6. 

Of course the metaphorical use of portus is common enough. 
Cf. Ep. 16, 26; A. A. 3, 748; Vii'g. Aen. 7, 598, where Conington 
quotes EauIus Thy est fr. 16. 

On the whole, I am inclined te think it is unnecessary to 
change the Ms. reading here. 

Ov. H, 1, 111: 

Est tibi, sitque, p^^ecor, gnatus, qui mollibus annis 
In patrias artes erudiendus erat. 

Ruhnken compares Ov. Fast. 6, 219: 

Est mihi, sitque, precor, nostris diutumior annis 

Filia. 
For the sentiment cf. Eur. Hel. 941: 
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— na&al ydq ntkiog rode 
xdXX&(froVy oiSTig ix narqog XQV^'''^^ Ysydliq 
etc vavTov fjXS'S rote T€xov(f& rovg rgonovg. 
In Od. 19, 365 Eurycleia says before the recognition scene 
ov yaQ Ttoo r*g TOCCa ^qotcov Jd rsQnixsQavvM 
niova fAtjQl' exff ovd' i^alrovg SxaTOfiffag, 
0(S(Sa av ta ididovg dqcifievog, etog Ixow 
yi^Qcig T€ XnTccQov -d-Qiipaio ts ifoddi>iiov vlov. 

Ov, H. 1, 113: Respice Laerten iit iam sua lumina conda» 
cf. Hor. 0. 1, 15, 21: 

Non Laertiaden, exitium tuae 

Gentis, non Pylium Nestora respicis? 
Eur. Hecuba 430: 

f^ xal -d-avovafjg ofjifia dvyxXriiSst to dov, 
Ov. Trist. 3, 3, 43: — nee cum clamore supremo 

Labentis oculos condet arnica manus. 

Ov, H. 1, 115: 

Certe ego. quae fueram te discedente puella, 

Protinus ut venias, facta videbor anus. 
In Od. 19, 124, Penelope disclaims the possession of beauty: 

^etp'j ^ TO* [liv ififjv dqsrriv, sWog T€ difiag ts, 

icXsfSav d'd'dvaTOi, ore ^iXiov sltSavi^aivov 

liqysXoify 
but nowhere does she call herself an old woman. Cf. rather 
Prop. 2, 9, 7: 

Ilium expectando facta remansit anus. 
4, 25, 16: 

Et quae fecisti facta queraris anus 

Notice position of /acfa anus, 
Cf. Ex P. 1, 4, 47: 

Te quoque, quam iuvenem discedens Urbe reliqui, 

Credibile est nostris insenuisse malis. 

Snmmary to £p. 1. 

In substance Ovid usually follows the statement of Homer 
but does not hesitate to put things in a different light or even 
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to change the facts when it suits his purpose. For diflferences 
between Ovid and Homer notice especially the following: vs. 5, 
adulter; 7, frigida; 9, winding-sheet ruse ; 15, Hector and Anti- 
lochus; 31, drawing or writing with wine on the table, not 
Homeric; 33, Sigeum; 36, terruit Hector equos; 37, omnia retu- 
lerat Nestor; 51, Uni mihi Pergama, (sounds Ovidian); 53, iam 
seges est ubi Troia fuit, (probably post-Homeric); 54 sanguine 
pinguis (not Hm.); 61, tradita charta; 63, nos misimus; 65, Mene- 
laus' story omitted; 75, quae vestra libido est; 77, rustica; 
83, increpet usque licet; 85, Ille precibus frangitur; 87, Itbacans 
omitted; 91, Medon; 99, insidias, dum parat ire; 110, portus 
et aura (not Hm.); 115, ego facta videbor anus. 

Some of the discrepancies are to be regarded as slips of 
memory. If Ovid consulted Homer at all while writing this, he 
does not seem to have exercised much care. There is scarcely 
a line which corresponds closely enough to Homer to show 
imitation. The best example is vs. 87: 

Dulichii Samiique et quos tulit alta Zacynthos. 

We are not surprised to find an occasional resemblance to 
some one of the Roman poets with whose works Ovid was 
especially familiar; cf. vs. 1, lento; 75, quae vestra libido est; 
116, facta videbor anus (Prop.); 19, tepefecerat; 54, sanguine 
pinguis (Hor., Virg.); 30, Narrantis coniunx pendet ab ore viri; 
48, Ilios et mums quod fuit, esse solum (Virg.). 

These resemblances, however, are confined to short phrases. 
There is no trace of intentional imitation of any single poem. 



Epistle 3.* (Briseis.) 

Here we are referred to the Iliad by Ovid himself, who, 
in speaking of the Iliad, says, Trist. 2, 373: 

Quid prius est illi flamma Briseidos utqi^e 
Fecerit iratos rapta puella duces? 



*) This letter is treated it length by Tolkiehn, pp. 48—66. 

3 
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Ov. H. 3, 3: 

Quasciimque aspicies, lacrimae fecere lihiras. 
Cf. Ep. 15, 98: 

Adspice, qoam sit in hoc miilta litora loco. 
Trist. 3, 1, 15: 

Littera suifusas quod habet macnlosa lituras, 
Laesit opus lacrimis ipse poeta suum. 
Trist. 1, 1, 13: Neve liturarum pudeat. qui viderit illas, 

De lacrimis factas sentiet esse meis. 
With these cf* Prop. 5, 3, 3: 

Si qua tamen tibi lecturo pars oblita derit, 
Haec erit a lacrimis facta litura meis. (Zingerie.) 
Kalkman, de Hipp. Eurip. p. 100, compares Chariton 4, 4 
(Hercher, 2, 78): XmqictQ — ^^«A« yqdq^siv, dlX* ovx idvparo 
daxq{mv in^qeovrfAV xal Trfi X^^Q^^ atrov TQCfAOvafjc. Kalkman' 
thus argues for an Alexandrian source for these expressions of 
Ovid and Propertius. 

Ov. H. 3, 4 cf. Ex P. 3, 1, 158. (Tolkiehn.) 

Ov. H. 3, 7: 

Non, ego poscenti quod siim cito tradita regi, 

Culpa tua est quamvis ha^e quoque culpa tua est. 
This looks a little like Cat. 67, 9: 

Non — 

Culpa meast quumquam dicitur esse mea. (Zingerie.) 

Ov. H. 3, 9: 

Nam sirmd Eiii^yhates me Talthyhiusque voear-unt. 

Euryhati data sum Talthyhioque com^s. 
Cf. II. 9, 320 (of Agamemnon): 

dXi^ ye TaXdv^tov re xal EvQvfidvfjp nqoaiansv, 
vs. 322: iQX^<r^ov xhairiv UfjXfiuidtw lixMflg 

X^i'QOQ iXovr' dyifjwy Bq^iSa xaXXind^fjov^ 
For data sum 
cf. vs. 337 (Achilles speaks): 

dXX" dycj Jioyevig JlatQaxXesg, e^aye xovQfjy 

mat aipfa$v doc aye$v. 
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Ov. H. 3, 11: 

Altei' in aiterius iactantes lumina volturh 
Qitaerebant taciti, nostef itbi esfiet amm\ 
This is a neat addition of Ovid's. 

Ov. H. 3, 13: 

Differri potui. poenae mora grata fuisset. 
Of. Ep. 7, 178 (and note): — tempora parva peto* 

Ov. H. 3, 15: 

At lacrimas sine fine dedi, rupique capillos: 
Infelix iterum mm mihi visa capi. 
Saepe ego decepto volui custode reverti etc. 
Ovid gets all this by expanding the single vfc^ord dixovtfaj 
II. 1, 346: 

ix d'ayayev xXtalfjg BQKffjlda xaXhTtaQfjoy, 

dwx€ d'Sye^y too d'amiq izfjv naqd rrag l4%ai(av 

fj d'aixovif dfia rotate yvvT xUPp 

Ov. H. 3, 23: 

Ipse Menoetiades turn, cam tradehar, in aurem 
^Quid fles? hie parvo tempore' diocit ^eris\ 

This is added by Ovid but is quite consistent with the 
character given to Patroclus by Homer. Cf. U. 19, 282: 
BQ&tftjlg d'dq' STtsiv', IxiXfj XQ^^^fl ^^(pQodlrfi, 
cog Xde ndrqoxXov dsdatyiUvov o^ii %ahtZ, 
dfAip' ama xv^jbivq Xiy' ixoixvs, X^Q^^ d'afivt^aer 
at^sd t' ^6* dnaXfjp de^Qfp^ idi xaXd nqiacdna, 
sine 6*aQa xXalovtSa yvv^ hxvta d-^aiv, 

vs. 295 : oidi fiiv ovdi i^' sa(fx€g, or' dvdq' i^iov wxvg ^x*^^^V 
sxT€^V€P, niqaev di noXiV d-etoto Mvvfjtog, 
xXa&d(jb€r, dXhi fi' s^aaxsg l^x^Xi^og d-etoio 
xovqidifpf dXoxov -^deiv, d^eip t' ivi vf[V<slv 
ig 0&lfiv, 3ai(S€iv di yd^iov (jwfd MvQfAtdovtaa^v, 
t£ c* S^otov xXalia red-Vfiota (asIX^x^v aid, 

Ov. H. 3, 26: 

I nimCy et ciipidi nomen amantis hahe. 

3* 
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For the expression i nunc cf. Ep. 4, 127; 9, 105; 12, 204 etc. 
Prop. 3, 27, 22: 

I nunc et noctes disce manere domi. 
Cf. Prop. 4, 17, 17; and the collection of Jahn on PersiusIV 19 
to which add Martial I 42, 6 c. nott. interprett. 

Ov. H. 3, 27: 

Venerunt ad te Telamone et Amyntore nati, 
nie gradu propior sanguinis, Ule comes, 
Lasrtaque satus, per qitos comitata redirem. 

Cf. II. 9, 168: 

OoXvil^ liiv nqfaiKSra dii(pikog ^yfjCfdO'd'ai, 
avrdq snsvc' Alag t€ fiiyag xal dtog 'Odvaasvg^ 

Cf. Ov. vs. 129 below: 

Plus ego quam Phoenix, plus quam facundus Ulixes, 
Plus ego quam Teucri, credite, frater agam. 

Ov. H, 3, 30: 

Auxerunt blandae grandia dona pieces, 

Viginti fulvos operoso ex aere lebetas, 

Et tripodas septem ponder e et arte pares; 

Addita sunt illis auri bis quinque talenta, 

Bis sex adsueti vincet^e semper equi, 

Quodque supervaoiium est forma praestante pudlae 

Lesbides, eversa corpora capta domo, 

Cumque tot his - sed non opus est tibi coniuge - coniunx 

Ex Agamemnoniis una puella tribus. 

This is little more than a translation of Hm. II. 9, 264: 
im* dnvqovg tqinodag, dixa di ;f^ii(roro rdXavra 
ald'covag di kififjTag ielxoai, dcidexa d* Innovg 
TTfjyovg dS'XoipoQOvg, ot did-Xia noaalv aqovro, 

vs. 270: 6(a(S€i> d'kmd yvvatxag, d(AV[iova sqya Idvlag, 
Asa^ldag, dg, ore Ai(S^ov evxTtfjbivfjp iXeg avTog, 
sl^iXed"', at t6t€ xdXXst svixcov (pvXa yvvaixcov. 

vs. 286: rqstg di ol sM ^vyazqsg ivl fieydqo) eimffXTO), 
XqvfSod-sing xal Aaodixri xal ^I(pidvaa<Sa' 
rdoav fjv x' id-iXriad-a (piXriv dvisdvov dyead-uk 
nqog ofxop Il^X^og. 
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(This may as well have been taken from IL 9, 122 flf^ but 
not from 19, 243 for there the word Lesbian does not occnr.) 

Ov. H. 3, 43: 

An miser OS tristis fortuna tenaciter urget? 
Cf. II. 19, 290: — c5^ /io* dix^rai xaxov ex xaxov ccleL 
This, I am inclined to think, suggested the idea to Ovid 
here, though he must have been familiar with it from other sources. 
Cf. Eur. Iph. T. 203: . 

i^ dqxaq [Wi dvadaiiMov 
Sccifjbcov rag (Aatgog ^wrag 
xal vvxTog xeivag • il^ dqxag 
Xox^cci' dxeqqdv ncudsiav 
Motqav (fvprsivova&p d-ecd ' xtL 
Of the various passages in Ovid, see especially Ep. 7, 111 
(and note): 

Durat in extremum, vitaeque novissima nostrae 
Prosequitur fati qui fuit ante tenor. 

Ov. H. 3, 44: 

Nee venit inceptis mollior hora meis? 
Cf. Ex P. 3, 3, 84: Et veniet votis mollior hora tuis. 
Prop. 3, 24, 16: 

Extremo veniet mollior hora die. 

Ov, H. 3, 45: 

Diruta Marie tuo Lyrnesia moenia vidL 
Cf. II. 2, 690: 

T^v ix Avqvfiaaov H^eilsto nokXoi fioyi^aag, 

AvqvfidtSov dtanoqd-^tyag xal vsix^a G^fifjg 

xad di MvVfjfta fidXsp'xTL 
Met. 12, 108: 

Nam certe valui, vel cum Lyrnesia primus 

Moenia deieci. Cf. Met. 13, 176. 

Ov. H, 3, 46: 

Et fueram patriae pars ego magna meae, 
Cf. Trist. 2, 58: 

Parsque fui turbae parva precantis idem. 
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Trist 2, 158; 4, 2, 16; 5, 3, 6; 5, 3, 52; Ex P. 1, 7, 16; 
1, 8, 2; 4, 9, 6. 

Virg. Aen. 2, 5: — quaeque ipse miserrima vidi, 
Et qaoram pars magna fed. (Zingerle.) 

Ov. H. 3, 47: 

Vidi consortes pariter qenerisqiie necisque 
Tres cecidisse, tribus, quae mihi, mater erat, 
Vidi quantus erat, fiisiim tellure cruenta, 
Pectora iactantem sanguinolenta virum, 

Cf. II. 19, 291: 

avdqa fi4v, & sdottdp fie ncct^Q xai nitvi>a (J>^fjQ, 
fUdov nqo mohog deda'iyfjbSpov o^h /aAxw, 
tqetc t€ Kafsiyvijfcovc, rovg fio^ fjbia yeivctto [i^iiQ 
xfjddoiK, ot ndvTSQ dUd-qiov fifiaq inidnov. 

For tbe expression quantus erat, Palmer compares xeUo 
fkSyag (AeyalwtfTi (II. 16, 776). 

Ov. H. 3, 51: 

Tot tamen amissis te compensavimus unum: 
Tu doniinus, tu vir, tu mihi frater eras, 
Cf. II. 6, 429 : — drccQ dv [lOi iaal naTtjQ xai norvta fJifr^Tfjo 
^dk xadiyv^Toc, av difiot d-aXsqog naqaxoir^g, (Zingerle.) 
It is very doubtful, however, if Ovid goes back directly to 
Homer here, for this quotation does not belong to our story. 
Besides, Ovid must have met similar expressions in several later 
writers, Cf. Prop. 1, 11, 23: 

Tu mihi sola domus, tu, Cynthia, sola parentes. (Zingerle,) 
Eur. Alcest. 646: 

yvpatx' od-vsiav, f^v iyca xal fifjtiQa 
natiqa %* dp ipdlxooc dp ^yoifji'fjp d/ioL 
Eur. Orest. 732: — tpUrax^' '^Uxoip ifiol 

xai (piloup xal (Svyyepdag ' ndpxa ydq rdS' el dv fioi. 
No doubt the idea was common among the Alexandrians. 
Cf. Ap. Rh. 4, 368: 

— Tw ^fjfjbl r*jy xovQfj T€ ddfiaQ re 
ccvTOxccdiyp'tjTjj T€ /ifu^' ^ElXdda yatap tnta&at^ 
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Eustath. Macrem. 6, 8, 1 : 

xai vvikifiog nal deffTtotfig il^ sqmTOC. 

Ov. H. 5, 53: 

Tu mi/fiy iuratus per numina matris aqtiesae. 

Utile clicebas ipse fuisse capi. 
An addition of Ovid's. 
Cf. Met. 8, 56: — quamvis saepe utile vinci 

Victoris placidi fecit dementia multis. 
Fast. 3, 464: Utiliter nobis perfidus ille fuit. 
For the custom of swearing by divine ancestors, see Ep. 12, 78 
and note. 

Ov. H. 3, 55: 

Scilicet ut, quamvis veniam dotata, repdlas, 
Et mecum fugias quae tibi dantur, opes, 

Cf. vs. 25: 

Non repetisse parum, pugnas ne reddar, Achille. 

vs. 39: 

Si tibi ab Atride pretio redimenda faissem, 
Quae dare debueras, accipere ilia negas? 

With these cf. II. 9, 378: 

ov8* €% fJLOi dexdxic xai ieixomxic roffa doiij, 
occror T€ ol vvv stTti, xal el no-d-sv aXXa yivono, 
ovd* Off' eg 'OgxofMVov TtOTiplrfrferai , ovS' otJa O^fiag 
Aiyvmiac, Ox^i TtXetrfra dofiOKf' iv XTi^fMxra xettai,, 
vs. 385: ovd* el fw& roffa doifi o(fa ipdikadvc te xcv^ ts, 
ovdi xev cSc ht xP-VfWP ifwv nnaBt S4yafi4fit^(av xtL 

Ov, H. 3, 5? . 

Quin etiam fama est, cum crastina fulserit eos, 
Te dare nubiferis lintea plena* notis. 



* plena is the reading of Heins, followed by Sedlmayer. The Puteaneus 
gives vda, Merkel reads vdle. 
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Cf. II. 9, 357: 

avQtoif Iqcc Jti ^i^ag xai Ttafft d'eoXatv, 
pfji^ffac iv vi^ag infjV aXccds nqoeqvddia, 
olpfat, fjv Id-iXtitsd-a xal at xip rot zd fisfn^Xji, 
l^Qi IkdX* ^^EXXrfinovTOV in' Ix^vosvra nXeovdag 
p^ac ifjuig, ip d'apdqag iqstftfiiiepat fi€[ji>aojTag* 

Cf. vs. 682: 

avTog d' 'qneiXriiSsp d(i' fflt ^aiPOfi€pfig)tp 
pi^ag €V(f(fiXfM)vg ccXaS* iXxdfisp diJbqiisXiaaag, 

Ov. H, 3y 61: — Cui me, violente, relinquis? 

Cf. Virg. Aen. 4, 323: — Cui me moribundam deseris, hospes? 

Ov. H. 3, 63: 

Devorer ante, precor, suhito telluris hiatu, 
Aut rutilo missi fulminis igne crerner. 

Cf. Virg. Aen. 4, 24: 

Sed mihi vel tellus optem prius iraa dehiscat, 

Vel pater omnipotens adigat me fulmine ad umbras, 

Pallentes umbras Erebi, noctemque profundam. (Loers.) 

II. 4, 182: — TOTS iiot xai'o* svqsia x^^* 

The phrase recurs II. 8, 150; 6, 281; 17, 416. 

For the lightening, d, II. 15, 117: 

sijreQ fWi xal iiiOXqa J*6g TtXfjysprt xeqavpM 
x€t(f&ai d[iov P8Xve(S(Sv n&d-' atfiaTi xal xopijiatp. 

Ov. H. 3, 67: 

Si tibi iam reditusque placent patriique pefiates. 

Ebert, Der Anachronismus in Ovids Metamorphosen, p. 23, 
says that the mention of the Penates here is an anachronism. 
This was a Roman custom, not Greek. It seems, however, 
that the expression is easily defensible on the ground that it 
here means nothing but *home', ^fireside'. 

Ov. H. 3, 68: 

Nmi ego sum classi scwcina magna tuae, 
Cf, Trist. 1, 3, 84: 

Accedara profugae sarcina parva rati. 
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Chariton 3, 5, 5: 

ff/^ (jb€ ivravd'a xataXinric sqtuiop, dXX' ififiaXov 
TQti^Q€i (foqriov xovq)OV. 

Ov. H, 3, 69: 

Vwtorefn captiva sequar, fion mipta maritum. 

In 11. 9, 342 Achilles says: w^ xal iyca Ttjv 
€x x^vfjbov (fiXeov, SovQMT'^fjp 7t€Q iovffap. 

Cf. Hor. 0. 2, 4, 2: — prius insolentem 
Serva Briseis niveo colore 
Movit Aehillem. 

For a similar thought in a different connection, cf. II. 3, 408: 
dXX' aiel nsql xetvov oi^ve xai € (pvXatfds, 
etg 6 x£ (f' ij aXoxov TTOtr^fJerat i^ o ye dovXfjr. 

Cf. Cat. 64, 160: 

At tamen in vestras potuisti ducere sedes, 
Quae tibi iucurido faraularer serva labore, 
Candida permuleens liquidis vestigia lymphis 
Purpureave tuum constemens veste cubile. 

Eur. fr. 133, Nauck (Andromeda): 

ayov di ^\ co ^^v', sire nqianoXov -d-sXetg 
sir' aXoxov she dfimd* — 

Ov. H. 3, 70: Cf. Ep. 14, 66. 

Ov. H. 5, 71: 

Inter Achaeiadas longe pulcherrima matres 
In thalamos coniunx ibit eatque tuos, 
Digna nurits soceroy Jovis Aeginaeqite nepote, 
Cuique senex Nereus prosocer esse velit. 

This seems to have been suggested by Hm. 11. 9, 394 
(Achilles speaks): 

UfjXevg S-^p (lot STtstza yvvatxa ya(i€a<t€Tat avTog. 
noXXal lixaUdeg si&lv dv' ^EXXdda re 0&lfjp T€, 
xQvqat dqttfTficav, o% re moXlBd-qa ^vovrat' 
Tccctkp ^p x' id-iXmiM q>iXfiP Jtoi^itfOfA* axotrip xrX. 

For the genealogy, cf. II. 21, 189: 

Jl^Xevg ^laxidiig' o 8'Sq' Aiaxog ix Jtog tjsp. 
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Aegina is mentioned Hm. Hymn. 1, 31: vi^ffog t' Aiyiv^i^. 
NereuSy Hm. Hymn. 2, 141: Ni^Qtjog S^vydzfiq Oizic. 
CI. 11. 18, 141; Od. 24, 58: dXiow yiqavroc. 
Cf. Hes. Theog. 233, and for Aeacus, Hes. Theog. 1005. 
Find. Nem. 8, 10. ApoUodoras 3, 12, 6 gives the genealogy. 

Ov. H. 3, 77: 

Exagitet ne me tantum tiia, deiwecor, uxor, 
Quae mihi nescio quo non erit aequa fnodo, 
^eve meos coram sdndi patiare aipillos — 

Cf. Prop. 4, 14, 13: 

A! qnotiens pulchros ussit regina capillos, 

MoUiaque inmittens fixit in ora manus! 
A! qnotiens famulam pensis oneravit iniqois, 
Et caput in dura ponere iussit humo! 

Cf. Ep. 20, 81: 

Ipsa meos scindas licet imperiosa capillos. 

Ov. H. 5, S3: 

Quid tamen expectas? Aganiemnona paenitet irae, 
Et iacet ante tiios Oraecia maesta pedes, 

Cf. II. 9, 515: 

€l flip yccQ fjbr dHyqa (fiqoi,, rd d'orudd-' oPOfidf^oi 
^TQcidfjCy dXX* aUv im^afpeXoig x^^^^^^^h 
ovx dv iyco yi (f€ fjb^vtp dnoqqiipavTa xeXoifji'fiP 
U^ystotatv dfjuvpifiepaty xaviovai th-q Sfiniig. 

Ov. H. 3, 85: 

Vince aximos iramque tuum, qui cetera vincis. 

Cf. Met. 13, 384: 

Hectora qui solus, qui ferrum ignemque lovemque 
Sustinuit totiens, unam non sustinet iram. 

II. 9, 496: dXX* ^Ix^Xev, ddfiaaop x^vfwp fjbiyap. 

vg. 259: — dXX' hi, xal pvv 

7iavB*y sa di x^^^^ v^VfJMxXyfa* aol d'^yccfkiiiPwp 
dl^ux, Swqa 8i6(0(St fieraXX^^avTt x^^^^' 

Hor. 0. 1, 16, 22: Compesce mentem etc. 

Cf. Ov. Ep, 11, 15. 
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Ov. K 3, 89: 

Propter me mota est, propter me desinat ira. 
For the wrath and its cause see II. 1, especially vs. 184, 
where Agamemnon says: 

— eyfa 6i x' ayta BQKffjida xaXhndqfiov 

avTog iwv itXiaifivdey to (fov ysQac, oipQ' iv eldjig 

o(f(fov ^Sgregog sifn as&fv, (frvy^jj Si xal aXkog 

tfjov €fjbol ^dtf&air xal dfjuotcox^r^fjbevav avrriv. 

wg y^ccTO* /Ifjlernvt d'&xog yivEt', iv 8i o\ ^toq 

(ft^x^eatftp kaaioKJtv duivdixa fMqii^Qt^ev xvX. 

Ov. H. 5, 91: 

Nee tibi ttirpe pitta precibus siiccumhere nostris. 
Cmiiugis Oenides versus in arma prece est. 
Res audita mihi, nota est tibi, 

Cf. II. 9, 424: 

otVco xa\ T09P nq6(S\^€V eTTevd-Ofiex^a xXdc' nvdqiiv 
tjQoidop, 0T€ xiv Tip' imZd^cXog xoXog txoi' 
dcdQfi^ol r' iniXopto Ttaqdqqif^ol re Snetfffip. 
[jt^fji>p'9jfjbai rode Sqyop iyd ndXat, ov Tt piov ye, 
cog €€P' ip d'v(itp iqiw 7idpT€(f(ft tpiXoiHiP. 

The story of Meleager continues through vs» 599. 

Ov, H, 3, 93: — fratribus orba 

Devovit nati spe^rnque caputque parens, 

Cf. II. 9, 564: 

^ dqstap fifjTQig xf^oXfaiiivog, ^ qcc d'sottsip 
noXX' dx^ovtf' '^QccTO xatfi'ypfjroto (popoio, 

vs. 571: naidl dofMP Sdpavop. 

Ov, H, 3, 95: Bellum erat, 
Cf. II. 9, 529: 

KovQf^Tig t' efidxopTO xal AhiaXol fji^fpexdqfji'a^, 

Ov. H. 3, 95 (2"^ part) : Ilk fefrox positis secessit ab armis, 
Et patriae rigida mente negavit opem, 

Cf. II. 9, 555: 

^ ro» fifizql (fiXji liXd-aiji x^ofispog x^q 
xetro naqd (ipfjtrtr dXoxffl, xaXji KXeoTrdrqji* 
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TtL 574: — Tov Si Xltsaovro yiqovTeg 

Ah(oX(av, nsfiTiov di d-eiav Isqriag dqiaxovc, 
il^fXd-sXv xal dfivvat, vnotsxoiievot ftSya Sooqop. 

vs. 581: TTolld Si fnv hrdpsve yiqav Innfjldra Olvevc. 

vs. 574: noXXu Si top yf xaalypfjrat xal ncrpia fJt^fjg 
iXXi(S(Sop&' , Si fmXXop dpaipsto • noHjd S'szaXqat, 

587: dXX' ovS' eSg rov xh^fwp bpI (fr'^d-eaaip Snetd-op. 

Ov, H, 3, 97: Sola virum coniunx flexit 

n. 9, 590: 

xal TOTS rfiy MsXeayQOP iv^aypog naqaxo tTtg 
Xi(f(feT' oSvQOfJbdpfjy xai ol xctTiXe^ev dnaprcc. 

595: TOV S'wqipeto d-Vfji>6c dxovopTOC. xaxd sqycc, 
fi^ S'lipai,, xqot S'sptc* iStKfeTO 7tafjbg)ap6(OPTa, 

Ov. H, 3, 107: 

Perque tuum nostriintque caput, quae iunximtis una. 
Cf. Trist. 5, 4, 45: 

Per caput ipse suum solitus iurare tnumque. 
Ex P. 3, 3, 68: 

Per raatrem iiiro Caesareunique capat. 
Tib. 1, 5, 7: 

Parce tamen, per te furtivi foedera lecti, 

Per Venerem quaeso conposituraque caput. 
Terpstra compares Virg. Aen. 9, 300: Per caput hoc iurfc. 
Meziriac gives Eur. Helen [835]: 

dXX* dypop OQXOP dop xdqa xaTcifAOffa, 

Ov. H. 3, 109: 

Nulla Mycenaeum sociasse cubilia mecmn 
luro. 
This of course refers to the oath of Agamemnon. Cf. II. 19, 
258 ff. (or 9, 274 ff.); Ov. Rem. 783 f. 

Ov. H. 5, 113: 

At Danai maeret^e putant. Tibi plectra nioventur. 
Cf. n. 9, 186: 

TCP S'fVQOp (fqipa Tsgnofievop g)6Q(ityyi Xtyelfi, 
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Contrast Eur. Alcest. 345 (Admetus speaks): 
ov ydq nor' ovr' av fiaqfilrov d-iyo^ii' eri^ 
ovt' av (fqiv' €^aiQO$fii nqog Ai^vv Xaxstv 
avXop. 

vs. 430: adXaiv di fi^ xaz' aatv, fjb^ Ivqag unvnog 
iaTdo (feX'vag dddex' ixnXfiqovfiivag. 

Ov. H. 3, 114: 

Te tenet in tepido mollis arnica sinu, 

Cf. D. 9, 663: 

avrdq 3^^*^'^''^ *^^* l^'^X^ xXuflfjg h)nfptr(a • 

Tw d'dqa naQxariXsxTO ytyp^ • r^ AsfS^od-ev ^y€V. 

Ov. H. 3, 116: 

Pugna nocet. Citharae noxque Venusque iuvant. 

Tutius est iacuisse toro etc. 
Cf. Am. 2, 11, 31. 
U. 9, 607: — ov Tt (jb€ Tavrf/g 

XQ€co TtfAfjg. 
398: €V^a di (juoi fidXa nokXov snitfawo -Sviiog dyrvfOQ 

y^fjbavTt fiVfjffT'^ aXoxov, itxvtav axontv, 

xTfjfjMXfft Tiqnead-at rd yiqoav ixTi^aaro IliiXsvg • 

ov ydq ifiol ipv^i^g dvrd^top ovd^ o(fa fpaalv xrX. 
Cf. Virg. Aen. 9, 775: — Cui carmina semper, 

Et citharae cordi numerosque intendere nervis. 
Hor. 0. 1, 15, 13 (on Paris): 

Nequiquam Veneris praesidio ferox 

Pectes caesariem grataque feminis 

Inbelli cithara carmina divides etc. 

Ov. H. 3, 118: 

Threidam digitis increpuisse lyram. 
Cf. A. A. 1, 11 (Chiron): 

Phillyrides puerum cithara perfeeit Aehillem. 
Trist. 4, 1, 15. Priap. 68, 15. 

Ov. H. 3, 131: Est aliquid. 

CT. Trist. 5, 1, 59; 1, 2, 53. Ex P. 2, 7, 65; 2, 10, 39; 
3, 4, 18. Fast. 1, 484; 6, 27. 



46 Sources of Qyid's Heroides 

Trist. 4, 6, 29: Est qaoqae non nihilam. 

Ov. H. 3, 133: 

Sis licet immitis, mairisque ferocior undis^ 
Ut tctceam, lacrimis comminuere meiji, 

Washietl compares 11. 16, 34: 

nirqat d'^Ufiarot, oTt rot voog iaxiv (XTi^yi^g. 
Cf. Ov. Fast. 3, 580: Asperior quovis aequore frater erat. 
Ep. 8, 9; 11, 9; 15, 189. 
With these cf. Prop. 1, 16, 29: 

Sit licet et saxo patientior ilia Sicano, 

Sit licet et ferro durior et chalybe, 

Non tamen ilia suos poterit conpescere ocellos: 

Surget et invitis spiritus in lacrimis. 
Hor. 0. 3, 7, 21; Epod. 17, 53; Tib. 1, 1, 63. 
See notes on Ep. 1, 58 (ferreus) and 7, 37. 

Ov. H» 3, 136: Sic eat auspidis Pyrrhiis ad arma tuts. 
The name Pyrrhus does not occur in Hm. but Neoptolemus 
is mentioned or referred to several times. Perhaps Ovid was 
thinking of 11. 19, 321 ff. Cf. Od. 11, 505 ff., 492 ff. 

Ov. H. 5, 140: 

Quam sine te cogis vivere, coge mori. 
Cf. Virg. Eel. 2, 6: 

crudelis Alexi; nihil mea carmina curasV 

Nil nostri miserere? Mori me denique coges. 
But this is in a different vein. 
Cf. Ap. Rh. 370: 

ndvTti vvv 7TQ6g)Q(av imsqliSTuao, fiij di fA€ fiovvi^p 

(feto iinjiq dndv^d'ev — 
vs. 373: — iq (fvy* snetva 

^aaydvfo avrixa rovde fiiffov dm XaiiAQV dfA^aai. 

Ov. H. 3, 144: 

Nee tibi magnificum femina iussa tnori. 
Cf. Vifg. Aen. 2, 583: Namque etsi nullum memorabile nomen 

Feminea in poena est nee habet victoria laudem. 
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Ov. H. 5, 147: 

Me petat iUe Uius^ qui, si dea passa fuisset, 
Ensis in Atridae pectus Hmvu^ erat. 

Cf. Met. 13, 444: 

Quo ferus iniusto petiit Agamemnona ferro. 

11. 1, 193 is referred to: 

hXxero 6'ix xokeoto fiiya ^i(fog, fjkd-€ d'^ix^^rrj xtL 

Ov, H. S, 151: Neptunia — Pergama, 
Cf. Fast. 1, 525 and see note on Ep. 1, 67. 

Ov, H. 5, 153: 

Me modo, sive paras impellefi'e remige elassem, 
Sive mancsy domini iure venire tube. 

Cf. Ep. 20, 79: 

Ignoras tua iura. voca. cur argaor absens? 
lamdadum dominae more venire iube. 

Summary to Ep. 3. 

There can be no doubt that the author had the ninth book 
of the Iliad before his eyes when he was writing this epistle. 
See especially the following verses: 
9 Earybates and Talthybius; 
27 Phoenix, Ajax and Odysseus; 
30 grandia dona; 
48 tribus, quae mihi, mater erat. 
58 te dare nubiferis; 
71 Inter Achaeiadas; 
85 vinee animos; 
113 plectra moventur; 
148 ensis. 
And above all 71 flf., containing the story of Meleager. 

In no other letter can we trace Ovid's sources so satis- 
factorily. The difference in method between this and the first 
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epistle, is striking.* There we found inaccuracies and inten- 
tional changes; here the author usually follows the original 
closely and contents himself with a few minor additions and 
expansions,** not inconsistent with the characters handed down. 
There is comparatively little that suggests other poets than 
Homer. Some of the examples usually given, e. g. vs. 133, are 
mere commonplaces.***. 



Epistle 7 (Dido). 

That the Dido episode in Virgil's Aeneid was a favorite 
part of the poem very soon after its publication, is to be gathered 
from Ov. Trist 2, 533 : 

Et tamen ille tuae felix Aeneidos auctor 
Contulit in Tyrios anna virumque toros. 

Nee legitur pars ulla magis de corpore toto 
Quam non legitimo foedere iunctus amor. 

The very fame of the piece would lead us at once to the 
conclusion that the sources of Ovid here are to be sought in Virgil. 

There are some other passages which show Ovid's appre- 
ciation of Virgil. 

Am. 1, 15, 25: 

Tityrus et fruges Aeneiaque arma legentur, 
Roma triumphati dum caput orbis erit. 



^ This di£ference may be explained, at least in part, by the difference 
in the subjects. The first letter had to deal with the whole Odyssey, 
while in the third only a single episode of the Iliad is taken up. In the 
latter case, the details naturally correspond more closely to the original. 
** For additions, see vs. 12 Quaerebant taciti; 23 Menoetiades - 
in aurem; 54 Utile dicebas — Expansions or changes: 15 aixovaa:^ 
109 Mycenaeum; 136 Pyrrhus. 

*** Propertius is suggested by vs. 3, lit%ra8\ 44 niollior hora-^ 77 exagitet 
nt me\ Virgil, by 46 pars magna '^ 51 cui me rdinquis'^ 68 devoret' ante 
precor ; 144 Nee tibi magnificum femina iiissa mwn. Perhaps 69, captiva 
- non nuptay goes back to Catalliis. 
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At A» ijj tiO • • 

Et profttgam Aenean, altae primordia Romiie, 
Quo nullum Lado clarius extat opus. 

Rem. 396: 

Tantum se nobis elegi debere fatentui*^ 
Quantum Vergilio nobile debet opus. 

It would be interesting, if not usefiil to our purpose, to 
know the sources of Virgil's Dido. He certainly did not create 
the whole story. He found something on Dido and Anna in 
Naevius (See Serv. on Virg. Aen. 4, 9). It is probable, however, 
that he found only the outline. Servius on Virg. Aen. 4, 1 says: 
^Apollonius Argonautica scripsit et in tertio inducit amantem 
Medeam: unde totus hie liber translatus est^^ This, of course^ 
is an exaggeration but it would indicate that Virgil did not get 
much from other Latin poets. 

Rohde, 6r. Roman p. 40, says that Dido and Aeneas first 
appear in Tiroaeus 23 (Westerm. nccQado^oy^. 215) and that 
Timaeus is the source of Justin 18, 3 — 6. 

The Hypsipyle episode in ApoUonius bears some resem- 
blance to the Dido Episode in Virgil. 

We shall find several points of resemblance between this 
epistle and the second. This merely suggests the possibility 
that the story of Phyllis and Demophoon, which was told by 
Callimachus,* furnished Virgil, as well as Ovid, with several points. 

Ov. H. 7, 1: 

Sic vhi fata vacant, itdis oMectus in herbis 
Ad vada Maeandri concinit alhis ol<yi\ 
Washietl, De similitud. Ovid. p. 57, is inclined to look for 
the source of this to Lucr. 4, 545: 

Et cycni tortis convallibus ex Heliconis 
Cum liquidam toUunt lugubri voce querellam; 

(Reading uncertain) 



* Cf. Cal. fr. 506 Schn. 

Perhaps this story belonged to the Aina, as Birt thimks. (See Rh. 
M. 32, 898 n. 4.) 

4 
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bat it seems to me that any attempt to fix upon a definite source 
for such a wide-spread myth, must be futile. No doubt Ovid 
had read it in many books and I believe he himself would have 
found it impossible to state where he saw it first. 

Cf. Plat. Phaed. 84 e: 

xaiy wg Soms^ rSiV xvxveor doxco q^avXAvaqog vfJbtv elvav Ttjy 
fiavTMr^p, ot insiddv alffd'cayTat ort det avrovg dnod'avstv, qdov- 
Tag xal iv rw nqod-d-sv %q6v(a, tots d^ nksXara utal fmX&dTa 
qdovfHy yeyti^^OTsg ort iiiXXova^ nagd top -d-sor dnUvai, ovniq 
elat &€QdnovT€g, xrX. 

Cf. Cic. Top. 1, 73. 

Aristotle, Hist. An. 9, 12: wdtxol 6iy xal neql rdg raXevrdg 
fidhtrra q6ov(f$v, dvanSrovTat ydq xal eig ro ndlayog, xai rtveg 
tfdfj nXiovreg naqd TfivAi>§vfiv nsqUrvxov ev t^ ^aXaTTfi noXkotg 
qdovfSy (foivri yomdsiy xal rovratv kfaqoav dno&Pi^cxopvag ipiovg* 

Atbenaeus, 9, 393d quotes Aristotle and adds: 6 6i Mvpdtog 
€pfl(Syp liki^av6qog noXXoXg teXevTooct 7tccqaxoXov&^<fag, ovx dxov- 
aa$ 4d6p%(ap. Cf. Ael. V. H. 1, 14; De nat. An. 2, 32; 5, 34; 
10, 36. Athenaeus, 1. c, quotes Boios on the transformation of 
Cycnus. The two myths are connected. Cf. Ov. Met. 2, 367 ff. 
According to Lactantius, this goes back to Phanocles in the 
^Eqfunsg. (See Bach's edition of the fragments p. 205.) 

Ct Virg. Aen. 10, 189 flf. In Met. 12, 144 Achilles slays 
Cygnus who is then transformed into the bird. 

Other references to the swan-song: Met. 5, 386; 14, 428 
Fast. 2, 109; Aesch. Agamem. 1444; Eur. Here. Fur. 691; Electr 
151; Eur. fr. 775, 32 (Nauck); Iph. T. 1104; Ap. Rh. 4, 1298 
Aristoph. Birds 769; Hm. Hymn. 21, 1 ; Callim. Hymn. 2, 5; 4, 249 

Theoc. Id. 5, 136; Epitaph. Bionis 14; Lucr. 3, 6; Virg 
Eel. 9, 29; 9, 36; 8, 56; Hor. 0. 4, 4, 19. 

Ov, H, 7, 4: — adverse movimus ista deo, 

Cf. Prop. 1, 1, 8: Cum tamen adversos cogor habere decs. 

Ov. H. 7, 5: 

8ed merita et famam corpusque animumque ptidicum 
Cum male perdiderim, perdere verba leve est. 
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Cf. Virg. Aen. 4, 322: 

Extinctus pador et, qua sola sidera adibam, 
Fama prior. 

Ov. H. 7, 7: 

Certiis es ire tamen miseramqtie relinqu£^*e Didon? 
Cf. Virg. Aen. 4, 288 for Aeneas's determination: 

Mnesthea Sergestumque vocat fortemque Serestum, 

Classem aptent taciti sociosque ad litora cogant etc. 
vs. 554: 

Aeneas celsa in puppi, iam certus eundi 
Aen. 5, 1: Interea medium Aeneas iam classe tenebat 

Certus iter. (See Palmer.) 

Ov. H. 7, 8: 

Atque idem venti vela fidemqite ferent? 
a Ep. 2, 25: 

Demophoon, ventis et verba et vela dedisti. 
Met. 8, 133: — Ecquid ad aures 

Perveniunt mea dicta tuas? An inania venti 
Verba ferunt, idemque tuas, ingrate carinas? 
Such expressions are very numerous in the poets. Cf. 
Prop. 5, 7, 21: fallacia verba 

Non audituri diripuere noti. 
Ov. Ep. 13, 92; Am. 1, 6, 42; 1, 7, 15; 1, 8, 106; 1, 6, 
52; Fast. 5, 686; Trist. 1, 2, 17; Cat. 64, 59; Theoc. Id. 23, 35; 
Theognis 1168; and the following given in Zingerle 1, 40: Ov. 
Bern. 286; Am. 2, 11, 33; 2, 16, 45; 1, 4, 11; A. A. 1, 388; 
Trist. 1, 8, 35; CatuU. 64, 142; 30, 9; 70, 3; Tib. 1, 4, 21; 
1, 5, 35; Prop. 3, 24, 8; Lucr. 4, 932; Hor. 0. 1, 26, 1. 
Add Eur. Tro. 419; 454; Anacr. 58, 9f. (Rose). 

(Schulze on CatuUus, Jahrbb. f. Phil. 125, 208 ff.) 
Theoc. 22, 167; Eur. Here. F. 650. 

(Schtttz on Hor. 0. 1, 25, 20.) 
These expressions go back to Homer. 
Cf. 04. 8, 408 ( — v^^here Euryalus apologizes to Odysseus) 
— Snog d* si niq t» fiificcxrat 
dsyvov, &(paq to qiiqoisv dvccqnd^atfat aeXkm. 

4* 
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Ov. H. 7, 10: 

Quaeqtte vJn sint nescis, Itala regna sequi. 
Cf. Virg. Aen. 4, 381: 

I, sequere Italiam ventis, pete regna per undas. 
Palmer compares Aen. 5, 629: 

Italiam sequimur fugientem etc. 
Cf. Aen. 3, 496. 

Ov. H. 7, 11: 

Nee nova Carthago^ nee te crescentia tangunt 
Moenia. 

Cf. Ep. 2, 89: — nee te mea regia tanget. 

Virg. Aen. 4, 86 (as Dido has fallen in love): 

Non coeptae adsurgunt turres, non arma inventus 
Exercet, portu^ve ant propugnaeula bello 
Tuta parant; pendent opera interrupta minaeque 
Murorum ingentes aequataque machina coelo. 

Schuckburgh compares Aen. 1,*423 (when Aeneas first sees 
the place): 

Miratur portas strepitumque et strata viarum, 
Instant ardentes Tyrii, pars ducere muros etc. 

Cf. Aen. 1, 437. 

Ov, H. 7, 12: — nee sceptro tradita summa tiio? 
Cf. Aen. 4, 374: — eiectum litore, egentem 

Excepi et regni demens in parte locavi. 
and 597: Turn decuit, cum sceptra dabas. 

Ov. H. 7, 13: 

Facta fugisy facienda petis. quaerenda per orbem 

Altera^ quaesita est altera tet^ra tibi. 
Cf. Aen. 4, 74: 

Nunc media Aenean secum per moenia ducit. 

Sidoniasque ostentat opes urbemque paratam, 
Aen. 3, 495: 

Yobis parta quies; nullum maris aequor arandum, 

Arva neque Ausoniae semper cedentia retro 

Quaerenda. 
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Ov. H. 7, 23: 

Uror, ut inducto ceratae sulpure taediie. 
Aenean animo noooque diesqite refert 
For the fact cf. Aen. 4, 1: 

At regina gravi iamdudum saucia cura 
Volnus alit venis, et caeeo carpitur igni. 
Mnlta viri virtus animo, multusque recorsat 
Gentis honos; haerent infixi pectore vultus 
Verbaque, nee placidam membris dat eura quietem. 
and 4, 66: — Est mollis flamma medullas 

Interea, et taciturn vivit sub pectore vulnus. 
Uritur infelix Dido etc. 
The comparison of love to a flame seems to be as old as 
the literature of love. 

Cf. Sappho fr. 2, 9: Ximov d' 

avTMa xquy nvq vnadedgoficcxep 
fr. 115: omaiq Sfifie, 

The figure became so common and so hackneyed that the 
poets sought to avoid the monotonous efifect by limiting the flame 
to a certain kind. It is thus that Ovid brings in here the sulphur- 
flame, a comparison which does not occur in any other author, 
as far as I know. 
Cf. Met. 3, 371: 

Vidit et incaluit, sequitur vestigia furtim; 
Quoque magis sequitur, flamma propiore calescit, 
Non aliter, quam cum summis circumlita taedis 
Admotam rapiunt vivacia sulpura flammam. 
A. A. 2, 439: 

Ut levis absumptis paulatim viribus ignis 

Ipse latet, summo canet in igne cinis 
Sed tamen extinctas admoto sulpure flammas 

Invenit, et lumen quod fuit ante, redit: 
Sic, ubi pigra situ securaque pectora torpent, 
Acribus est stimulis eliciendus amor. 
The same thought is found in Rem. 731: 

Ut paene extinctum cinerem si sulpure tangas, 
Vivet et e minimo maximus ignis erit etc. 
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Cf. Chariton 1, 1, 15: 

naXiP dvika^xf^B xal (jbciJ^cav iyivero xal XQeitvtav ktX. 

Lygd. [Tib. 3], 5, 17: 

Uritor, at celeres urant altaria flammae. 
Ov. Ep. 12, 33: , 

Et vidi et peril, nee notis ignibns arsi, 

Ardet at at magnos pinea taeda decs. 
Ep. 15, 9: 

Uror, at indomitis ignem exercentibas earis 

Fertiiis accensis messibas ardet ager. 
Hor. Epod. 5, 79: Priusqae caelam sidet inferius mari 
Tellure porrecta saper, 

Quam nrnt amove sic meo ftagres, uti 
Bitmnen atris ignibus. 
Cf. Epod. 17, 30. 

Other references: Ov. Ep. 12, 38; 19, 93; 20, 56; 20, 119; 
Met. 1, 492; 6, 455; Anacreon (Rose) 11, 13; Cat. 35, 15; 
45, 16; Virg. Eel. 2, 28; Theoc. Id. 2, 23; 2, 82; 2, 133. 

Washietl, p. 106, without safficient evidence, refers oar 
passage to Lacr. 6, 879 ff. and 895 flF. 

Ov, H. 7, 26: Aenean animo noxque diesqiie refert 
Cf., besides the passage given above, Virg. Aen. 4, 83: 

— illam absens absentem aaditque videtqae. 

Ov. H. 7, 27: 

Hie quidem mcde grains et ad fnea munera surdus, 
Cf. Aeneas's speech, Virg. Aen. 4, 333 if., especially vs. 338: 

— Nee coniagiam umqaam 

Praetendi taedas aat haec in foedera veni. 

Ov. H. 7, 29: 

Non tamen Aenean^ quamvis male cogitat, odi. 
Cf. Prop. 5, 8, 49: 

Non tamen insector, quamvis mereare, Properti, 
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Ov, H. 7, 31: 

Parce, Veniis, nurui, durumque amplectere fratrern, 
Frater Amor. Castris militet iUe tuis. 
It is a favorite theme with Ovid that love is warfare. Cf. 
Am. 1, 9, 1: 

Militat omnis amans, et habet sua castra Cupido: 
Attice, crede mihi, militat omnis amans. etc. 

Am. 2, 9, 2: 

Quid me, qui miles namqaam taa signa reliqai, 
Laedis et in castris vulneror ipse meis. 

Am. 1, 2, 32: 

Et Pudor et castris qnidquid Amoris obest. 

A» XX. ^y ^oOl 

Militiae species amor est, discedite segnes. 

CI. Am. 2, 18, 39; 2, 12, 27; Rem. 4; A. A. 2, 674; 3, 559; 
Ep. 17, 56; Fast. 4, 7; Ex P. 3, 3, 82. 

In Rome, busied with everlasting wars, the thought was not 
far to seek and had been used before Ovid. Cf. Hor. 0. 4, 1, 1: 
Intermissa, Venus, diu 
Rursus bella moves? Parce, precor, precor. 

vs. 15: Et centum puer artium 
Late signa feret militiae tuae. 

3, 26, 1: Vixi puellis nuper idoneus 
Et militavi non sine gloria 
Nunc arma defunctumque bello 
Barbiton hie paries habebit. 

Tib. 1, 1, 75: 

Hie ego dux milesque bonus: vos, signa, tubaeque etc. 
2, 6, 5: lire, puer, quaeso, tua qui ferus otia liquit, 

Atque iterum erronem sitb tua signa voca. 

Prop. 5, 1, 137: 

Militiam Veneris blandis patiere sub armis 
Et Veneris pueris utilis hostis eris. 

Cf. Nicetas Eugenianus 2, 100: 

dvrKfTQOTevsiv ratg ^Eqcotog afpevdivaig. 
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Achilles Tatius 4, 7, 3: ivdov fjbov iiqq ipvxl^c alloc jtolefiog 
iui&^a$' aTQatiwt^g (u nogd'ct to^OP BX^av, fiilog sxnav xrA. 

Ov, H. 7, 34: Of. Am. 1, 3, 2, 

Ov. H. 7, 37: 

Te Uupis et monies immtaqite rupihus altis 

Robora, te saevae prdgenuere ferae, 

Aut mare, quale vides agitari nunc quoque ventis. 

Cf. Virg. Aen. 4, 365: 

Nee tibi diva parens, generis nee Dardanus auctor, 
Perfide; sed duris genuit te caatibus horrens 
Caucasus, Hyrcanaeque admorunt ubera tigres. 

It is probable that this is the immediate source of Ovid 
here, though such expressions are very common from Homer down. 

Cf. 11. 16, 33: 

Vfilsig, ovx aqa Co* ye narfjQ sev innora IT^levg 
ovdi &h^&g fJbfjTfjQ' ylavxr^ de ae tixxe d-cHaaaa 
ncTQat t' ijlifiaTOif oti toi voog idxlv djtfivi^g. 

Od. 19, 163: 

ov yccQ dno dqvog saav nalai^drov ord' dno Tiirgf/g. 

See notes on Ep. 1, 58 and 3, 133. 

Cf. also Ep. 10, 131: 

Nee pater est Aegeus, nee tu Pittheidos Aethrae 
Filius. Auctores saxa fretumque tui. 

Met. 8, 120: 

Non genetrix Europa tibi est, sed inhospita Syrtis, 
Armeniae tigres austroque agitata Charybdis. 

7, 32: Hoc ego si patiar, tum me de tigride natam, 
Tum ferrum et scopulos gestare in corde fatebor. 

9, 613: — neque enim de tigride natus 

Nee rigidas silices solidumve in pectore ferrum 
Aut adamanta gerit, nee lac bibit ille leaenae* 

Cf. Trist. 3, 11, 2; Am, 1, 11, 9. 
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Cat. 60, 1: 

Nam te leaena montibus Libystinis 

Ant Scylla latrans infima inguinum parte 

Tam mente dura procreavit ac tetra. 

64, 154: 

Quaenam te genait sola sab rube leaena, 

Quod mare conceptum spumantibus expuit undis, 

Quae Syrtis, quae Scylla rapax, quae vasta Chary bdis? 

Lygd. [Tib. 3], 4, 85: 

Nam te nee vasti genuerunt aequora ponti 
Nee flammam volvens ore chamaera fero 
Nee canls anguinea redimitus terga caterva 
Cui tres sunt linguae tergeminumque caput, 
Scyllaque virgineam canibus succincta figuram, 
Nee te conceptam saeva leaena tulit, 
Barbara nee Scythiae tellus horrendave Syrtis. 

Virg. Eel. 8, 44: 

Nunc scio quid sit Amor; duris in cotibus ilium 
Aut Tmaros, aut Rhodope, aut extremi Garamantes, 
Nee generis nostri puerum nee sanguinis edunt. 

Theoc. Id. 3, 15: 

Nvv Syviav xov ^Eqitna* ^aqvg -d-tog' ^qa Xsaipcig 
fjba^ov ix)'fihxJ^€f ^QVfJbO) ri viv hqaips [uxTfiq' 

23, 19: 

ayq$c naX xal (TTvyve, xccxac dvtid'qefJbfMX Xsaivag, 
Xa'ive nat xai sqiotog dvti^ie. 

Eur. Bacch. 988: 

rig aqa vtv Srsxev; 
ov ydq i^ cctfAarog yvk^aucMP 8(pv' 
Xeaivag 6s yiyop^ od' ^ FoqyovMP 
A^vaddv yivog. 

Med. 1342: 

idmvai^ ov yvpatxfx, r^c Tvqrffjvidog 
2xtUAi;/c exovaav dyquoriqap ipvdi^v. 

Cf. vs. 1358. 
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Ellis on Cat. 60 compares Aesch. Eum. 193: 

IdopTog avrqov alfuxTOQQO^ov 

oiTCstp Touxvtag sixcg, 
and Eur. Med. 1406: — rt,g iivdaqag 

ical naido(p6pov triads Xeaivag. 

For the later literature, Cf. Nicetas Eugeniatius 2, 90: 

yciXa Xsodvag i^sfjbv^fittag aqa 

xal fJbatfTov ccQXToop i^sS'^Xaaag %d%a. 
4, 244: 

^ yccQ dgvog nqofihS'Ov tj TtetQwv B(pvv. 
Theodorus Prodromus 8, 95: 

ov ytxQ Xid'ov TtQor^kx^ov, ov neTqag stfvv, 

ov dqvg fie Ttagi^vsyxsv slg ipiag elg fiiop. 
Cf. Manasse 1, 49. 
(Some of these examples may be found in Zingerle 1, 42.) 

Ov. H. 7, 40: 

Quo tamen adversis p^uctihiis ire paras. 
Quo fugis? Obstat hiemps! Hiemis mihi gratia prosit. 

Aspice, ut eversas concitet eurus aquas. 
Quod tibi maiueram, sine me dehere procellis. 
• Cf. Virg. Aen. 4, 51 (Anna to Dido): 

Indulge hospitio, causasque innecte morandi, 
Dum pelago desaevit hiemps et aquosus Orion, 
vs. 309: Quin etiam hibemo moliris sidere classem, 
Et mediis properas aquilonibus ire per altum etc. 

Ov. H. 7y 45: Non ego sum tanti etc. 
Zingerle 1, 108 compares Tib. 2, 6, 42: 

Non ego sum tanti, ploret ut ilia semel. 

Ov. H. 7y 46: — dum me per freta longa fugis. 
Cf. Virg. Aen. 4, 314: Mene fugis? 

Ov. H. 7, 49: 

lam venti ponent, strataque aequMiter unda 
Ca&ruleis Triton per mare curret equis. 
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Cf. Virg. Aen. 1, 142: 

Sic ait, et dicto citius tumida aequora placat, 
CoUectasque fugat nubes solemqne reducit. 
Cymothoe simul et Triton adnixus acuto 
Detrudunt navis scopulo; levat ipse tridenti; 
Et yastas aperit Syrtis, et temperat aequor, 
Atque rotis sammas levibus perlabitur undas. 

Cf. II. 13, 27: fiJi d'iXdav inl xvfiat' — 
vs. 29: — rol di nirovco 

Qifjb^a fjbdX\ ovd^ vnsveQ&e dtaiveto /aXx^o^ a^(av. 

Ov. H. 7, 51: 

Tu qiLoque cum ventis utinam mutabiUs esses! 

Cf. Ep. 19, 95. This is barely suggestive of Prop. 2, 9, 32: 
Hoc unum didicit femina semper, opus, 
Non sic incerto mutantur flamine Syrtes, 
Nee folia hiberno tam tremefacta Noto, 
Quam cito feminea non constat foedus in ira. 

Lygd. [Tib. 3] 4, 61: 

A! Crudele genus nee fidum femina nomen! 
63: Sed flecti poterit: mens est mutabUis illis. 

Ov. H. 7, 57: 

Nee violasse fidem temptantibus aeqitora prodest: 
Perfidiae poenas exigit ille locus, 

Cf. Hor. 0. 3, 2, 26: — vetabo, qui Cereris sacrum 
Volgarit arcanae, sub isdem 
Sit trabibus fragilemve mecum 
Solvat phaselon. 

With this Kiessling compares Eur. fr. 848 (Nauck): 

IJbil (10$ yivoifTO (Arre Hvvd-vrfiq d-soXg 
[i^^ iv d-aXdaari KotvonXovv (SxsXXoi, (Txdfpog, 
Macleane gives Eur. Electr, 1354: 
ovT(og ddiHfitv iifidelg d-eXirai^ 
fui^d^ iniOQXMV [Jbira (rvfATtXeira), 
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Palmer on Ov. cites Antiphon (5, 82) as quoted by Paley 
on Aesch. Theb. 599: 

oIfiai> yccQ VfJbccg inifSxatsd'ai oxi nokXol ^Sij at^d-Qcortoi fxij 
xa&agol x^^^^ ^ ^^^ ^* fJbiaafia sxopt€C (fvpetafidpreg sic to 
nXotov avvaniiXsdav fietd tijg airiav ipvxi^c rovg 6(Si(ag diaxei- 
IJbivovg xd nqog rovg d-sovg. 

Ov. H. 7, 55; 

Praecipue cum laesus amor, quia mater Amorum 
Nuda Cytheriacis edita fertur aquis. 

On the birth of Aphrodite cf. Hes. Theog. 195. 
One would be inclined to seek the original of this passage 
among the Alexandrian poets and it may be that Musaeus goes 
back to such a source, vs. 249: 

liyvddfSeifg on KvTtQig dnodnoqog e(tTi d'aXdddijg 
xal xqatisif tiovtoio; 
In no other authors do I find just this thought. In Nonnus 1, 86, 
however, we have a reference which recalls this. (He is speaking 
of Zeus and Europa) — : 

xal ^y*oc idarosVTi 6if(f(fVfji>fP0V noqop oXxm 

ov ni-d-ov €afi€(f€ novTog, on figvxi'fjv ^iq^qodixriv 

Ovqavifjg wdtvsv dn^ avkaxog syxDov vdwq, 

Ovid repeats the idea in Ep. 15, 213: 

Solve ratem! Venus orta raari mare praestat amanti. 
Aura dabit cursum. tu modo solve ratem. 

Ep. 16, 23: 

Ilia dedit faciles auras ventosque secundos: 
In mare nimirum ius habet orta mari. 

Ep. 19, 159: 

Quod timeas, non est. Auso Venus ipsa favebit, 
Sternet et aequoreas aequore nata vias. 

I believe it has escaped the notice of the commentators 
that this reference is very inappropriate here as the ^mater 
Amorum' is also the mother of Aeneas, and would naturally spare 
her son, even if the winds did not carry oflF lovers' oaths in 
general. A. A. 1, 633: 
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Jupiter ex alto periuria ridet amantum, 
Et iubet Aeolios irrita ferre notos. 
Tib. 4, 4, 15: 

Pone Metam, Cerinthe: deas non laedit amantes. 
Different from Ovid is Tib. 1, 2, 39: 

Nam fnerit quicumqae loqaax, is sanguine natam. 
Is Venerem e rabido sentiet esse mari. 
Here the idea is that Venus can be cruel and severe. Of. 
the quotations on vs. 37. There is no notion, as in Ovid, that 
the sea is the province of Venus where she would be especially 
likely to inflict punishment on the faithless. 

We have ^Venus marina' in Hor. 0. 3, 26, 6; ditsnoiva 
novria Eur. Hippol. 415 etc. 

Ov. H. 7, 61: 

Perdita ne perdam, timeo, noceamve nocenti, 
Neu bibat aequoreas naufragus hostis aquas. 
Vive, precor\ Si te melius, qicam funere perdam. 

Palmer has noticed that VirgiVs Dido is much more vengeful. 
Cf. Virg. Aen. 4, 381: 

I, sequere Italiam ventis, pete regna per undas. 
Spero equidem mediis, si quid pia numina possunt, 
Supplicia hausurun scopulis, et nomine Dido 
Saepe vocaturum. Sequar atris ignibus absens, 
Et cum frigida mors anima seduxerit artus. 
Omnibus umbra locis adero. Dabis, improbe, poenas. 
Audiam, et haec Manis veniet mihi fama sub imos. 

vs. 519: 

Testatur moritura deos et conscia fati 

Sidera; tum, si quod non aequo foedere amantis 

Curae numen habet iustumque memorque precatur, 

vs. 597: — En dextra fidesque, 

Quem secum patrios aiunt portare Penatis, 
Quem subiisse umeris confectum aetate parentem! 
Non potui abreptum divellere corpus et undis 
Spargere? Non socios, non ipsum absumere ferro 
Ascanium, patriisque epulandum ponere mensis? — 
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Verum anceps pugnae fuerat forttma. — Fuisset; 
Qaem metai moritura? Faces in caBtra tulissem, 
Implessemqae foros fiammis, natumqne patremque 
Cum genere exstinxem, memet super ista dedissem etc. 
With vive precor^ cf. Eur. Med. 82 Nurse says: 
m Tixv\ dxoveS'^ otog elg VfAcig naTfjQ; 
oXoiTO (Jbiv fjb^. detfTtoTijg ydg itfr^ ifwg. 

Ov. H, 7, 65: 

FingSy age, te rapido — nullum sit in ominepmidus! — 
Turbine deprendi. Quid tibi mentis erit? 
Protinus occurrent falsae periuria linguae, 
Et Fhrygia Dido fraude coacta mori: 
Coniu^is ante oculos deceptae stabit imago 
Tristis et effusis sanguinolenta comis, 
Cf. Virg. Aen. 4, 382 (already quoted): 

Spero equidem mediis, si quid pia numina possunt, 
Supplicia hausurum scopulis, et nomine Dido 
Saepe vocaturum. Sequar atris ignibus absens, 
Et cum frigida mors anima seduxerit artus, 
Omnibus umbra locis adero. 
The connection between these two passages is plain, in 
spite of the changes Ovid has made. We have in both: ship- 
wreck, thought of Dido, her shade. 

Ov. H, 7, 68: Et Phrygia Dido fraude coacta mori. 
Virg. Aen. 4, 308: Nee moritura tenet crudeli funere Dido? 

Ov, H, 7, 69: Coniugis ante oculos deceptae stabit imago 
Tristis et effusis sanguinolenta comis. 

Besides Virg. Aen. 4, 386, (given above): 
omnibus umbra locis adero, 

Cf. Ap. Rh. 3, 703: — iq aoiys (pUoig aw natal ^avovau 

Ct. Hor. Epod. 5, 89. 

Ov. H. 7, 73: See vs. 178 and note. 

Ov. H. 7, 75: Cf. Ep. 20, 197. 
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Ov. H. 7, 79: 

Sed neqtie fers tecum^ nee qitae mihi, perfide iactas — 
Presserunt umeros sacra paterque tuos. 

Cf. Virg. Aen. 4, 597: — En dextra fidesque, 
Quern secum patrios aiant portare Penatis, 
QueiD subiise umeris confectum aetate parentem! 

For the account, see Aen. 2, 707 ff. 

For Aeneas carrying his father on his shoulders cf. Soph, 
in Laocoon ap. Dionys. Hal. 1, quoted by Meziriac 2, 145: 
vvv d' iv nvXaKfiv Alvslag 6 ri^g S'eot 
7tdQ€0T\ in^ oifAoav nariq' sxtav. 

Ov, H, 7, 88: 

Si quaeraSf iihi sit formosi matefi^ hdi, 
Ocddit a duro sola relicta viro. 

For Virgil's account see Aen. 2, 736: 
— Namque avia cursu 
Dum sequor et mota excedo regione viarum, 
Heu! misero coniunx f atone erepta Creusa 
Substitit, erravitve via, sen lassa resedit, 
Incertum; nee post oculis est reddita nostris. 

Ov. H. 7, 88: 

Per mare, per terras septima iactat hiemps, 
Aen. 1, 755: — Nam te iam septima portat 

Omnibus errantem terris et fluctibus aestas. 
Eur. Helen 776 makes Menelaus also wander seven years 
before he comes to Helen in Egypt. So the scenes in Eg^pt 
and in Carthage would be taking place at the same time. 

Ov. H. 7, 89: 

FliLctibus eiectum tuta stations recepi, 
Vixqite bene avdito nomine regna dedi. 

Cf. Aen. 4, 373: — eiectum litore, egentem 
Excepi et regni demens in parte locavi. 

Ov. H. 7, 91: 

His tamen officiis utinam contenta fuissem, 
Et mihi concubitus fama sepulta foret! 



v^ 
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Perhaps Palmer is right in seeing an allusion to Aen. 4, 173: 
Extemplo Libyae magnas it Fama per orbes etc. 

Cf. Aen. 4, 221: — oblitos famae melioris amantis. 
vs. 321: — te propter eundem 

Extinctns pudor et, qua sola sidera adibam. 

Fama prior. 

vs. 550: Non licuit thalami expertem sine crimine vitam 
Degere, more ferae, talis nee tangere curas! 
Non servata fides, cineri promissa Sychaeo! 

Cf. Ep. 2, 55: 

Nee moveor, quod te iuvi portuque locoque. 
Debuit haec meriti summa fuisse mei! 
Turpiter hospitium lecto cumulasse iugali 
Paenitet etc. 

Ov. H. 7, 93: 

Ilia dies nocuit, qua nos declive sua antrum 
Caendeus subitis compulit imber aquis. 

Of. Ep. 5, 33: Ilia dies fatum miserae mihi dixit etc. 
Cf. Aen. 4, 169: 

Ille dies primus leti primusque malorum 

Causa fuit. 

vs. 160 (cf. vs. 120): — 

Interea magno misceri murmure caelum 
Incipit; insequitur commixta grandine nimbus. 

vs. 165: 

Speluncam Dido dux et Troianus eandem 
Deveniunt. Prima et Tellus et pronuba Juno 
Dant signum; fulsere ignes et conscius aether 
Conubiis. 

Ov. H. 7, 95: 

Audieram vocem, Nymphas vlulasse putavi. 

Cf. Aen. 4, 168: — Summoque ulularunt vertice nymphae 
Ov. H, 7, 96: Emnenides fatis signa dedere mm. 
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Cf. Ep. 6, 45: 

At mihi nee Juno, nee Hymen, sed tristis Erinnys 
Praetulit infaustas sanguinolenta faees. 

Ep. 11, 101: 

ToUe procul deeepte faces, Hymenaee, maritas, 
Et fnge torbato tecta nefanda pede. 
»Ferte faces in me, quas fertis, Erinyes atrae, 
Ac mens ex isto luceat igne rogus. 

Lycophron 405: 

^ flip 7taX€VfS€i> dv(fXvTOig oX(rTQov ^Qoxotg, 

ntxQccv aTtoip^Xaffa xfjqovXxdv ndyf/v. 
In Virgil Dido herself calls upon the Avengers. 
Cf. Aen. 4, 609: 

Nocturnis Hecate triviis ululata per urbes, 
Et Dirae Ultrices, et di morientis Elissae etc. 
Cf. vs. 376: Heu furiis incensa feror. 

Aen. 4, 469 (On the Furies): 

Eumenidum veluti demens videt agmina Pentheus, 
Et solem geminum et duplicis se ostendere Thebas; 
Aut Agamemnonius seaenis agitatus Orestes 
Armatam facibus matrem et serpentibus atris 
Cum fugit, ultricesque sedent in limine Dirae. 

Ov. H. ?, 99: 

Est mihi marmorea sacratus in aede Sychaeus; 
Oppositae frondes velleraque alba t^gunt 
Hinc ego me sensi noto quater ore citari: 
Ipse sono tenui dixit ^Elissa, veni\ 

Cf. Virg. Aen. 4, 457: 

Praeterea fuit in tectis de marmore templum 

Coniugis antiqui, miro quod honore colebat, 

Velleribus niveis et festa fronde revinctum, 

Hine exaudiri voces et verba vocantis 

Visa viri, nox cum terras obscura teneret. 

For a tomb used as an altar, cf. Eur. Hel. 797. 

5 
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Ov. H. 7, 105: Cf. Ep. 4, 33. 

Ov. H. 7, 111: 

Durat in extremum, vitaeque novissima nostrae 
Prosequitur fati qui fuit ante tenor, 
Cf. Ep. 3, 43 and note. 
There are many references to fate in Ovid. 
Cf. Ep. 4, 53; 8, 65; 6, 28; 6, 51; 12, 35; 7, 3; 8, 88; 
Met. 15, 814; 9, 422. In several of these there is reference 
to an evil fate resting on a whole family or handed down from 
generation to generation. Cf. Ep. 4, 53: 

Forsitan hunc generis fato reddamus araorem etc. 
Ovid is supposed to have derived this from the Greek 
tragedies. Cf. Eur. fflpp. 337 ff. 
Cf. Aesch. Theb. 813: 

avTog d' dvaXoX dt^xa didnoTiiov yivoq. 
vs. 833: — oJ fjbiXaiva xal Tsksia 

yiv€og Oldinov t* dqd. 

xaxov fJb€ xaqdiap .t» neqmhvei, xQvog. 
Eur. ffipp. 831: 

nqodioS'ev di nod'sv dvccxofjbi^ofjbai 

xixav daitfwvmv 

dfiTtXaxlaKri Tcov ndqotx^iv nvoq. 
Of course there are frequent references to fate in the other 
poets as well. 

Cf. Virg. Aen. 7, 314; 1, 257; 1, 299. 

Ov. H. 7, 113: 

Ocddit internas coniunx mactatus ad aras, 
Et scderis tanti praemia frater habet 

Cf. Aen, 1, 346: — Sed regna Tyri germanus habebat 
Pygmalion, scellere ante alios immanior omnes. 
Quos inter medius venit furor. Ille Sychaeum 
Impius ante aras atque auri caecus amore 
Clam ferro incautum superat etc. 

Ov. H. 7, 116: 

Exsul agor, dneresque viri patriamque relinquo. 
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Aen. 1, 360: His commota fugam Dido sociosque parabat 

Ov. H, 7, 118: 

Quod tibi donavi, perfide, litits emo. 
Cf. Aen. 1, 365: 

Devenere locos, ubi nunc ingentia cernis 

Moenia surgentemque novae Kartbaginis arcem, 

Mercatiqiie solum, 

Ov. H, ?, 119: 

Urbem constitui, lateque patentia fixi 

Moenia, finitimis invidiosa lods. 
Cf. Aen, 4, 655: 

Urbem praeclaram statui; mea moenia vidi. 

Ov, H, 7, 121: 

Bella tument, hellis peregrina et femina temptor, 
Cf. Aen. 4, 43: Quid bella Tyro surgentia dicam? 

Ov. H, 7, 123: 

Mille prods placui, qui me coiere querentes 
Nesdo qv£m thalamis praeposuisse suis. 

Cf. Ep. 2, 81: 

At mea despecti fugiunt conubia Thraces, 
Quod ferar externum praeposuisse meis. 

Aen. 4, 536: 

Quos ego sim totiens iam dedignata maritos. 

4, 212: 

Femina, quae nostris errans in finibus urbem 
Exiguam pretio posuit, cui litus arandum 
Guique loci leges dedimus^ conubia nostra 
Reppulit ac dominum Aenean in regna recepit. 

4, 520: 

Te propter Libyoae gentes Nomadumque tyranni 
Odere. 

Ov, H, 7, 125: 

Quid duhitas vinctam Oaetulo tradere larbae. 
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Gf. Aen. 4, 326: — aut captain ducat Gaetalas larbas. 
larbas is mentioned also in Aen. 4, 36: — despectus larbas * 

Duotoresque alii, 
and Aen. 4, 196: 

Protinus ad regem cursus detorquet larban. 
The name occurs as larha in Fast. 3, 552. 

Ov. H. 7, 127: 

Est etiam frater, cuius manus impia possit 

Rejperqi nostro, sparsa crtiore viri. 
Cf. Aen 4, 325 : — An mea Pygmalion dum moenia frater 

Destruat. Cf. Aen. 1, 348 (quoted on vs. 113). 

Ov. H. 7, 129: 

Pone deos et quae tangendo sacra pt^ofanas: 

Non bene caelestis impia dextra colit 
Cf. Aen. 2, 717: 

Tu, genitor, cape sacra nianu patriosque Penatis; 

Me, bello e tanto digressum et caede recenti, 

Attrectare nefas. 
Aen. 4, 597 (quoted on vs. 79): 

En dextra fidesque etc. 
Aeneas is called impiiis by Dido, Aen. 4, 496. 

Ov. H. 7, 131: 

Si tu cultor eras elapsis igne futuruSy 
Pae7iitet elapsos ignibus esse deos. 

For the general sense that the gods do not like to be 
worshiped by the wicked, cf. Ep. 20, 181: 

Non bove mactato caelestia numina gaudent, 
Sed, quae praestanda est et sine teste, fides, 

Hor. 0. 3, 23, 17: 

Immunis aram si tetigit manus, 
Non sumptuosa blandior hostia 
Mollivit aversos Penatis 
Farre pio et saliente mica. 
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Tib. 4, 1, 14: 

Parvaque caelestis placavit mica, nee illis 
Semper inaurato tanrus cadit hostia cornu. 

Cat. 30, 4: 

Nee faeta inpia fallaenm Iiominam eaelicolis placent. 

Ov. H. 7, 133: 

Forsitan et gravidam Didon, scelerate, rdinqtms, 
Parsque tui lateat corpore clausa meo. 

Cf. Ep. 6, 61. 

Ap. Rh. 1, 896: 

fjbpcieo fjbf^v aTteoiv tsq OfJbei^ xal votnifAOC tjdfj 
^VipiTvvXi^g' line 6' ^filv enoq, to xsv i^avvtfaifii 
nqofpqfav, t^v aqa 6 ' fis &€ol doioaai tsxiad-cch. 

Ovid here ehanges Virgil. Cf. Aen. 4, 327: 
Saltem si qua mihi de te snseepta fnisset 
Ante fagam suboles, si quis mihi parvnlas aula 
Luderet Aeneas, qui te tamen ore referret, 
Non equidem omnino eapta ae deserta viderer. 

Ov, H. 7, 139: Sed ivhet ire deus, 

Cf. Aen. 4, 345 (Aeneas speaks): 

Sed nune Italiam magnam Gryneus Apollo, 
Italiam Lyeiae iussere eapessere sortes. 

Cf. vs. 376 (Dido speaks): — Nune augur Apollo, 
Nune Lyeiae sortes, nune et Jove missus ab ipso 
Interpres divom fert horrida iussa per auras. 

Ov. H. 7, 139 (2''^ part): — Vellem, vetuisset adire, 
Punica nee Teitcris pressa fuisset humtis. 

Cf. Aen. 4, 657: 

Felix, heu nimium felix, si litora tantum 
Numquam Dardaniae tetigissent nostra earinae! 

Cf. Cat. 64, 171: 

Juppiter omnipotens, utinam ne tempore primo 
Gnosia Ceeropiae tetigissent litora puppes, etc. 

Cf, Eur. Med. 1 flf. 
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Ov. H. 7, 141: 

Hoc diice nefnpe deo ventis agitaris iniquis. 

Cf. Aen. 5, 17: Hagnanime Aenea, non, si mihi Japiter auctor 
Spondeat, hoc sperem Italiam contingere caelo, 
Matati transyersa fremunt et yespere ab atro 
Consorgant yenti, atqae in nabem cogitar aer. 

Ov. H. 7, 143: 

Pergama vix tanto tibi erant repetetida Lahore, 
Hector e si nivo quanta fuere, forefU! 

Cf. AeiL 4. 311: 

— Quid si non arva aliena domosqae 
Ignotas peteres, et Troia antiqua maneret, 
Troia per nndosam peteretur classibas aeqaor? 

Ov. H 7, 143: 

Non patrium Simoenta petis, sed TJiybridas unda^. 
Cf. Aen. 3, 500: 

Si qnando Thybrim vicinaqae Thybridis arva 

Intraro- 

Ov, H, 7, 150: Accipe et advectas PygmaUxmis opes, 
Cf. Aen. 1, 363: — - portantur avari 

Pygmalionis opes pelago. 
Cf. Fast. 3, 474: Pygmalionis opes. 

Ov. H, 7, 152: 

Hancqiw loco regis sceptraqite sacra tene. 
Cf. Aen. 4, 374: 

Excepi et regni demens in parte locavi. 

Ov, H, 7, 153: — Si quaerit hdus, 

Unde sico parties marte triumphus eat. 

Quern superety neqiiid desit, praebebimius hostem. 

This is an answer to the argument used in Virgil that 
Aeneas should proceed to Italy for Ascanius' sake. 

Aen. 4, 234: 

Ascanione pater Romanas invidet arces? 

Cf. vs. 354 (Just below). 



^ 
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Ov. H. 7, 161: 

Ascanmsque suos felidter impleat antios, 
Et senis Anchisae mollitei* ossa cubent 

This seems to have reference to Virgil, 

Aen. 4. 351 : 

Me patris Anchisae, qaotiens hamentibus nmbris 
Nox operit terras, qnotiens astra ignea surgnnt, 
Admonet in somnis et torbida terret imago; 
Me pner Ascanias capitisque iniuria cari 
Quem regno Hesperiae fraudo et fatalibus arvis. 

For the expression, molUter ossa cubent y cf. the epitaph 
which Ovid writes for himself Trist. 3, 3, 73: 

Hie ego qui iaceo teneroram lasor amornm 

Ingenio peril Naso poeta meo 
At tibi qni transis ne sit grave quisquis amasti 
Dicere Nasonis, MolUter ossa cubent 

Cf. Am. 3, 9, 67: 

Ossa qnieta, precor, tuta reqaiescite in urna, 

Et sit humns cineri non onerosa too! 
(Cf. Am. 1, 8, 108.) 
Virg. Eel. 10, 33: 

mihi tnm qnam molliter ossa qaiescant. (Zingerle.) 
Tib. 2, 4, 49: 

Et 'bene' discedens dicet *placideque quiescas, 

Terraque securae sit super ossa levis\ 
2, 6, 29: Parce, per inmatura tuae precor ossa sororis; 

Sic bene sub tenera parva quiescat humo. 
Prop. 1, 17, 22: 

Molliter et tenera poneret ossa rosa. 
vs. 24: Ut mihi non ullo pondere terra foret. 
Eur. Alcest. 463: Kovfpa aoi 

XS-wv €7tdvo}^€ nidoiy yvvai,. 
(Cf. Eur. Helen. 853.) 

Ov, H. 7, 163: Parce, precor , domui 
Cf. Aen. 4, 318: Miserere domus labentis. 
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Ov. K 7, 164: 

Qtiod crimen dicis praeter amasse meum? 

Cf. the much-discussed and obscure line, Aen. 10, 188: 
Crimen amor vestrum, fonnaeque insigne patemae. 

Cf. Ep. 2, 27: 

Die mihi quid feci, nisi non sapienter amavi? 

Crimine te potui demeruisse meo. 
Unum in me scelus est, quod te, scelerate, recepi, 

Sed scelus hoc meriti pondus et instar habet. 

Ov. H. 7, 165: 

Non ego sum Phthia magnisque oriunda Mycenis, 
Nee steterunt in te virque paterque meus, 

Cf. Aen. 4, 425: 

Non ego cum Danais Troianam excindere gentem 

Aulide iuravi, classemve ad Pergama misi. 
Nee fratris Anchisae Cinerem Manisve revelli — 

The thought recurs in Ep. 19, 147: 

Nobilis ille quidem est et clarus origine, sed non 
A tibi suspecto duxit Ulixe genus. 

Ov. H. 7, 167: 

Si pudet uxoris, non nupta, sed hospita dicar 
Dum tua sit Dido, quodlibet esse feret 

Cf. for hospita Virg. Aen. 4, 323: 

— cui me moribundam deseris, hospes? 
Hie solum nomen quoniam de coniuge restat, 

For sense, cf. Ep. 12, 110: 

Munus in exilio quodlibet esse tuli. 

Cf. Ep. 3, 69 (and note): 

Victorem captiva sequar, non nupta maritum. 

Ov. H. 7, 175: 

Et socii requiem poscunt, laniataque classis 
Postulat exiguas semirefecta moras. 
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Cf. Ep. 2, 45: 

At laceras etiam pappes fiiriosa refeci, 
Ut, qua desererer, firma carina foret. 

Ov. H. 7, 177: 

Pro meritis et siqua tibi debebimn^ ultra, 

Pro spe coniugii — 
Cf. Aen. 4, 316: 

Per conubia nostra, per inceptos hymenaeos, 

Si bene quid de te merui, fnit aut tibi quicquam 

Dulce meum — 
In Fast. 3, 623: Aeneas confesses to Anna: 

— Nil non debemus Elissae. 
Cf. Rem. Am. 273-280. 

Ov, H. 7, 178: — tempara parva peto: 

Dum freta mitescunt et amor, dum tempore et usu, 
Fortiter edisco tristia posse patL 

Cf. Aen. 4, 431: 

Non iam coniaginm antiquum, quod prodidit, oro, 
Nee pulchro ut Latio careat regnumque relinquat; 
Tempus inane peto, requiem spatiumque furori, 
Dum mea me victam doceat fortuna dolere, 

Ov. H. 7, 181: 

Si minus, est animus nobis eff'undere vitam. 
For threats of suicide cf. Ep. 2, 143; 3, 143. 

Ov. E. 7, 184: 

ScriMmuSy et gremio Troicus efisis adest. 
Cf. Ep. 11, 3: 

Dextra tenet calamum, strictum tenet altera ferrum, 

Et iacet in gremio charta soluta meo. 
Aen. 4, 495: 

— et arma viri, thalamo quae fixa reliquit 
Impius. 

>8. 507: — Super exuvias ensemque relictum. 
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vs. 646: Conscendit furibunda rogos, ensemque recludit 
Dardaninm, non hos quaesitam manus in usas. 

Ov. H, 7, 18S: 

Perque genas lacrimae stricturn labuntur in ensem^ 
cf. Aen. 4, 449: — lacrimae volvuntur inanes. 

Ov. H. 7, 186: 

Qui iam pro lacrimis sanguine tinctus erit 
Cf. Aen. 4, 664: 

Conlapsam aspiciunt comites, ensemque crnore 

Spumantem. 

Ov. H. 7y 191: Anna soror, soror Anna. 

Cf. Aen. 4, 634: 

Annam cara mihi nutrlx hue siste sororem. 

Anna is mentioned also in Fast. 3, 559, 605, 607, 613 and 
654. She finally becomes the goddess Anna Perenna, the bride 
of the calm river Numicius. 

Ov. H. 7, 194: 

Hoc tamen in tumuli marmm'e carmen erit: 

^Praebuit Aeneas et causam ?nortis et ensem, 

Ipsa sua Dido conddit usa manu\ 
These two lines recur in Fast. 3, 549. 
Once more we compare Ep. 2. 
vs. 145: Inscribere meo causa invidiosa sepulchro 

Aut hoc, aut simili carmine notus eris. 

'Phyllida Demophoon leto dedit, hospes amantem; 

llle necis causam praebuit, ipsa manum'. 
Theoc. Id. 23, 46: 

Yqdxpov xal rods yqdfifia* 

»rovTOP €Q(og exveivsy. odomoqf, (a^ naqodeviSriQy 

dXXd Crac rods XS^ov dnrivia six^v sratqov.* 
Epitaphs were -common in this kind of literature. Cf. Virg. 
Eel. 5, 40: 

Spargite humum foliis, inducite fontibus umbras, 

Pastores: mandat fieri sibi talia Daphnis; 

Et tumulum facite, et tnmulo superaddite carmen. 
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Meziriac 2, 237 Closes his remarks on this epistle by quoting 
Ausonius, 

Infelix Dido, nulli bene nupta marito, 
Hoc pereunte fngis, hoc fugiente peris. 



Summary to £p. 7. 

We find that Ovid used Virgil in this letter very much as 
he used Homer in those which we have already examined. The 
only diflference is that he knew his Virgil better than he knew 
his Homer, or at least better than he knew his Odyssey, for 
we do not find any mistakes in this letter. He still takes the 
liberty, however, of making a few changes and additions, though 
he usually follows the statements of Virgil pretty closely. (For 
correspondences, see notes on vss. 5 famarrij 7 cerium es ire, 
10 Itala regna sequi, 11 crescentia-moenia, 13 facta fugis, 
23 uror, 26 Aenean animo, 37 te lapis et monies, 41 obstat 
hiemps, 65 Finge te rapido, 69 umbra, 80 presserunt umeros, 
89 flioctibus eiectum, 93 Ula dies, 95 Nymvhas, 99 sacratus 
in aede Sychaeus^ 113 occidit internas coniunx, 115 Exsul 
agor, 118 litics emo, 119 Urbem constitui, 121 bella tument, 
123 miile prods placui, 125 larbas, 139 iubetiredeus, 143 Per- 
gama vix tanto, 150 Pygmalionis opes, 163 Faroe, precor, domui, 
165 Non ego sum Fhthia, ill 'Fro meritis, 118 tempor a parva 
peto, 184 Troicus ensis, 191 Anna soror. 

For some slight changes see vss. 88 hiemps instead of 
aestas, 93 ilia dies instead of ille^ 133 gravidam Didon, 153 si 
quaerit lulus (answer to Virg.), 162 Anchises (ans. to Virg),) 

In representing the feelings and character of Dido, however, 
his difference from Virgil is noticeable. In Virgil, Dido is now 
burning with vengeance for her treacherous lover and the only 
consolation she finds in the hour of death is in the utterance 
of dire imprecations upon his head and race. In Ovid, on the 
contrary, she still loves him, though he deserves it not. She 
would not regret the breaking of her vow to the shade of 
Sychaeus, if Aeneas only remained true, She still hopes that 
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he may meet with no harm. (See note on vs. 61.) As in the 
other letters, there are a few verses suggestive of other poets. 
(Cf. vs. 32 : — castris militet ille tuis 
vs. 8: Atqae idem venti vela fidemque ferent?) 



Epistle 10 (Ariadne). 

It seems to have been Ovid's plan to select the most famous 
works on the several subjects, as his authority for the main 
facts assumed in these letters. It was a part of his plan to 
choose characters more or less known in literature, so that he 
might presuppose among his readers a certain acquaintance with 
them. On this principle we may, without investigation, regard 
it as probable that he chose the most famous poem on Ariadne 
as his source for this letter. What was then the most famous 
poem on Ariadne at the time of Ovid? We have no direct evi- 
dence from Ovid on this point, as we had in the preceding 
letters. It was, though, very probably the sixty-fourth poem of 
Catullus. 

Cf. Lygdamus, [Tib. 3,] 6, 39: 

Gnosia, Theseae quondam periuria linguae 

Flevisti ignoto sola relicta mari: 
Sic cecinit pro te doctus, Minoi, Catullus, 
Ingrati referens inpia facta viri. 
In Am. 3, 9. 61 Ovid speaks of Catullus as coming for- 
ward to meet TibuUus in Elysium, 

Obvius huic venias, hedera iuvenalia cinctus 
Tempora, cum Calvo, docte Catulle, tuo. 
He speaks again of Catullus, Trist. 2, 427: 

Sic tuo lascivo cantata est saepe Catullo etc. 
There is moreover in Ovid some interesting indirect evi- 
dence that he used Catullus here. Compare, for instances, 
Cat. 64, 143: 

Tum iam nulla viro iuranti femina credat. 
With Ov. Fast. 3, 475 (about Ariadne): 

Nunc quoque „nulla viro" clamabo „femina credat"! 
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This was probably intended by Ovid to recall Catullus; 
perhaps also Trist. 3, 473: 

Dicebam, memini, „periure et perfide Theseu," 
bears the same relation to Cat. 64, 132: 

Siccine tne patriis aveetam, perfide, ab aris, 
Perfide, deserto liquisti in litore, Theseu? 
(See Haupt, Opusc. 2, 67, quoted on p. 9.) 
Another example in a difi^erent connection of such a use 
of Catullus, has already been given (see p. 9). 

Cf. Cat. 63, 42: 

Multi ilium pueri, multae optavere puellae: 
Idem cum tenui carptus defloruit ungui, 
Nulli ilium pueri, nullae optavere puellae. 

With Ov. Met. 3, 353: 

Multi ilium iuvenes, multae cupiere puellae; 
Sed fuit in tenera tam dura superbia forma, 
Nulli ilium iuvenes, nullae tetigere puellae. 

Ovid treats the story of Ariadne in three places: here he 
gives the Theseus part; in A. A. 1, 527 — 564, the Bacchus part; 
and in Fast. 3, 459 — 516, we have the transformation of Ariadne's 
crown into a star. For an outline of the whole story, cf. Met. 8, 
172—182. 

The story is very old and wide-spread. 

Cf. Plut. Thes. c. 20: 

nolXol di Xoyoi xal nsql tovtcov- ^t» kfyoptai xal ttsqI Ttg 
Itii^iddvfiq, ovdiv ofAoloyovfjbevov exoPTsg, 

It is mentioned in Homer, Od. 11, 321: 

Oaidqfjy rs Hqoxq^v t€ Xdov xai/ijy t* liqkddvfjv, 

xovQfiv Mivcoog dXo6q>qovoq, ijv tvotb ©fjtfsvg 

ix Kq{[Cfig eg yovvov lid-fivddnv Isqddnv 

71Y€ fUv, odd* dnovfiTO* ndqog di ^mv ^QT€(Ji$g sxTa 

Jijl iv dfMpiQvry JiOVV(Sov [JbaQrvqifiiJiv. — 

Also in Hes. Theog. 947: 

XQvaoxofifjg di JmwiSog ^ap^^v 'Aqkddvriv, 
xovQ^v Mlvcoog, ^cdcQp^ noiffiai;' dxovciv. 
Tfjy de ol dS-dvatov xal dy^qco 3'^x€ Kqavifav. 
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Cf. Hes. fr. 85 (Pint. Thes. c. 20) and fr. 86 (Athen. 13 
p. 557). Plutarch mentions other writers on this subject (Jon, 
Paeon). The story was frequently represented in works of art. (See 
Ellis, Commentary on Catullus, p. 226). In Xen. Symp. c. 9, 
a man and woman act in pantomime Bacchus and Ariadne. (Ellis.) 

If we could determine the sources of Cat. 64, it might be 
of importance here, for it is possible, of course, that Ovid con- 
sulted the same sources. Much study and discussion has been 
bestowed on this question by scholars but no satisfactory results 
have been obtained. Riese, Rh. M. 21, 498 ff., attempted to 
show that Catullus had simply translated a poem of Callimachus, 
but there was not sufficient evidence for this. For a refutation 
of Riese, see especially Schulze, Jahrbb. 125, 208 ff. 

E. Maas, Hermes 24, 528 ff., makes some comparisons bet- 
ween Nonnus (47, 390 ff.) and Catullus and comes to the con- 
clusion that some unknovm Greek poem was the common source 
for the two. 

For similarities and differences between Catullus in this poem 
and the Alexandrians in general, see Ellis, Commentary, p. 228. 

Examination of the poem: 

Ov. H. 10, 1: 

Mitius inveni quam te genus omne ferarum, 
Credita non ulli quam tihi peiu^ eram. 

For Ariadne's state of mind cf. Cat. 64, 54: 
Indomitos in corde gerens Ariadna furores. 

Ov. H. 10 y 3: litore cf. Cat. 64, 52 liiore Diae. See A. 
A. 1, 528. 

Ov. H. 10, 5: 

In quo me somnu^que meus male prodidit et tu. 
Cf Cat. 64, 56: 

Ut pote fallad quae tum primum excita somno, 
Hm. Od. 10, 68: 

aaddv fi^ iraQoi ts xaxol nqog TOtdi ts vnvoq 
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Ov. H, 10 y 8: — et tectae fronde queruntur aves, 
Cf. Am. 3, 1, 4: 

Et latere ex omni dulce queruntur aves. 
Cf. Ep. 18, 81; 15, 182; Fast. 4, 166. 
Tib. 1, 3, 60: 

Dulce sonant tenui gutture carmen aves. 
Hor. Epod. 2, 26: Queruntur in silvis aves. 

Ov. H. 10, 16: 

Protinus adductw sonuerunt pectora palmis, 

Utque erat e somno turhiday rapta coma est 
Cf. Cat. 64, 63flf. 
Ov. A. A. 1, 535 (of Ariadne): 

lamque iterura tundens moUissima pectora palmis. 
Met. 5, 473: — inornatos laniavit diva capillos, 

Et repetita suis percussit pectora palmis. 
Met. 10, 722: — pariterque sinum pariterque capillos 

Kupit, et indignis percussit pectora palmis. 
Virg. A en. 1, 481: — Et tunsae pectora palmis 

(Zingerle 2, 79). 
D. 19, 284 (Briseis, v^hen she saw Patroelus dead): 

— XeQ<^i ^* ccfAvacev 

(ftf^ed t' fjd' dnaXijy dstqip^ Idi TcaXd nq6(S(a7ta, 
See Ep. 12, 153 and note. Such expressions were common 
in the Greek tragedies. 

Ov. H. 10, 18: 

Quod videant oculi. nil nisi litus habent. 
Cf. vs. 20: alta harena. 
Cf. Cat. 64, 57: 

Desertam in sola miseram se cernat harena. 
Cf. Trist. 3, 471: 

En iterum, fluctus, similis audite querellas! 

En iterum lacrimas accipe harena, meas! 
vs. 479: Quid mihi desertis perituram. Liber, harenis, 

Servabas'. 
A. A. 1, 527: Gnosis in ignotis amens errabat harenis. 
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Ov. H. lOy 21: 

Inter ea toto clamant i litore 'ThesmT 
Of. Cat. 64, 124: 

Saepe illam perhibent ardenti corde furentem 

Clarisonas imo fudisse e pectore voces. 
(Cf. Cat. 64, 69.) A. A. 1, 531: 

Thesea cnidelem surdas clamabat ad undas. 

Ov, H. 10, 25: 

Mons fuit. apparent frutices in vertice rari: 
Nunc scopulus raucis pendet adesus aquis: 
Ascendo, Vires animus dabat: atque ita late 
Aequora prospectu metior alta meo, 

Cf. Cat. 64, 126: 

Ac turn praeruptos tristem conscendere montes, 
Unde aciem in pelagi vastos protenderet aestus. 

Ep. 2, 121: 

Maesta tamen scopalos Iruticosaque culmina calco, 
Qaaeque patent ocalis litore lata meis. 

Ep. 5, 61: 

Aspicit inmensum moles nativa profundam. 
Mons fait. Aequoreis ilia resistit aquis. 

Ep. 18, 29: 

Bupe sedens aliqua specto tua litora tristis. 

Ep. 13, 17: 

Dum potui spectare virum, spectare iuvabat: 
Sumque tuos oculos usque secuta meis. 

Ov. H. 29: See vs. 117 (Note). 

Ov. H. 10, 30: 

Vidi praecipiti carbasa tenta noto. 
Cat. 64, 53: 

Thesea cedentem celeri cum classe tuetur. 
vs. 60: Quem procul ex alga maestis Minois ocellis 

— prospicit. 

Ov. H, 10, 31: 

Autvidiaut tamquamtamquamquae me vidisseputarem. 
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Cf. Cat. 64, 55: 

Necdum etiam sese quae visit visere credit. 

Loers compares Virg. Aen. 6, 451 (Aeneas sees the shade 
of Dido): — qaam Troius heros 

Ut primum inxta stetit adgnovitque per umbras 
Obscuram, qualem primo qui surgere mense 
Aut videt aut yidisse putat per nubila lunam, 

and Ap. Rh. 4, 1478: 

^ tdsVy ^ idoTefjdev inaxXvovaav tdsax^m. 

Ov. H. 10, 34: 

Excitor et summa Thesea voce voco, 

^Qmo fugis?' exclamo ^scelerate revertere Theseu\ 

Cf. Cat. 64, 132: 

^Siccine me patriis avectam, perfide, ab aris, 
Perfide, deserto liquisti in litore, Theseu?' 

Trist. 3, 473: 

Dicebam, memini, "periure et perfide Thesea!" 

Ov. H. 10, 42: Scilicet oblitos admonitura mei 
Cf. Cat. 64, 58: 

Inmemor at iuvenis fugiens pellit vada remis. 

Ov. H. 10, 47: Aut ego diffusis erravi sola capillis. 
Cf. Cat. 64, 63: 

Non flavo retinens subtilem vertice mitram. 

Ov. H. 10, 48: 

Qitalis ah Ogygio condta Baccha deo: 
Aut mare prospiciens in so/xo frigida sedi, 
Quamque lapis sedes, tarn lapis ipsa fui. 

Cf. Cat. 64, 61: 

Saxea ut effigies bacchantis, prospicit, ebeu! 

I cannot but see an inteptional correction of Catullus 

here by Ovid in making two comparisons out of one by 

the separation of the Bacchante from the stone. 

a 
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The Bacchante figure, however, is common enough. Cf.Ep. 4, 47 : 
Nunc feror, ut Bacchi furiis Eleleides actae. 

Ep. 13, 33: 

Ut quas pampinea tetigisse Bicorniger hasta 
Creditur, hue illuc, qua furor egit, eo. 

A. A. 1, 312: Fertur, ut Aonio concita baccha deo. 

Cf. Virg. Aen. 4, 300. 

Ov, H, 10, 50: 

Qtiamque lapis sedes, tarn lapis ipsa fui. 

Cf. Ennius fr. 66: — sed quasi ferrum aut lapis 
durat, rarenter gemitum conatur trahens. 

Virg. Aen. 6, 469: 

Ilia solo fixos oculos aversa tenebat, 

Nee magis incepto voltum sennone movetur, 

Quam si dura silex aut stet Mai*pesia cautes. 

Ov. Met. 13, 539: 

Et pariter voces lacrimasque introrsus obortas 
Devorat ipse dolor, duroque simillima saxo 
Torpet, et adversa figit raodo lumina terra. 

Prop. 1, 16, 29: 

Sit licet et saxo patientior ilia Sicano — 

Eur. Med. 28: — tag di Tthqoc ^ S-cddaaioc 
xkvdwv dxov€t vov&stoviisvri (piXiav, 

Cf. Ov. Am. 1, 7, 51, Met. 3, 419. (Some of these may 
be found in Washietl, p. 151.) 

Ov, H. 10, 53: Cf. Ep. 15, 149. 

Ov. H. 10 f 59: Quid faciain? quo sola ferar? 
Cf. Eur. Med. 357: dvotavs yvvai, 

g)€v (psv iisXia T(av (Siav d%i(MW, 

not note nqixpsi; riva nqo^sviav, 

T dofioVy ^ xd'ova (fiOTiJQa xaxoiv 

vs. 440: (fol d* ovt€ jtaTQog dofiov, 
6v<frave, fisS-OQfjilaaad'ai 
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Ov. H. 10, 60: 

Non hominum video, non ego facta bourn, 
Omne latus terrae cingit mare, navita misquam, 
Nulla per amhigiias puppis itura vias, 

Cf. Cat. 64, 168: 

Nee quicquam apparet vacua mortalis in al^a. 

vs. 184: Praeterea nuUo litus, sola insula, tecto, 
Nee patet egressus pela^ cingentibus undis: 
Nulla fiigae ratio, nulla spes; omnia muta. 
Omnia sunt deserta, ostentant omnia letum. 

Hm. Od. 10, 98: 

Sp&a iiev ovT€ fiociv, am' dvdqoiiV (paivero aqya. (Loers.) 

Virg. Georg. 1, 118: — hominumque boumque labores. 

Ap. Rh. 4, 1282: - ^i nv' oii^qqv 

aansTOV, o<yT€ jioiav xard fAvgia sxhxrsv sqya, 

Ov. H. 10, 64: 

Quid sequar? Accessu^ terra paterna negat. 
Cf. Cat. 64, 177: 

Nam quo me referamV quali spe perdita nitor? 
vs. 180: An patris auxilium sperem? quemne ipsa reliqui? 

Ov. H. 10, 65: 

TJt rate felid 2>acata per aequora lahar, 

Temperet ut ventos Aeolus, exul ero. 
Cf. Eur. Med. 255: 

iyta d' sQfifioCy ccttoXk ovfs' vfigi^ofj^ai. 

nqog dvdqoq, ix yi^g (iaqjiaQOV XslfiafiSt^i], 

or iiffuiq^ ovx ddsixpov, ovxl avyysvrj 

lisO-OQ^ldaa^ai rrjcd' 6X0V(Sa avfKfOQccg, 

Ov. H. 10, 67: — Crete centum digesta per urbes. 
The hundred eities of Crete were often mentioned. Cf. U. 2, 
649: Kqi^TfiP ixaro^TTohp. (but Od. 19, 174: svpfjxovTa TtoXfjsg.) 

(Loers.) 
Virg. Aen. 3, 104: 

Creta Jovis magni medio iacet insula ponto, 
Mons Idaeus ubi et gentis cunabula nostrae. 
Centum urbes habitant magnas, uberrima regna. 
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Hor. Epod. 9, 29: 

Aut ille centum nobilem Cretam urbibus. 

Eur. fr. 475, 3: Kqr^rriq kaaxoiinToXdd^qov. 



Ov. H, 10, 68: (Crete) — picero cognita te^ra JovL 

I strongly suspect that Ovid had in mind the first hymn 
of Gallimachus. 

Cal. Hymn. 1, 4 {slq Jia): 

noig xai v$v, JMTaXov cceiaoinsv ^i AvutaXov; 
€V dotfi iidXa SvfioCy snsl yivoq dfi(f^jQi'(fTOp. 
ZsVy (ji iiiv ^IdaioKSiV iv ovqaai (pacft ysviU'd'ai,, 
ZsZ, </€ 6* iv ^Qxadifi' tcotsqoi^, ttcctsq, ixjjevdavTO ; 
^KQfiTsg del xpev(SraH, Kai ydq rdtpov, w dva, aeXo 
KQfjTsc hsTtTfivaVTO' av d* ov x^dvsq, i(i(A ydg cdsL 
8V di as JTaQQaalfi ^Peiri liaav — 

vs. 33: — Nidt^ ds ae dcixe xo^ia^ai 

xev^fwv saoo KqiftaXov, tva xqvfpa naidsvoio xrX, 

I find my suspicion supported by Ovid Am. 3, 10, 19: 
Cretes erunt testes, nee fingunt omnia Cretes. 
Crete, nutrito terra superba love. 

Cf. »KQfJT€g del ^cvcra**^ above. 

Cf. A. A. 1, 297: 

Nota cano. non hoc, centum quae sustinet urbes, 
Quamvis sit mendax, Creta negare potest. 
Met. 8, 99: Jovis incunabula Creten. 

(On Callimachus, as the source of certain parts of Ovid, 
cf. Gustav Plaehn* p. 20 ff.) 

Ov, H. 10, 69: 

At pater et tellus iusto regnata parenti 
Prodita sunt facto, nomina cara, meo. 



* De Nicandro aliisque poetis Graecis ab Ovidio in Metamorphosibus 
conscribendis adhibitis. 
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CI. Eur. Med. 31: 

avrij TiQog avTfjV nazsq* dTTOifjbci^fj ipiXov 
xal yatav oixovg xF ore Ttqodova^ d(fix€TO 
fisz' dvdqog og (S(p€ vvv drifidaag ?Xf*» 
€yvcox€ d' ri xdXaiva dviKpoqccg vno 
oiop naTQMag fwj dnokeinsad-ai xd-ovog. 

vs. 1032: TTavQog re xal yrjc Ttgodorip ^ c' id-qiiparo. 

vs. 483: amii di nar^qa xal dofiovg 7iqo8ov(S^ i^ovg, 

vs. 502: vvv not TQanto^jiai; norsqa nqog natqog dofiovg, 
ovg (Sol nqodovCa xal ndtqav dcfMOfJbfjv: 

vs. 798: — ovT€ fiot Trarqlg 

OVT^ otxog ictiv otV dnotstqoifri xaxoov, 

Cf. Cat. 64, 116: 

Sed quid ego a prime digressus cannine plara 
Commemorem , ut linquens genitoris filia vultum etc. 

Cf. Met. 8, 113: — Nam quo deserta revertar? 

In patriam? superata iacet. Sed finge manere: 
Proditione mea clausa est mihi. patris ad ora? etc. 

This is about Scylla. There is great similarity in the 
complaints of these women who have deserted father and home 
and are now deserted in turn. 

Ov. H, 10, 72: 

Quae regerent passuSj pro duce filet dedi. 
Cf. vss. 103—4. Ep. 4, 59: 

Perfidus Aegides, dueentia fila sequutus, 

Curva meae fugit tecta sororis ope. 
Fast. 3, 462: 

Quae dedit ingrato fila legenda viro. 
This was the common version of the story. See Plut. Thes. c. 19. 
Catullus does not say who gave Theseus the thread. 
Cat. 64, 113: 

Errabunda regens tenui vestigia filo — , 
but Vurgil says it was Daedalus. Aen. 6, 28: 

Magnum reginae sed enim miseratus amorem 

Daedalus, ipse dolos tecti ambagesque resolvit, 

.Caeca regens filo vestigia. (Loers.) 
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Ov, H. 10, 73: 

Cum milii dicebas ^per ego ipsa perioida iuro, 
Te for By dum nostrum vivet uterque, meam\ 

Cf. Cat. 64, 139: 

At non haec quondam nobis promissa dedisti 
Voce; mihi non haec miserae sperare iubebas, 
Sed conubia laeta, sed optatos hymenaeos, 
Quae cuncta aerii discerpunt irrita venti. 

Ov. H. 10, 75: Cf. Ep. 5, 31. 

Ov. H. 10, 77: 

« 

Me quoque qua fratrem, mactasses, improhey clava, 
Cf. Cat. 64, 150: — et potius germanum amittere crevi. 
and vs. 181: Respersum iuvenem fraterna caede secuta. 

Ov, H, 10, 90: Neve traham serva grandia pensa manu. 
Shnckburgh compares Eur. Bac. 514: 

Ov, H, 10, 96: 

Destituor rapidis praeda cibusque feris. 
Cf. Cat. 64, 152: 

Pro quo dilaceranda feris dabor alitibusque 

Praeda. 

Ov. H. 10, 99: 

Viveret Androgeos utinam, nee facta luisses 
Impia funey^ihus, Cecropi terra, tuis: etc. 

For Androg-eos, cf. Met. 7, 458: 

Androgeique necem iustis ulciscitur armis. 

Cat. 64, 77: 

Androgeoneae poenas exsolvere caedis. 

With funeribus, cf. Cat. 64, 81: 

Ipse suom Theseus pro caris corpus Athenis 
Proicere optavit potius quam talia Cretam 
Fmiera Cecropiae nee funera portarentur. 
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For general sense, cf. Cat. 64, 171: 

Juppiter omnipotens, atinam ne tempore primo 
Gnosia Cecropiae tetigissent litora pnppes, 
Indomito nee dira ferens stipendia taaro, 
Periidus in Greta religasset navita funem, 
Nee mains hie celans dulci crudelia forma 
CoEsilia in nostris requiesset sedibus hospes. 

Cf.Eur.Med. 1: Eix^ coipeX' i^qyovg fi^ dianTdad-ai (fxdg)og xrL 

Ov, H, 10, 107: 

N<n poterant figi praecordia ferrea cornu: 

It te non tegeres, pectore tutus eras, 
nic tu silices, illic adamanta tulisti 
Ilic qui silices, Thesea, vincat, habes, 
Cf. Ep. 1, 58; 3, 33; 7, 37, and notes. 

Ov, H, 10, 111: 

Crideles somni, quid me tenuistis inertem? 
Cf. Cat. 64, 56: 

Ut pote fallaci quae turn primum excita sompno. 

Ov, H. to, 115: Crudelis. Cf. Cat. 64, 136. 

Ov. H, % 117: 

In ne iurarunt smnnus ventusque fidesque. 
Here is { slight discrepancy between Ovid and Catullus. 
Ovid makes Hm sail away, while according to Catullus, he 
rowed. Cat. et, 58: 

Inmeior at iuvenis fugiens pellit vada remis, 
Inritaventosae linquens promissa procellae. 
Cf. vs. 183 renios. 
For sonmusaf, also Cat. 64, 142: 

— aut it earn devinctam lumina somno 
Liqueritinmemori discedens pectore coniunx. 
The fides is hplied in inmemor. 

Ov. H. 10, 13: 

Ossa supeHabunt volumes inhumata marinae? 
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Cf. Prop. 4, 6, 11: 

Sed tua nunc volucres astant super osfea marinae. 
Cat. 64, 163: — neque iniacta tumulabor itiortua terra. 
Ov. A. A. 3, 35: 

Quantum in te, Theseu, volucres Ariadjia marinas 

i 

Pavit, in ignoto sola relicta loco. I (Birt.) 

Ov. H. 10 f 125: Ibis Cecropios portus — I 
Cat. 64, 74: Egressus curvis e litoribus Pir^ei. 



Aethrde 



Ov. H. 10, 131: 

Nee pater est Aegeus, nee tu Pittheidoi 
Filius, auetores saxa fretiimqite tui. 

Cf. Cat. 64, 154: 

Quaenam te genuit sola sub rupe leaen|i, 

Quod mare conceptum spumantibus explit undis, 

Quae Syrtis, quae Scylla rapax, quae vastsjCharybdis — 



For further illustration of this passage, see 
Ep. 7, 37. 



the notes on 



Ov. H. lOy 137: Aspiee demissos higentis ihre eapillos. 

Cf, Cat. 64, 63 (already quoted): 

Non flavo retinens subtilem vertice mitfam. 

Ov. Am. 3, 9, 51: / 

Hinc soror in partem misera cum mat^ doloris 
Venit inornatas dilaniata comas. / (Loers.) 

A. A. 1, 630 (of Ariadne): — croceas inreigata comas. 

Tib. 1, 3, 8: Et ileat eflFusis ante sepulchi/ comis. 

Ov. H. 10, 139: 

Corpus ut inpulsae segetes aquilonib[s Jiarret. 
Cf. A. A. 1, 553 (of Ariadne): 

Horruit, ut sterilis agitat quas venils aristas 

Ut levis in madida canna palude /emit. 
Ep. 14, 39: Ut leni zephyro graciles Vbrantur aristae, 

Frigida populeas ut quatit aura jJmas. 
Met. 4, 135: exhorruit aequoris insta^ 

Quod tremit, exigua cum summp stringitur aura. 
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Ep. 11, 75: 

Ut mare fit tremulum, tenui cam stringitur aura, 
Ut quatitur tepido fraxina virga noto. 

Am. 1, 7, 54: 

Ut cum populeas ventilat aura comas: 
Ut leni zephyro gracilis vibratur arundo, 
Summave cum tepido stringitur unda noto. 

Washietl p. 25 maintains that these all come from Homer, 
II. 7, 63: 

otfj d^ ^s^vQOio ixeiaro novrov snt (pql^ 
OQPVfisvoio V€OVj iisXdvst di rs novrog vn avTfjg — 

and II. 2, 144: 

xtv^d"ij rf' dyoQfj ^^ xvfjjara (auxqcc ^aldtfafjg, 
Ttovtov 'IxaqioiO, rd iiiv t' €vq6g tb porog re 
£qoq' inat^ag TtaTQog .^wg ix V€(p€Xd(ov» 
cog d' ore xvvrflji ^itpvqog ^aS-v X^wp sXd-dp, 
Xd^qog inatyi^iap, eni t^ '^fAV€& daraxveaaip, 
(iS^ rcop nd(5^ dyoqfj xiPr^'d'Tj, 

We have the comparison of the sea again at II. 4, 422. 

Ov. H. 10, 141: Cf. Ep. 7, 177. 

Ov, H, 10 J 143: — Si non ego causa salutis — 
Zingerle, 2, 37, compares Lucr. 3, 324: 

Gustos et causa salutis — Cf. Lucr. 3, 348. 
But no great weight is to be laid on such resemblances. 

Ov. H, 10, 145: 

Has tibi plangendo luguhria pectora lassos 
Infelix tendo trans freta longa mantis. 

Just as in the Dido, so in the Ariadne, Ovid avoids all 
outbursts of vengeance. 

Compare the spirit here with Cat. 64, 188: 

Non tamen ante mihi languescent lumina morte, 
Nee prius a fesso secedent corpore sensus, 
Quam instam a divis exposcam prodita mulctam, 
Caelestumque fidem postrema comprecer hora etc. 



I 
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Ov, H. lOj 47: maesta. 

CL Cat 64, 60: maestis Minois ocellis. 

64, 130: 

Atque haec extremis maestam dixisse qiierellis. 

Ov. H. 10 J 145: Si priihs ocddero, tu tamen ossa feres. 

Cf. Tib. 1, 3, 5: 

Abstineas, Mors atra, precor: non hie mihi mater 
Quae legat in maestos ossa penista sinus, 
Non soror, Assyrios cineri quae dedat odores, 
Et fleat eflfusis ante sepulchra comis. 

Cf. Lygd. [Tib. 3] 2, 17: 

Pars quae sola mei superabit corporis, ossa 
Incinctae nigra Candida veste legent etc. (Loers.) 

Summary to Ep. 10. 

The corresponding' passages are not so numerous, perhaps, 
as might have been expected. The closest correspondence is in 
the following verses: 25 mons fuit, 30 vidi praecipiti carbasa, 
31 aut vidi aut, 35 scelerate, revertere Theseu, 64 Quid sequar, 
96 praeda cibusque feris, 131 saxa fretumque. Even where the 
facts agree, Ovid's expression is usually independent. For 
differences, see vss. 48 Baccha, 72 fila dedi, 117 ventus. Many 
of Ovid's verses have nothing corresponding to them in Catullus. 

This may be accounted for, at least in part, by the nature 
of the subject matter. There are comparatively few events; 
most of the poem is taken up with a description of Ariadne's 
ieelings, and in this part of the work we have already found 
that Ovid is more likely to be independent. 

We have already noticed (vs. 146) the absence of the spirit 
of vengeance, just as in the Dido. Ovid's Heroines are of a 
forgiving sort; they are always ready to take the offender back. 
If he will not come, they pray for their own death rather than his. 

As suggestive of other poets the following may be men- 
tioned: 8 queruntur aves (Tib. and Hor.), 59 quid faciam (Eur.), 
60 facta boum (Hm.), 68 crete (Callim.), 69 pater et tellus (Eur.), 
123 volucres marinae (Prop.), 139 inpulsae segetes (Hm.). 



1 
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Epistle 12 (Medea).* 

And now we come to what is in some respects the most 
interesting of all the letters. Here we are brought at once into 
the field of tragedy and it will be necessary to notice Ovid's 
studies in this department. It is interesting to note in this 
connection that his only tragedy was on this very subject. This 
tragedy met with considerables success. Cf. Tac. Dial. c. 12: 
Nee uUus Asinii aut Messallae liber tam inlustris est quam 
Medea Ovidii aut Varii Thyestes. Also Quintil. 10, 1, 98: lam 
Varii Thyestes cuilibet Graecarum comparari potest. Ovidii 
Medea videtur mihi ostendere, quantum ille vir praestare potuerat, 
si ingenio suo imperare quam indulgere maluisset. 

Ovid speaks more than once of his ambition in this line. 
€f. Am. 2, 18, 13: 

Sceptra tamen sumpsi, curaque tiagoedia nostra 

Crevit, et huic operi quamlibet aptus eram. 
Risit Amor pallamque meam pictosque cothumos 

Sceptraque privata tam cito sumpta manu. 
Hinc quoque me dominae numen deduxit iniquae: 
Deque cothurnato vate triumphat Amor etc. 
In Am. 3, 1: Elegeia and Tragoedia appear before Ovid 
as he walks in an old forest and each claims him as her own. 
Thf poem ends: 

vs. 67: ^Exiguum vati concede, Tragoedia, tempus. 
Tu labor aeternus. quod petit ilia, breve est.' 
Mota dedit veniam, teneri properentur amores, 
Dum vacat. a tergo grandius urguet opus. 
Cf. Trist. 2, 317: 

Cur non Argolicis potius quae concidit armis 

Vexata est iterum carmine Troia meo? 
Cur tacui Thebas et vulnera mutua fratrum, 
Et septem portas, sub duce quamque suoV 



* The 12ti» epistle is briefly treated by Tolkiehn, pp. 79—82. It is 
^iso in ZOllner, Analecta Ovidiana, but this I have been unable to obtain. 
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vs. 331: 

Forsan — et hoc dubitem — numeris levioribus aptus 

Sim satis, in parvos sufficiamque modos: 
At si me iubeas domitos lovis igne Gigantes 
Dicere, conantem debilitabit onus. 
(Part of this, however, refers rather to epic than to tragic 
poetry.) 

In enumerating his works Ovid mentions the tragedy, 
Trist. 2, 553: 

Et dedimus tragicis scriptum regale cothurnis, 
Quaeque gravis debet verba cothurnus habet. 
Of the Greek tragedians he mentions only Sophocles. 
Am. 1, 15, 15: 

Nulla Sophocleo veniet iactura cothurno. 
Still there can be no doubt that he was acquainted mth 
the others, especially Euripides.* 

Ehwald, Jahresbericht tlber Ovid (1886—1893) p. 27 says 
that Ovid's own tragedy was the chief source for this epistle. 
Cf. Tolkiehn, p. 107. The statement that the tragedy was com- 
pleted before the Heroides, goes back to Masson (see Heuwes 
p. 43). We have seen above that Ovid was already busying 
himself with tragedy. There is, however, as far as I know, 
no proof that the work was already finished. 

Again we have to deal with a very old and oft-treated 
subject. Cf. Hm. Od. 12, 70: ^gyco nadt fAsXovtta** 

By way of illustration, I give the names of a few of those 
who have written on this subject. 

Hesiod, Theog. 992 ff. has a short account. The Navnccxrut 
enri were partly on this subject. ApoUonius Rhodius 1, 18, says 
that other bards had written on the building of the Argo. 
On Epimenides see Diog. Laert. 1, 10, 5: inoifias 8k ^qyovg 
vavTtfjyiav re xal ^Idaovog sic KcXxovg dnonXovv, €7tfj i^axKfx^Xia 



* For the use which Ovid made of the tragedies in writing the Meta- 
morphoses, see Piaehn, p. 6flF. 

** Strabo 1, 38 ff. discusses Homer's knowledge of the Argonautic 
expedition. 
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7¥€vtccx6(fta, There was an Argonautica also by Cleon, said to be 
the source of ApoUonius (cf. Susemihl, Geseh. Gr. Litt. 1, 383; 
schol. Ap. Eh. 1, 587). The subject was treated by Antimachus 
in the Lyde (see Kohde Gr. Rom. p. 104). 

Aeschylus fr. 20 (Nauck): 

7T0V 6' eaxlv liqyovg Isqav, avdaaov, l^vkov; 

Schol. Ap. Rh. 1, 769: — '^Hqodoaqog lavoqst iv Totg^qyo- 
rccvTtxotg, AlaxtXog di sv ^YipkniXji xzX, 

Mimnermus, fr. 11 (Anthol. Lyr. Bergk): 

ovds xot' av iiiya xciag dv^yayev avrog ^Ii^acov xtA. 

Pindar, Pyth. 4 is on this subject. 

Welcker, Gr. Trag. 1485, mentions about fifty tragedies on 
some part or other of the Argonautic myth. 

The two most important works that have come down to 
us on the subject of Medea, are the Medea of Euripides and 
the Argonautica of ApoUonius. On general principles we should 
probably be safe in assuming that Ovid was familiar with both 
these works. It is absurd to suppose that he would attempt 
to write a Medea tragedy without reading the Medea of Euri- 
pides, and it is probable, as we have seen that he had already 
written at least a part of his tragedy.* The tragedy of Medea 
is referred to in Trist. 2, 387: 

Tingueret ut ferrum natorum sanguine mater, 
Concitus a laeso fecit amore dolor. 

From the context it is very probable that Euripides is 
referred to. (Perhaps also vs. 526.) See the whole passage 
for a list of tragic subjects. 

Then the Alexandrian poets were well known and much 
used at Rome. Servius on Virg. Aen. 4, 1 says: ApoUonius 
Argonautica scripsit et in tertio inducit amantem Medeam: 
unde totus hie liber translatus est. 

One other author deserves especial mention among the pro- 
bable sources of Ovid. If the Argonautae of Varro Atacinus 

"* We are, of course, not justified in assuming the same sources for 
an author when he writes on the same subject at different times. Still, 
evidence derived from a comparison of the different works may posses 
.some valne and I have already used it in the Ariadne. 
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had survived, I should feel great confidence in expecting to 
find traces of the use of this work by Ovid. Varro's v^ork was 
divided into four hooks like that of Apollonius, whom he pro- 
bably followed pretty closely. That, however, he was not wholly 
dependent on Apollonius is indicated by Servius on Virg. 
Aen. 10, 396, who cites a verse which Varro took unchanged 
from Ennius. 

Ovid seems to have entertained a very high opinion of 
Varro. Cf. Am. 1, 15, 21: 

Varronem primamque ratem quae nesciet aetas^ 

Aureaque Aesonio terga petita duci. 

In A. A. 3, 335 he mentions him again: 
Dictaque Varroni fulvis insignia villis 
Vellera, germanae, Phrixe, querenda tuae. 

and Trist. 2, 439: 

Is quoque, Phasiacas Argon qui duxit in undas, 
Non potuit Veneris furta tacere suae. 

Cf. Prop. 3, 32, 85: 

Haec quoque perfecto ludebat lasone Varro, 
Varro Leucadiae maxima flamma suae. 
If Varro followed Apollonius closely, we might very easily 
make a mistake in referring a passage to Apollonius where 
Ovid was using Varro. It is, however, not at all probable that 
Ovid neglected Apollonius. 

It seems not improbable that Ovid made some use also of 
the '^Pi^oTOfAOi^ of Sophocles. Macrobius Sat. 5, 19, 9 thinks 
that Virgil used this play. His words, (quoted by Nauck,) are: 
"Haec res nonne quaestione digna est, unde Vergilio aeneae 
falces in mentem venerint? ponam itaque Vergilianos versus, 
mox et inde Sophoclis quos Maro aemulatus est." 

'Falcibus et messae ad lunam quaerunter aenis 

pubentes herbae nigri cum lacte veneni.^ 

Sophoclis autem tragoedia id de quo quaerimus etiam titulo 

praefert; inscribitur enim ^^PtZorofiot, in qua Medeam describit 

maleficas herbas secantem, sed aversam, ne vi moxii odoris ipsa 

interficeretur, et sucum quidem herbarum in cados aeneos refun- 
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dentem, ipsas autem herbas aeneis falcibus execantem. Sophoclis 
versus hi sunt: 

XccXxSovdi xddoig d^x^rat 
et paulo post 

at di xaXvmqai, 

dg ijds ^omcs^ dXaXal^oikivri 
yvfivij x^xXxSoig Tjfjba dgsTtdroig,* 

For yvfiPfj cf. Ov. Met. 7, 183: 

Nuda pedem, nudis umeros infusa capillis. 

For /aAxfo*g f^fia dqendvoig cf. Ov. Met. 7, 227: 
Partim succidit cmTamine falcis aenae. 

For ^oi!i& cf. Ov. Met. 7, 190: 
— ternisque uluiatibus ora 
Solvit. 

For x«Ax^o«r* xddotg cf. Ov. Met. 7, 262: 
Interea valido posito medicamen aeno 
Fervet. 

I am inclined to think that this part of Ovid had for its 
main source the play of Sophocles."*-' 

The fragment quoted below, "Hlis dianota xtL, (see note 
on Ov. H. 12, 78), would not go far towards proving* that Ovid 
used the play in this epistle. We must rest the case on general 
probability. 

Ovid treats this subject again in Met. 7, 1 — 424. 

Examination of the letter. 

Ov, H, 12, 3: 

Tunc quae dispensant mortalia fata sarores 
Debuerant fusos evoluisse meos. 



* I leam from Plaehn p. 10 that Welcker, (1, 342) held a similar 
opinion. Plaehn, however, prefers to look to Euripides as the source of 
the whole story. 
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Cf. Ap. Rh. 3, 772: — cog offeXov ye 

Tcqlv top/ elaidisiv, ttqIv Idxcciida yaXav txitfd'tu 
XaXxwnfjg vtag' rovg flip S'sog ^ T»g ^Eqipvg 
aiifii noXvxXavTOvg devq^ ^yays xst&sp dplag. 

For the Parcae, Loers compares Hes. Theog. 904: 

Moiqag d'^ yg nXslffTfjv Ttfir^p noqs fA^risra Zsvg, 
KXojS-oo T€ ^d%s(iiv ts xal ^ArqanoVy airs d^dova^ 
&pfjTOtg dp&QooTtoKTirV ex8iv dya^op re xaxop rs^ 
Also vs. 217 and Scut. 258. 

Also II. 20, 127: 

— vcrrsqop aire rd nsitSsrai dcca ol afcfa 

^nd 24, 209: — tm d' wg nod'i (lotga xqara^ii 
ytPOfjb^pM in€Pfj€f€ Xipoj), oxs imp rixop avrii, 

Cf. Virg. Aen. 10, 71: — Et iam sua Tumum 
Fata vocant, metasque dati pervenit ad aevi. 

Cat. 64, 327 (the refrain): 

Currite ducentes subtegmina, currite, fusi. 
{For the manner of spinning, cf. Cat. 64, 311 flF.) 

Virg. Eel. 4, 46: 

Talia saecia suis dixerunt currite fusis 
Concordes stabili fatorum numine Parcae. 

Tib. 1, 7, 1: 

Hunc cecinere diem Parcae fatalia neates 
Stamina non ulli dissolvenda deo. 

Ov, H. 13, 5: 

Turn potui Medea 7nori bene, 

€f. Ap. Bh. 3, 997: 

do iJLOi' ifA^g aTijg, ^ x* dp roXv xsgdiop sifj 
ryd' avT^ ip pvxrl XinsXp fiiop iv d'aXdfio^iSifP 
TtoTfAco dpcoiifTco, xdx^ iXiy^ea ndpva qivyovdap, 
nqlp tdde Xoafi^epra xal ot/x opOfAatfrd TeXitfCah 
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Oo. H. 12, 7 (cf. vs. 121): 

Hi mUii! cur umqiiam iuvenalibus acta laeertis 

Phrixeam petiit Pelia^ arbar ovem'^ 
Cur umquam Colchi Magnetida vidimus Argon, 
Turbaque Phasiacam Graia bibistis aquam? 
<)f. Eur. Med. 1: 

Etd-' okpsX^ 'iQyovg fi^ diaTrrac^a* <yxd(f>oc 
K6Xx(ov ig alav xvavsag ^VfiTtXfjyddag, 
fi^d^ iv pdnattfi' /TiyAtov necatv nozs 

dvdqodv dqtiTciiov ot to ndyxqvtsov diqog 

TlsUcf, [ibbXT^d-ov — (Micylhis ap. Loers.) 

Ap. Rh. 4, 33: — aid-B (Se novrog^ 

l^etvsy di>€QQaKf€P nqlv Kokxtda yaXav ixear/ut. 
Cat. 64, 171: — Utinam ne tempore priino 

Gnosia Cecropiae tetigissent litora puppes. 
Virg. Aen. 4, 657: Si litora tantum 

Numquam Dardaniae tetigissent nostra carinae 

Ot;. H, 12, 11: 

Cur mihi plus aequo flavi placuere capilli 

Et decor et linguae gratia fieta tuae'^ 
W. Ep. 20, 57. Also vs. 35 (below) and note. 
Ap. Rh. 3, 1016: 

TOtog and l^av'^olo xaQ'^arog Aitiovidao 

atqdmsv ^Eqcog ^dsXav dno (pXoya* rJjg 6' dfjtaqvydg 

oif'd'cckiicop i^QTiaZev laivtTO di (pgiyag d(Sa) 

TijXOfJi'SVfj, olov T€ neQir Qod4fi<f$v siqatj 

Ti^xerai ^wotai^^ latvofji/syfi (pahatfiv* 

vs. 1014: xal vv xi ol xal nddav dno (frfjd-SMt^ dgvaaaa 
ifwxfiv iyyvdXi^sv dymoiJbspfi xcc^^opn 

vs. 1139: ^ d' ovTtd) xoiiidfig fAifjpfjaxsro , t€Q7T€to ydq ol 

dD^iog ofjboig fJiOQfpji re xal alfivXlo^fSt X6yo9><siv 
vs. 1150: ^vxii ydq vsipiststsi fifTaxQoviij ttstioti^to. 

With vs, 12 (above) Palmer compares Ear. Med. 582: 
yi.ci<f<Sfi ydq avxoop rddtx' €v nsqidTsketP, 
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^av&og (flavus) is a very common adjective applied to the 
heroes and heroines. I find, for instance, about thirty examples 
in Beatson's lexicon to Euripides. 

On the adjective see SittFs note on Hes. Theog. 947. Still 
I should have been surprised if I had found that Ovid used the 
word without authority. It is strange how some of these ex- 
pressions are handed down. Cf., for instance, Hes. Theog. 947 
^avx^fiv ^Quxdvfjv and Cat. 64, 63 (on Ariadne): 

Non flavo retinens subtilem vertice mitram, 

Cf. Ov. A. A. 1, 530; — croceas— comas. 

Ov, H, 12, 15: 

Isset anhelatos non praeniedicatus in ignes 
Immemor Aesonides oraque adunca bourn, 
Semina sevisset, totidem sevisset et hostes. 
Et caderet culhi cultor ah ipse siio, 
Cf. Ap. Rh. 3, 777 (Medea is debating whether to save 
him or not): 

(fd-iad-ta dsd-XevcoVy el ol xara vsi>dv oXidS-ai 
fiotQa niXev, 
See vs. 1028 flF. for the method of medicating. 
vs. 1298 ff. for the contest. 

Ov,H. 12, 19: 

Quantum perfidiae tecum, scelerate, i)erisset, 

Cf. Eur. Med. 451: — jimJ navaji nors 

XiyoviS* ^Id<fci)v dag xaxusrog e(S%^ dvr^Q, 
Cf. vs. 465: « TtayxaxtcfTs, rovro ydq & slnsXv Sxo» 

yXci(f(fjl ii€y$<frop slg dvavdqiav xaxov^ 

fj}.&€g TTQog "^fJbSg, fiXd-sg sx^i'(5Tog yey oig; 
Med. 488: « xdx^tfr^ dvdqSiV 
1323: c5 iiXaog^ w ibiyiavov ix^idtri yvvat 

d-eotg T€ xdfiol navtl t' dvd-QcoTtoov ysvet. 
Such expressions are very common in Euripides. Improbe 
and scelerate are also quite common in these letters. Cf. Ep. 2, 17 ; 
2, 29; 6, 145; 7, 133; 10, 35; 19, 57. 
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Ov. H, 12, 21: 

Est cUiqua ingrato meritum exiwobrare voluptas. 
Cf. Eur. Med. 473: 

tpvxfjP xaxoig ae xal av Xtmiiam xXimt^. (Palmer.) 
Cf. Trist. 4, 3, 87. 

Ov, H, 12, 27: Hie Ephyren bimarem, 

Cf. Met. 5, 407; 7, 405; Fast. 4, 501. 

(Ephyre, an old name for Corinth.) 

On Hor. 0. L 7, 2: 

Aut Epheson bimarisve Corinthi. 

Macleane remarks: "I am not awaie that any writers except 
Horace and Ovid, who imitated many of Horace's expressions, 
used the word 'bimaris', w^hich is equivalent to di/KpidvihxtSiSov 
as Xenophon calls Athens (Vect. 1, 7) and to did-dlctaaog,^ 

Ov, H. 12, 30: 

Et premitis pictos corpora Grata toron. 
Cf. Virg. Aen. 1, 708: — toris iussi discumbere pictis. 

Ov, H. 12, 31: 

Tunc ego te vidi, tunc coepi scire quis esses. 
Ap. Rh. 3, 284 CEQ(og): 

fix' inl Mridsiji* T'^p S^ dfitpaaifj Xd^e d-Vfwv xtX, 

Ov, H. 12, 32: 

Ilia fuit mentis prima ruina meae. 
Cf. Ep. 7, 93: Dla dies nocuit etc. 
Ap. Rh. 3, 638: — 7r€Qi' fAOi' lEsivo) (pqsr^c iif-qid-ovvai. 

Ov, H. 12, 33: Et vidi et peril. 

Ap. Rh. 3, 444: — in^ avro) d^ ofifiara xovQfj 

Xo^d naqa Xinaqi^v axofieptj x^fjstTO xaXvntQtjV, 
x'^Q dxjBl (ffivx^V(fa' voog ds ol ^vt' ovsiqog 
ignv^MV TtsTtoTfjTO fjiCT^ ixvi>a P€iao^vo$o, 

That it was a case of love at first sight was probably the 
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story in all forms. There was no time or op[)ortunity for any 
other sort. 

Heins, wishing to read ut — ut, compares II. 19, 16: 

and Theoe. Id. 3, 41: a d\:4vahivTa 

dog Xdsv, tag ifmv^, cog ig fia^vv aXXer^ e^cota 

and Virg. Eel. 8, 41: 

Ut vidi, ut peril, ut me malus abstulit error. 

Ov. H, 12, 33: (2°* part): — nee notis ignibus arsi. 
Cf. Met. 7, 13: — ^mirumque, nisi hoc est, 

Aut aliquid certe simile huic, quod amare vocatur'. 
Dido is different. Virg. Aen. 4, 23: 

Adgnosco veteris vestigia flammae. 

Ov. H. 12, 34: 

Ardet ut ad magnos pinea taeda deos. 

Cf. Ep. 7, 23 (note). 

The figure in Apollonius is different. 

3, 291: cog di yvv^ fiaksQM nsqt xccQq)€a %€vaxQ dakcd 
%€qvv(Cigy TjjTteQ raXaa^^a sqya fiSfjbfjXev^ 
cSc X€V v7i(aq6(pi>ov vvxtooq diXag svTvraiTO^ 
ndyxv iidX* syQOfiepfj' to 6' ctd-iiUpafvov s§ oXiyoio 
daXov dvsyqoiisvov (Svv xccQffsa navr' dfiaS-vrei' 
TOtog vTio xqadiji siXvfiivog aXx%TO Xcc^Qfj 
ovXog SQcog, 

Ov, H, 12, 35: Et fof^mosus et'as. 
Ap. Rh. 3, 443: 

'd'sanici^ov 6' kv Ttdai ^rinqsnev Altsovog viog 

xdXXei xal x^Q^''^€<^^*'^' 
Rnd. Pyth. 4, 217 calls him: xdXXtarov dvdqcop. 
vs. 140: ixnayXog. 
In vs. 146 he speaks of his hair: 

ovdi xo(mv TiXoxafAOt xsQ&Sprsg coxovt* dyXocoi, 

dXX* dnav vwvov xavaiSvacov. 
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Ap. Rh. 3, 918: 

ivx)'* ovnw Ti>g rotog im nqoziq^av yivet' dvAqvav,. 

ov^' o(Soi> i^ avToto Ji>6g yivog, ov-d-* offoi aXXatv 

d&avaTCdp I^Qioeg dfp' atficcrog ifiltitftfiaaVy 

otov 'Ifidova 'd-^xs Jiog ddfiaq i^fAazi xfivm 

^lAkv sfkirra idetv ifii JtqortihvS^aaa&cu 

TOP xcd namaivovreg iS-dfifieov avtoi szaZQOi 

XafA7v6fjb€vop xaqirsisaiv. 

Ov. Met. 7, 84: 

Et casu solito formosior Aesone natas 
Ilia luce fait: posses ignoscere amanti. 
Spectat, et in vultu veluti turn denique visa 
Lamina fixa tenet, nee se mortalia demens 
Ora videre patat, nee se declinat ab illo. 

Ap. Bh. 3, 955: 

aircdq oy* ov (isra dfjQov hkdoiiepfji €<pcuip^fi 
vip6(f dva&Q(6ax(op, are JSsiQtog doxeapoto, 
Sg 6i^ lot xaXog (liv dqi^fjlog t' i(ft6^(f&at 
dptiiXsity fi^lo$(fi 6' sp d(f7t€T0P fpe€p oi^vv 
w^ aqa rji xai,6g fjbip ijt^kv&ev $iaoQda(f&av 
Alaovidi^g, xdfiarop di dvtfifieQOV caqas (fccap-d-sig. 
ix 8* aqa ol xqadifj arrid'iuip 7ti<S6V, ofifiara d'avTiag: 
f^xhxsap* d'sqiJbov di TtaQtjtdag slXsv sQsv^og. 
yovpara 6' om* dni(S(o, oirts Ttqondqoid'sv detQai 
8(f'd'€P€Vy dXX' v7iip€Q&€ Tidyfj TtoSag. 

3, 453: 

nqoTiqo 8* dq o^d-akiifov fiV* ol lp8dXX^o Ttdvray 
avTog x^* otog sfjp^ otoKfi ts (pdqsfSiV Icrro^ 
oUi t' %€Hp% (og &' Iffr' ini, d-qopov^ (og T€ Svqa^s 
f^i€P' ov 6i T$p' dkXop. iliSdaTO noq(pvqov(Sa 
€fAfjh€Pai> dpiqa TOtov ip ovatfi 6' cdip oqciqei 
avdii T€ fjbv&oi xs fAsU^qopeg, ovg dyoqsvtfsp. 

Chariton 6, 7, 1: xal o Sqoag avcov dpsfiifAPtjOXSP ^otovg jiksp- 
ib^f^aii^vg sx^i' KaXhqqof^, Ttcig 6i xcdov to nqoc^onop. Tdg^ 
Tqix^^ i7ti(P8i>y TO fiddi(ffia, r^p ywpijp' ola iisp sltfi^i^sp sig to 
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.nag SxXcevffe. 

Virg. Aen. 4, 8: 

Mnlta viri virtus auimo, multusque recursat 
Gentis honos; haerent infixi pectore vultus 
Verbaque, nee phicidam membris dat cura quietem. 

Fast. 2, 770 ff. 

Ov. H. 12, 3o (2"*^ part) : — Et rne mea fata trahebant 
For the important part played by the gods in this story, 
this is the onlv shadow of a hint in this letter. See the sum- 
jnary to this Epistle. 

For the expression cf. Ep. 6, 51: 

Certa fiii primo — sed me mea fata trahebant. 
Jn Trist, 2, 341 Ovid uses the expression of himself: 

Non equidem vellem — sed me mea fata trahebant. 
Ct Met. 7, 816; 8, 176; Trist. 3, 6, 15; Virg. Aen. 2, 34. 

Ov. H. 12, 37: 

Perfide. semisti qids eiiim bene celat amor em? 

Eminet indicw ptodita flamma suo. 
For the fact, cf. Ap. Rh. 3, 972: 

/i^« 64 ^HV Ai(fovi6i^c arji ivtnsntfivtav 

S^evfjbOQiji — (But this was later in the story.) 
Exactly this idea — that the flame of love is betrayed by 
its own light — I find only in Ovid. Cf. Ep. 16, 7: 

Sed male dissimulo. Quis enim celaverit ignem, 

Lumine qui semper proditur ipse sno? 
Ep. 16, 236: Sed tamen apparet dissimolatns amor. 
In Virg. Aeii. 4, 296: 

At regina dolos — quis fallere possit amantem? 
Praesensit, the point of view is diflferent, of course. With 
tiiis cf. Ep. 5, 130. 

In Ap. Rh. 3, 296, we have the blaze of love causing a 
:fla8h on Ae cheeks. 

A little closer to Ovid is Phrynichus, fr. 8 (Nanck): * - 
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Ov. H. 1^. 39: 

Dkitur interea tibi lex, ut dura ferorum 

Insolito premeres vomere colla bourn, 
Ap. »h. 3, 404: 

vs. 407: netQa di rot fjtiveoc re xal dXx^g €iJ(f€T* asS-Xog, 
Tov ^* avrog TTsqis^ii' x^qoXv dXoov ttsq iovra xrX. 

Ov. H. 12, 41: 

Martis erant taiiri plusquam pet' cornua saevi. 

Quorum terribilis spiritus ignis erat: 
Aere pedes soUdi, praetentaque naribus aera. 
Is „Martis tauri" simply an inaccuracy on the part of Ovid? 
I am inclined to think so. According to ApoUonias, it was the 
field that bore the name of Mars, not the bulls. Cf. Ov. Met. 7, 101: 
Mavortis in arvum. Ap. Rh. 3, 409: 

doico fAOi TTsdiov ro liqi^tov d(jbg)ty^fAOVTai 
ravQdo x^^^onodsy (fTOfjMtri' (pXoya fpvtfiofapTsg, 
vs. 229: T€XPi^€^g 'HtpaiaTog €fi^<rcrvo xhiiSxeXa sqya. 

xcd oi ;^aAxo7rodac vavqovg xdfif, x^^^^ ^^ fiffsiav 
fpf (TTo/*ar^ ix dt TTVQog dftvov tiiXag d[*7TP€ii(fxoy. 
Cf. vs. 495 ff. 

Ov, H, 12, 44: 

Nigra per adftatus haec qiioque facta suos — , 
«eems to be an addition of Ovid's. 

Ov, H, 12, 45: 

Semina praeterea popidos genitura iuberis 

Spargere devota lata per arva manu, 
Qui peteretit natis secum tua cmpora tdis, 

Ap. Rh. 3, 411: 

rove iXdon Ztv^ag arvrpsX^p xara yetov '^qfjog 
TfTQayvof, vi^r afipa rafAdov ink riXtsov dqoxqm 
ov (FTtoqor 6Xxo%g$v /ifiovg ivi^XXo^ai^ dxtwiv, 
d?JL' otpkog df$roto ftsraXd^ftxoyiag odorrag 
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xfi^ui ifiM vTto dovql Tteq^radov dvriofavrac, 
^iqiog ^fvyvvfjbi fioag, xal deUXov Aqipf 
Ttavofjbai dfMljTO&o. cv d* si rdds rota relsffcfsiCy 
avT^fiaQ rode xwag dnoifffm dg ^cctTiXl^og, 
Cf. Virg. G. 2, 140. 

Ov, H. 12, 49: 

Lumina custodis, succumhere nescia somno, 
Ultimus est aliqua decipere arte labor. 
Dixerat Aeetes, 

This was not one of the conditions and is not properly so 
classed by Ovid. He so classed it, I fancy, from a desire to 
abbreviate the original. He was unwilling to omit the dragon 
and yet he did not care to go to the length of explaining 
how Aeetes planned treachery after Jason had succeeded in tibe 
trials, (Ap. Rh. 4, 7, 

navvvxiog doXov alnvv im a(fl(St inrjTidatsxsv), 
and how Hera inspired Medea with fear of the consequences of 
her acts, (Ap. 4, 11: ^j ^' dlsystvoTarov xqadiri g)6fiop sfjLfiocXsr 
"HQfj), how she fled from her father's house, went to Jason and 
begged his protection (Ap. 4, 83), promising to put the serpent 
to sleep and get him the golden fleece, and how she carried 
out these promises (Ap. 4, 145 ff.). But that Ovid really fol- 
lowed the form of the story given in Apollonius, is indicated by 
vss. 107—8: 

Flammea subduxi medicato lumina somno, 
Et tibi quae raperes, vellera tuta dedi. 

Ov, H. 12, 51: — Maesti consurgitis omnes. 
Ap. 3, 448: 

xal ^' of fA^p ^a dofjtfap i^^Xvx^^ov daxccliimptsg. 

Ov. H. 12, 53: 

Qtiam tibi tti^ic longe regnum dotale Creiisae 
Et socer et magni nata Creontis erant? 
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*Birt compares Eur. Med. 18: 

ydfiotg 'Idcidv ^adiXixotg evrd^srav, 

y^fjuxg KqiovTog naXd*, Sg attfvfipq xd^vig. 

Cf. Eur. Med. vss. 594, 561, 611, 739. 

Ov. H. 12, 57: 

Ut positum tetigi thalamo male saticia lectam. 
Palmer compares Virg. Aen. 4, 1: 

At regina gravi iamdudnm saucia cura. 

Ov, H. 12, 58: 

Acta est per lacrimas nox mUii, quanta fuit 

Ap. 3, 670 (of Chalciope): — d$a d' scravro ^a(ifii^(fa(fa 
ix 'd-aXdfWV d'dXaiAOV di 6ujcfjb7t€Qig, & €V$ xovQf^ 
xixliz' axf^x^f^^^'If ^QVifJ€V d* ixccTSQ^e naqsidg. 
tog d* ide ddxqvtfw odCs TteifVQfJbiva, (pdrfi^iv inv 
io fAOi^ iyoiy M^dsia, ri dij rdds ddxqva Istfis^g; 

a Ap. 3, 750: 

dXXd (MxX^ ov M'^dsMxv int yXvxeqog kdfisp vnvog. 
TtoXkd ydq Al(Sovi8ao noS-a) fieXsd^guxT^ syetqsv 
dfkdvtav TavQWV XQarsQor i/dvog xtX. 
vs. 760: ddxQV d' cctt' ofpS-aXficip iidm ^Ser. 
vs. 803: — dsve di xoXnovg 

aXXfpcTOV 6axQV0&(fi, xd d' sqqesv datayig amuag. 
Cf. vs. 461: riQev 64 ol diMpi nccqewg 

ddxQVOV alvordrfa eXita qis xf^dot^vpytftp — 
But according to Apollonius, Medea did not lie awake the^ 
whole night, vs. 616: xovQfjp 6* S^ dxioap ddtpog xacBXwfew 
invog IhttQta dpaxXip^stffap, (See the pretty dream through 
vs. 632.) 

It seems, however, that Ovid has abridged the story again 
and that, according to Apollonius, the vss. 750 ff. (quoted above) 
belong to the second night. 

Cf. Ap. 3, 743: pv^ flip insiv' ini ycfiap dyep xpitpag. 

^ Birt's article: Animadversiones ad Ovidi heroidnm Episttdas, is to 
b« found in Rh, M. 32, 386 ff. 
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With Ovid here cf. Virg. Aen. 4, 5: 

Nee placidam merabris dat cura quietem. 

Hor. 0. 3, 7, 7: 

Noctes non sine multis 
Insomnis lacrimis agit. 

(The expression, however, is too common to need the cumu- 
lation of examples.) 

Ov, H. 12, o9: 

Ante oculos tmirique nieos segetesque nefandav. 
Ante meos ocidos pervigil anguis erat. 

<)l Ex P. 1, 9, 7: 

Ante meos oculos tamquam praesentis imago. 

Ante oculos nostros tua nunc, tua semper imago. 
vCf. Ep. 1, 18. 
Ap. 3, 458: 

Tiqonqo rf' ccq offO-akfjtwy 'V* ol Ivddkkevo Ttdvra, 
ys. 459 : Tccq^ft d* dfi(f* avrS), p/ri ^jt^v ^osc ij^ xal avrog 

vs. 751: TiokiA ydq Alaovidao noxhw jUfAfd^'/Urar' eytiqsv 
dndt^Tav raiqmv xqarsqor fM^roc, ottftv ifji^XXsv 
(fxhitsO-ai^ dfixeklji iJiolqij xara vhoi* Ziqrjog, 

Ov. H. V?, 61: Hhie amo)\ bine timor est, 
Apollonius gives an admirable portrayal of Medea's wa- 
tering mind. 

.8, 646: — xal rfij ksXii^o v€€(fx^ai 

avroxafftyv^T'ijp rft', xal ^xeoc ovdov d^he^tpev. 
drr di xcer' avroO-i iHi^vev ivt nqodoiiM x)'ald(Ji>o^o, 
aldot ieqyoij^vri' fjhera d* tTqdnsx' avric om&ifm 
rfTqs(px>€ics' • ex di ndXn* xisv svdod-ev, d^ t' dXit^^vep 
r^xfid' TfjvffiOt di Ttodtc (fiqov tvO-a xal ivd-a* 
^TOt St' Id-viSB^sv, sqi^xd jitv ivdo&ev atdeic* 
ciid&{ d' iqyoi»4vriv d^qatfifg tfj^qog 0Tqvre(fxev, 
rqlg piv «7r«^iy^iy, xqlc rf' i<sx^^' T^Tqccrov avr^g 
JJxrqotm :nrq^%*^g evwdnnecsv elh^'Mffa. 
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vs. 681 (when Chalciope questioned her): 
— 6^v 6s fjnv alddc 

fjbv^og 6' aXXoTs ^v ol in' dxQOTdTfjg dvirsXXfp 
yk(6(f(f^g, akloT* syeQd-s xara ott^^oc TTSTtorfiTO. 
TtoXJidxi 6* tfieQoey iih dvci (nofji'a xhv^v ivtffnsTv 
(fx^OYYJi 6^ ov 7r^ovfia$V€ naQOtTSQM' dipt 6^ sstnsv 
Tota doXof 

vs. 754: ntntvd di ol XQadiji tSTtid^imv Svroax^ev s&vtev, 
ffCXlov co^ r/c t€ 66fM$g iv^ndlXsTat aXyXri 
vdarog i^avtovtfa, ro 6^ viov f^ Xs^ijti, 
^4 Tiotf sv yavXM xi%VTai>' i^d' Svd-a xal spx^a 
caxslfi argo^dXiyyt T$vdiJ(f€Tat di(f(fovaa' 

vs. 765: (fi^ di ol aXXore fisp xheXxri^Qta (pdqiAaxa rav^tav 
d(o64(jb€V, dXXoT€ d^ ovrt' xaraifd-itsd-at di xaX «vriy 
avrlxa d' ovr' avr^ O-avsm*, ov (fd^(jiaxa 3(a(Se$v, 
dXX* avviog fvxfjXog s^p orXfjtfdiJfr ccTfji\ 

Cf. Ts. 777 ff. 

Ovid's expression is barely suggestion of these contrasts. 
The timor here must be taken as /fear for Jason, Cf. Met. 7, 16: 
Ne pereat, timeo? quae tanti causa timoris? 

But Ovid has reproduced the internal debate and in part 
vejy neatly, in Met. 7, 10 — 73. 

Ov. H, 12, 62: 

Mane erat et thalamo cava recepta sorm\ 
Ap. 3, 670 (Chalciope): — dta 6' scavto d^aik^fitsaaa 

ix xhaXdiAOV x^dXafjfor 6i d^aiiixsqig, & svt xovqrj 

xixX$T* dxiix^f*^^^' 

Ov. H. 12, 63: 

Disjectamqiie conms adversaque in ova iacentem 

Invenit 
Ap. 3, 828: — ^avOdg giip dvf^xfHxro xsqalr irksiqag, 

c& ol dtfifjhsXifi xaiaet^vak '^§qi%kovTO. 
vs. 655: 

XdxTQOtai nqiiPiig iv^xdnnsrssr hlXtxS^tt^a. 
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()v, H, 12, 64: — et lac^'imis omnia plena meis, 
Ap. 3, 674: 

(o IJbOi eywr Mfidsia, tI d^ tads daxQva Xeifieig^ 

Ov. H. 12, 65: 

Orat opem Minyis. petit altera et altera habebat^ 

Ap. 3, 697 (Chalciope speaks): 

xal 6^ avTfi Tads ndvxa (jbST^kv&op igfActipovcfa^ 
eX T$va cfViMpQciccaio xal aQTVVSiag aQioyi^v. 

vs. 719: ovx av dij ^elvo) rXa^g x^^^ovrt xcd avro) 
ij dokov, fi Tkva (AT^TtP iTiHpqdcaaad'ai d^d-Xot* ; 

vs. 736 (Medea speaks): 

dXX' t&i, xev^e d* efAfjp ai^yfj X^Q*^^ oq>qa Tox^ac 
X'^aofjbat iwvvovaa vTtotfxeOiP' 7iqi> da vfjov 
oXaofiai^ elg ^Exdxrig x^€?.7(r'^Qta q)dq^axa ravQMV, 

Ov, H. 12, 67: 

Est nemus et piceis et frondibiis ilicis atrum, 
Vix illuc radiis solis adire licet. 
As far as I know, the only foandation (in Apollomus) for 
this dense forest, is the poplar on which the chattering crows^ 
sat. 3, 926: 

€crr* di rtg nsdioi^o xara arifiov iyyv&i Vfjov 
aXysiQog (pvXkoiCiV dTrsiQstfiotg xofwcoaa. 
Ovid repeats in Met. 7, 74: 

Ibat ad antiqaas Hecates Perseidos aras, 

Quas nemus umbrorum seeretaque silva tegebat. 

Ov, H, 12, 69: 

Sunt in eo — fuerunt certe — deluha Dianae. 

The temple of Hecate is mentioned several times in ApoUonius. 

3, 250: — nqlv 6' ovri xhdfi^t^v 

iv iieydqoigy ^ExdTfjg di navfjfJbSQog dfJbq>€7roP€tTO 
Vfjov, insi (la d'sdg am^ tt^Xsv dq'^Biqa. 

vs. 738: — ^p* di vt/ov 

ot(fOfia$ €ig ^Exdrfjg ^eXxvi^qia {pdqfkaxa taiq(av. 

Cf. vs. 914. 
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Ov. H. 12, 70: Aurea harharica stat dea facta manu. 

This seems to be an addition of Ovid's. In Ap. 4, 11^ 
Twe have a golden altar. 

eyyv^i d' ald-aXoevva nilsv (i(Ofioto d-in^xhka, 
ov (>a 71 or* AloUdtig Jii 0v^Im elaaro 0Qi^og, 
Q€^(av iteXvo Tsqac TrayxQV^sMV. 

Ov. H. 12, 71: Noscis, an exciderunt mecum J oca? 
€f. Ep. 2, 105: 

Utque tibi excidimus, niiUam, puto, Phyllida nosti. 
:20. 188: Exciderunt animo foedera lecta tuo. 
Prop. 4, 19, 1: 

Credis eum iam posse tuae nieminisse iigiirae? 
4, 24, 20: 

Exciderunt surdo tot meo vota lovi. 

Oi', H. 12, 72: 

Ors^us es infido sic prm^ ore loquL 
Apollonius, too, makes Jason speak first. See Ap. 3, 974. 

Ov. H. 12, 78: 

lus tibi et arbitrium nostrae fortuna salutis 
Traditit, inqiie tiia et^t vitaque morsqae manu. 

Ap. 3, 986: 

diMforeqov^ Ixetfjc ?«rroc rt roi ivOtcd' lyuxvea, 
XQ^tot dt^ayxaifi yovvorgjeyoc. ov ydg avev^ev 
VfAflcor arovoevrog vn^qn-qoc ecraofjh' dsd'Xov. 

Ov. H. 12, 76: Sed tibi servatus gloria niaiar ero. 

Cf. Ov. Met. 7, 49: — perque Pelasgas 

Servatrix urbes matrum celebrabere turba. 

Ap. 3, 989: 

CO/ 6' dr iyuy riaatfji x^Q^^ (iSTOJTKfx^ev dQwyfjcy 
1^ d-iiiiQ, (og inioixs Sidv6txf^ vaiSTdovraq, 
ovvofia xal xaxov Tsvxfov xXsog' &g di xm rnXXoi 
^Qdoag xXfjCovaw ig "^EkXdda roatfjaapTeg. 
TfQoicov T* akoxoi> xcu iMfjriqegy c& vi Ttov i^dfj 
t\u>^ag '^Mvsaaiv ifpe^o fJi'Svai' yodovtSiV, 
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Eur. Med. 539: 

oqoimv M^esic, ovx ccv f^p koyog (Sid-sv. 

Ov, H, 12, 78: 

Per genus et numen cuncta videntis avi, 
Per tripUcis vuUus wrcanaque sacra Dianas. 

Ap. 3, 984: 

Tiqog a' avTfig 'ExaTfjg fieMtftfOfjbai ijds roxraov — 

Aesch. fr. 186, 5: o navtomag "Hhog, 

Hm. Od. 12, 323: ^HeXlov^ Sg nave' ifpoqq^ xal ttccvt* inamovsi. 

Schuckburgh compares Ennius fr. 14: 

tuque adeo sol, qui omnes res suspicis. 

CI. Eur. Med. 1251: 
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lO) ya re xav nafiifar^g 
dxrig ^AsXiov — 

Virg. Aen. 4, 607: 

Sol, qui terrarum flammis opera omnia lustras, 
Tuque harum interpres curarum et conscia lono, 
Noctumisque Hecate triviis ululata per urbes, 
Et Dirae ultrices, et di morientis Elissae. 

Soph. fr. 490 (from the 'Pt^orofiot): 

"HXie dsanora xal Jtvq Isqov, 
Trig etvodiag 'Exdrfig syxog^ 
TO d* ^OkvfiTiov TKokovdu fpsq€i 
xal y^g valova* leqdg xqiodovg, 

Virg. Aen. 4, 511: 

Tergeminamque Hecaten, tria virginis ora Dianae. 

Cf. Aen. 6, 247. 

Hor. 0. 3, 22, 4: Diva triformis. 

Chariclides iv liXvast ap. Athen. 7, 125d: 
dtanoiv* "^Exdra TQiodtTi, 
TQipoQifs rqinqoffiane. 
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For the genealogy cf. Hm. Od. 10, 135: 

— svd'a d* Svaiev 

KiQXfj itmkoxafjtog, df#^^ x^eog avdi^€<faa, 

avTOxaCi^ytf^^Tfj dko6q>qovoc ^Mfjrao' 

a(Hp(o d* sxyeyaTijv yiasatfifiQctov ^HeXioto. (Loers.) 
For other instances of swearing by divine ancestors ctV 
Ep. 2. 37; 3, 53; 8, 117. 

(See vs. 191 of this letter.) 

Or. H. 12, 88: 

Quod si forte virum non dedignare Felasgum — 
Cf. Ep. 16, 195: — nee dedignare maritum, 

Rnre Therapnaeo nata puella, Phrygein. 

Ov, H. 12, 86: * 

Spiritus ante mens tenues vanescat in auras. 
Cf Hm. II. 10, 89: — siaix' dmfjifi 

CI. Ep. 1, 79; Am. 2, 14, 41; Met. 14, 132; Fast. 2, 509; 
Ibis 141, Ex P. 2, 117. (See Zingerle.) 

Ov, H. 12, 8G: 

Quam thalamo, nisi tii, nupta sit nlla meo: 
Ap. 3, 1127: 

illiiTs^ov di k^xog &alccfioic ivt^ xovQidloixftr 

7tOQ(fVVS€tC^ ov d* a(lfJt8 6tCCXQlV€ft fplXoTfJTOQ 

akXo, TiccQog ^dvarov ye ik>8n>oqiiivov diMfixakvipai, 

Ap. 4, 95: 

da^fioplfj, Zevg avrog ^OXvfAniog oQXtog fiWw 
"fiTjOiy T€ Zi^yifj, y/i6g evvsTtg, ^ ^sv iiioXa^r 
xovQidi^r as 66^>Oirfiv ivitfTi^asad-cct axoiT&r^ 
8VT* civ eg ^EXXdda yaXav lxcdfi€0-a voaTiflavreg. 

4, 194: 

Tfiv fjitr sywv id-iXovaav dya§0(uxi oixad' axoirir 
xovqtdU^v. 

Notice, however, that Ovid has here made an essential 
change in the time of these promises. In Apollonius they are 
all made aftei' she had given him the ointment. ( 'f Find. Fy th. 4, 393 : 
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(iiyv 6' iXaiio (paQiAccxcitfaig avrirofia areqmv odvvav 
dcisce xqisiSd'ai, xaTaivfjCfdv ts xo&vov ydfiop 
ykvxvp iv di,kccXo$av fjbi^at. 

Ov. H, 12, 87: 

Consda sit luno, sacris iwaefecta maritis. 
Cf. Ep: 2, 41: 

lunonemque, tons qaae praesidet alma maritis. 
Loers compares Prop. 3, 9, 20: 

lano sacris quae praesidet alma maritis. 
and Virg. Aen. 4, 59: 

lunoni ante omnis, o«i vincla ingalia earae. 
Add Eur. Med. 161: — fMydlo^c oqxok 

svdfjCfafAeya rov xavdqavov 

Ov, H. 12, 88: 

Et dea, marmorea cuius in aede sumus. 
There is nothing about a marble temple in Apolloniiis and 
I am inclined to suspect, especially on account of the position 
in the verse of marmorea and in aede, that the expression was 
transferred from Ep. 7, 99: 

Est mihi marmorea sacratus in aede Sychaeus, 
where we found Virg. Aen. 4, 457 to be the source. 
For marble temples cf. also Virg. Aen. 6, 69: 

Tum Phoebo et Triviae solido de marmore templum 
Instituam. 
Virg. G. 3, 13: 

At viridi in campo templum de marmore ponam 
Propter aquam. 

()v, H. 12, 89: 

Haec animum — et quota pars haec sunt ? — movetepuellae 

Simplicis, et dextrae dextera iuncta meae, 
Vidi etiam lacrimas, an pars est fraudis in Hits? 
Sic cito sum verbis oapta ptiella tuis. 
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€f. Ep. 2, 31: 

lura, fides ubi nunc, commissaqtie dextera dextrae. 

Ep. 2, 49: 

Credidimus blandis, quorum tibi copia, verbis: 
Credidimus generi nurainibusque tuis: 

Credidimus lacrimis. an ct hae similare docentur? 
Hae quoque habent artes, quaque iubentur euntV 

Dis quoque credidimus etc. 

Cf. Ap. 8, 1189: — rsQnero ydq ol 

Ovid has here made chan^-cs. In Apollonius, she carries 
him the ointment before there is any hint of a promise of 
marriage. She resolves to save him, not on account of his 
promises as in Ovid, but in spite of the disastrous consequences 
to herself which she foresees — the mfamv of beti-avins: her 
<o\vn house and parents. 

Cf. Ap. 3, 785: — 6 d' ifji^r iorrjTi (jaarO-elc 

dcTS^j O-fjcy %i^a 61 ^Vfj^M ^IXov, svd-a psoivo. 
avrccQ iymv avzijfjaqy or' s^aiwffeifp a&d-Xop 
Ts&vaifiv xtX through 800. 

Ovid gives substantially the same story as here, hi Met. 7, 94: 

— per sacra triformis 

Ule deae, lucoque foret (|uod numen in illo, 

l*erque patrem soceri cernentem cuncta futuri, 

Eventusque suos et tanta pericula iurat. 

Creditus accepit cantatas protinus herbas, 

Edidicitque usum — cf. vs. 45: 

Et dabit ante fidem. cogamque in foedera testes 

Esse deos. 

Ov. H, 12, 93: 

lungis et aeripedes inadusto corporr tauros 

Et solidum iusso vomere findis humum, 

A7'va venenatis pro seniine dentibus imples: 

Na^citnr et gladios scuta que miles hahet. 

8 
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VI Eur. Med. 476: 

tfSmdd a' , tag t(fa(fiv 'EXkr^po)i^ otfoi 
ramov (riyp€i(T4fifj(Jap liqywov (Swi(poc, 
neiupd-ii'Ta vavgcov Tti^qm^iwv iTTht^TccTfjp 
^tvykaiaty xal (fTTfQOvvra O-avduipov YvtjV* 

For an account o! the contest see Ap. 3, 1277 flF. 

Ov, H. 1^, 97: 

Ipsa ego, quae dederam niedieamina, pallida sedL 
Cum vidi subitos anna tenere viros: 

Ovid repeats this thought in Met. 7, 134: 

Ipsa quoque extimuit, quae tutum fecerat illum^ 
IJtque peti vidit iuvcnem tot ab hostibus unam, 
Palluit et subito sine sanguine frigida sedit. 

Ov, H. 1^, 101: 

Insopor ecce vigil squamis crepitantibus honens^ 

SihUat, et torto pectare verrit hiumim, 
(]f. Virgil's description of a serpent, Aen. 5, 277: 

— ardensque oculis, et sibila colhi 

Arduus attollens. 
Ap. 4, 127: 

avTccQ dt^TiXQv 7TfQifi>r^xfa rsiveto 6ek(}iiv 

o^iK dvnPOiiSi 71 qoiSdiV upic o(px}'aXfiot(TiP 

vsiitoiisvovQ, qoiisi di nsXwqiov. 
vs. 143: cSc toV« xstro nsXonQov aTteiQeaiag eksXii^er 

^Vfifiopag d^akijiaiv inriQeifsctg (pokidsaiUv. 

Ov. H, i^, 103: 

Dotis opes ubi et^ant'^ ubi erat tibi rec/ia coniunx? 
Tib. 2, 3, 30 is compared by some commentators: 

Delos ubi nunc, Phoebe, tua est, ubi Delphica Python? 

Ov, H, 12, lOo: 

Ilia egoy quae tibi sum nunc denique barbara facta. 
Cf. Eur. Med. 536: 

TTQMTOp iiiv 'EXXdd' dvvl fiaq^dqov x&opog 

yatav xarotxetg xal dixtjp initSraaat 
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vs. 1330: ^otQ^aqov r' dnv x^^^^9 ^^^ 
1339: ovit stTT^v ^tic tovt av ^EXkfjplc yvpr^ 

Ov. H. 12, 1()(>: 

Nunc tihi sum pauper , nunc tibi visa nocens 
Birt compares Eur. Med. 561: 

TTh'fjTa (pevysi irac ric i^nodaw fpiXoc* 

Ov, H, i^, 107: 

FJximniea mMuxi medicato lunmui sontno, 

Et tibiy quae raperes, vellera tuta dedi. 
Eur. Med. 480: 

dQccxovrd ^'^ Sc TrdyxQ^^^^^ dfKpSTTMV diqag 

(fTTeiQaic SaiA^s nokvnXoxotg dinvoc wr, 

xrsivaff dvi^xov (Tol (pdoc (fojTt^Qiov. 
Ap. 4, 146: 

"Ynvov doaayri^Qay O-scop vnarov, xakkovda 

ildsiri irony, d'ii^ai riqag 
vs. 149: — avraQ o/' ^rf^ 

oiiiji d-sXyoiievog doXix^iV drsXvsr' dxttpd^av y.iX, 
vs. 156: 71 di fitp dqxBvd'Oio viov vsrfjbfjoTi' d-ccXko) 

fidTirova' ix xvxscivog dx^gara q)dqfiax^ doidatg 

QoXve xar' difxhaXixSw nsqi r' dfMpi rs Vf^qnog odfjiff. 

(faofjbdxov vnvov cfiaX?^ xvX. 
vs. 162: spd'U rf' (isp xqvasiov dno dqvog aXvmo xoyag, 

xovqfjg X€xXo(ieyfig' ij 6* sfiTtsSop iari^vta 

ifaqfuixM sipfjxer O-fjqog xdqtj. 

Ov, H, 12, 109: 

Proditus est genitor, regnum patriamque rdiqid. 
A p. 4, 361: 

TidTqfjP re xXsa r« iitydquip avtovg xs Toxi^ag 

vo(r(f$adfji/i^Vy rd iioi r^€p vTiiqrata xtk. 
Eur. Med. 31: 

crtVt} nqog avri^r nariq' dTroifJiioCfi (fiXov 

xal yaXav oYxovg {^\ ovg nqodovif d^lxsto 
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fi€T^ dvdQog oc o*y« rvt^ dxiiiddag ?x*' 
eypiaxs d' fj rdXan^a avfKfOQug vno 
olov naTQMag fi^ dnoXsinsaO-ai ;fv/"0*'oc. 

798: — ovT€ ,uo* naTQlg 

ovt' otxog iaciv ovr' dnoaTQOffii xaxJyv. 

1332: TTUTQog re xal yijg nqoSoxiv Jj a' ixhqiipato. 
(Jason himself reproaches her with this). 

Birt compares Elur. Med. 255: 

*7ft} rf' tQTjiiog dnohg ov& vfiQi^OfAai 
TiQog dvdqog, ix yijg ^aq^aqov Xskjiaiiivriy 
ov fjirjT€Q\ ovx ddeXipop, ovx^ (fvyyeptj 
lis^oqiiiaaad-vci xrfid' s^ovaa aviifpoqdg. 

<See Ep. 10, 169 where some additional examples are g'iven.) 

Ov, H, 12, 112 : 

Optima cum cant matre relicta soror, 

VI Ep. 17, 231: 

Non erat Aeetes, ad quern despecta rediret, 
Non Idyia parens Chalciopeque soror. 

For Idyia (Eldvia) cf. Ap. 3, 243. 

For Chalciope cf. especially Ap. 3, 727 ff. 

Cf. Ap. 4, 30: 

Tovdb TOt an' hfjiiO-sp raradr nXoxov elfii Xinoi(Sa, 
lir^Ttq iijbi[. xci'QOtg di xal ardt^a nokXdv iovarj' 
Xaiqotg XaXxwntjy xal nag dofAog, 

Ov, H, 12, 113: 

At non te fug lens sine me, germane, reliqui 
The name Absyrtiis occurs in Ov. Trist. 3, 9, 6. 
Cf. Ap. 4, 421 : 

cog Tcoy€ §t'^//«^Tf iiiyav doXov r^QTvvorio 

llipvqxM — 
vs. 454: — d* tg Xo^ov fjsp ^li^amv 

diy^evog ^yiibvqzov xtX. 
464: avrixa d' Alaovidrig nvxivov b^dXzo Xoxoio, 

yvfjhpov dpaaxoijttpog naXdiJbji l^i(fog' aftpa dt- xoitQij 

s^TiaXiP cJ/i/i/air' sp€txe, xaXvipa^ptj Ox^-ovjifSi i\ 

fifj (fovov dx^-Qf^fSsis xaaiypfivoio TvnspTog xtX, 
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Ovid seems to have followed here another version of the 
etory according to which Medea herself did the killing. Loers 
compares Cic. de Nat. Deor. 3, 26: 

(Medea) — postquam pater appropinquat iam(|ue 

paene iit comprehendatur parat, 
Puerum interea obtruncat membraqiie articiilatim dividit, 
Perque agros passim dispergit corpus: id ea gratia, 
Ut dnm nati dissupatos artus captaret parens. 
Ipsa interea eflfugeret, illam ut maeror tardaret sequi, 
Sibi salutem ut familiaii pareret parricidio. 
Ovid's account in Trist. 3, 9 agrees with this. Referred 
to again in Ibis 435. 
Cf. Ep. 6, 129: 

Spargere quae fratris potuit lacerata per agios 
Corpora, pignoribus parceret ilia meis? 
Euripides, does not give these particulars, cf. Eur.: Med. 167-.. 

ataxQMC, Tov ifwv xTsivaaa xdaiv. 
1333: Tov kov dXartroq^ €?g s/j' stfxf^l/jap -d^soi' 

xravovffa ydg dij aov xti(t&v naqiaTiov xtX. 
Hyginus 23 says that Jason killed him and Medea burietf 
him. (Loers.) 

Ov, H. 12, 115: 

Quod facet'e ansa mea est, non aitdet scrihere dextra. 
When Medea gave Circe an account ot the events, she 
omitted this. 

Ap. 4, 734: — (fovov 6^ dX^HVsv fvictnetp 

Ov, H. 12, 118: 

Credere me pelago fernina, tamqiie nocens,- 
See note on Ep. 7, 58. 

(h), m 12, 121: 

Compressos utinam Synvplegades elisissent^ 
Se note on vs. 7. Cf. Eur. Med. 1. 
The Symplegades belong to this myth. 
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Ap. 2, 317: 

Kvavdag oif)e(i^8 dvo) d^g iv ^vvoyjijaw. 

It was probably from the Myth of the Golden Fleece that 
Homer borrowed: 
Od. 12, 59: 

sV'd'ev fjtir ydq nitqai infj^e^fseg, ttqotI d^ avrdg 
xvfMc (A€ya {tox^-eX xvavcoTTidog liiJt^pnqiTrig' 
IfXayxTag d^ roi rag ys O-eol fjKxxccQsg xaiJovts^r, 

TQ^QdOPegy rai r' dfAfiQoaifjp /id naxQl (psQOV(UP, 
dXka Tf xal tcop aUp afpaiQitrai Xlg niTQri' 
aXk* ak^fjp 8vifi<st> TTaTfJQ tpaQi^fAiop erpai. 
Tg d' ov 7V0) Tig pfjvg (fvysp dpdqmv, ^ ric txijrai^ 
dXXd ^' Ofjtov nlvaxdg rs psirp xal adiAara (f<OTWP 
xvfka^^ dXog (f>oqeovai nvqog r' okooto ^i«//a#. 
oifj 6ii xelpij ya TiaqinXM TiopvoTroqog Ptivg, 
Ziqyiii nddi ^iXovtSa, Tiaq* yll^rao nkhoviSa. 
xcti vv xe T^p SpO-' oaxa ^dh-p fjheydkag tiotI nbtqag, 
dkX' "Hqfj 7Taq€7tfijH/f€P, end ipikog i^fp ""Itfiiap, 

Ov, H. 1^, 1^3: 

Aut nos Scylla rapax ccmihiis fnisissct ed(mdos! 

Debuit ingraUs Scylla nocere viris. 
There are numerous references to Scylla. 
Cf. Od. 12, 185: 

Sv-d-tt d' ipl J^xvllii paUi deipip kekaxvta xrL 
But Ovid refers to Scylla, the dautchter of Nisus, who 
-originally belonged to a later myth. 

Cf. Aesch. Choeph. 618: 

akXap dfi Ttp' tp Xoyoig arvyeXr 

q>0ipiap 2^xvlkctp, 
«f' ixO-qwp vnal ffmr undXiatP ipiXop Kqi^r.inotg 
X((ViS£odfjt^TO$a$p oqfioig 7Ttx^^aa<ra ddqotm Mipta, 
JSXgop dx^apdrag Tqixog PoaifiaM dnqo^ovhag 
nv^opxF d xvpotpqiop vttpm. xtyydpf-t dh ptv 'Eqfti^g. 
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For the storv of Sevlla. see Ov. Met. 8, 1 — 151, where 
she is transformed into the bird eiris and where there seems 
to be no confusion with the ScvUa and Charvbdis mvth. Still 
another account is given in Met 14. 17 — 67, where we have 
the half-woman. Cf. Virg. Aen. -J, 420 ftV; Eel. 6, 74 ff.; Prop. 4, 
18, 21 ff.; 5, 4, 89 f.; etc. 

This seems to have been the most common form of the 
myth among the Roman poets and is what Ovid refers to here. 

Ov, H, i4>, l;^r,: 

Quaeqiw vomit fotidem fuctus totideniquc ifHorbetj 
Nos quoque etc, 
Hm. Od. 12, 104: 

TQtc fjifit' ydq T^ drifj(Sty stt' ijficcrt. tqIc d* draQOtfidfJ 
de$vvr. (^f. Virg. Aen. a, 420 ff. 
Ap. 4, 787. 

rrv di naqa 2i^xvl/.fjc axoTn-lor iJfsyar '^di Xdqv^diy 
dsivov €Q€vyofji>h'fjr d^x^rat odoc. Vi, vs. 82;i ff'.; vs. 920 f. 

()i\ H. i^, 1^7: Haemonios. Ovid used this word fre- 
quently in this part of the verse. See Bilger, p. 117. 

Ot\ H. W, WJ: 

Quid referam PHiae natrts pidnte nocentes 

Caesaque etc. 
Ep. 6, 101: 

Atque aliquis Peliae de partibus acta venenis 

Impntat. 
Eur. Med. 9: 

ovd* dv ycruvetv ndauaa fltJudduc xoQaiz 

486: JleXiar r dnixTttv^ &S7Thq dky^STOV ^f^titi% 
Tiaidu)^ in' adrov, Tidrra d* i'^it/.ot^ if'O^ov, 

Ot\ H. U, 181: 

Ut culpent a/iiy tilri me laudare ueceHne Cfft^ 
Pro quo t^nim totieni< esse coactn nocens. 
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Cf. Ep. 6, 137 : 

Quid refert, scelerata piam si vincet, et ipso 
Crimine dotata est emeruitque virum. 

Ov, H. 12, 138: 

Ausus es — 0! iusto dcsunt sua verba dolor i 
Ausus es ^Aesmiia! dicer e ^cede dmno\ 
The tendency in these letters is to reduce the action to 
two persons. Here Ovid does not wish to bring in the character 
of Creon which he found in Euripides. Cf. Med. 67: 
^xov(td Tov X^yoyrog — 
(ic Tovfsde natdag y^g eXav Koqii^d-iag 
'^vv iiijtqI iisXXoi trfids xoiqavog x^ovog 
Kqimv, 
In vs. 271, it is Creon that says: 

ae riiv axvO'qianov xal noaei x^VfjifOVfieyrji^, 
Mfi6Biav, einov rrjcrde yrig s'^co neqciv ' 
ifvydduy Xafiovcrav diddd avv aavrri rixva, 
xal iiri T€ iiiXXsiV. 

Ov. H, 12 y 13o: — natis comitata duobus. 
Besides the passage just quoted (Med. 273), the two children 
arc mentioned in vs. 1395; children, in vss. 46, and 490- 

Ov, H, 12. 137: 

Ut subito nostras Hyfuen cantatus ad aures 
Venit, et accenso lampades igne mica7ity 
Tibiaque eflundit socialia carmina vobis, 
At mihi funerea flebiliora tubas, 

Cf. Eur. Alcest. 915: 

TOTS liiv 7T€vxaig avv IlyXuiaiv 
avp xF vfievaioig sffre^xov «Oto 

vs. 922: Pvp d' vfievaicop yoog dpTinaXog 
Xevxwp T€ TtsnXcop /jdXapsg (fToXfioL 

Erinna 6, 5: • 

wc Tdp Tratd^ 'Vfjapawg v(p^ atg (ayev) ^devo nevxatg, 
ToXad^ inl xadsdrdg srpXcye nvqxaidp' 
xal at) nip, cS 'VgjLipais, yd/AMp [wXTvatop doidUr, 
^c O^qijpMP yofqop ipO-iyiMa ^isS-tjqfwaao. 
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Prop. 2, 7, 12: 

Tibia, funesta tristior ilia tuba. 
Eustathius Macrembolit. 6, 7, 2: seal aol fiiv v xaXtg 

For the use of the trumpet in funerals cf. Virg. Aen. 11, 191: 
Spargitur et tellns lacriniis, sparguntur et anna, 
It caelo clamorque virum clangorque tubarum. 

(•!. Ov. Am. 2, 6, 7. For the marriage-torch, cf. 

Cat. 61, 15: Pineam quate taedam. 

See Homer (quoted below, vs. 143). 

(^. Ep. 11, 101; Prop. 8, 19, 25. 

Ov. H, 12, 143: 

Turhariiunt, eV Hymen' damcmty ^Ht/mefiaee frequentant^ 
('f. the refrain in Cat. 61: 

Hymen Hymenaee io, 

Hymen Hyraenaee 
and in Cat. 62: 

Hymen Hymenaee, Hymen ades Hymenaee. 
Of. Ep. 14, 27: 

VulgHs 'Hymen, Hymenaee' vocant. fugit ille vocantis- 
The maiTiage-song was ancient. 

Cf. Hm. II. 18, 490 (speaking of the shield of Achilles): 
€V dt dvco 7roifj(S€ noXsig ij^^qoniav (xp&qootkov 
xaXdc, ev t^ iiiv qa ydfiot r' Saav elXanivai re, 
rvfiffac 6^ ix x^aldficav datdcor vtto XafATrofisvacov 
riyivBOV dva aCxv, nokvc 6^ viJbsvatog dqdqtr 
xovQOt d' o^x^^'^W*^ idivsov, ev rf' ccga lotatr 
avXol (poQfiiyySg t€ fioi(V sxov xtX. 

Cf. Theoc. Id. 18, 59: 

Ov, H, 12, 146: 

Quis veUet tanti nuntius esse rnali? 
(Hofanus compares Soph. Antig. [277]: 

(Sviqyei ydq ovdelc ayyeXov xaxcov sncov^ 
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Or. H, 12, 149: 

Cum mhior e pnerls — lums studioque videndi, 
Eur. Med. 46: 

msixowst [AfiTQOC ovdiv iwoovfieyoi 
xaxcov, via yccQ ipqavrlc ovx dXyetr q>tkBt, 

Or. H. 12. 153: 

Protinus abscissa planxi tnea pectmm veste, 
Tuta nee a digitis ora fuere meis. 

See note on Ep. 10, 15. Cf. Ep. 14, 51. 

Tib. 1, 1, 67: 

Turn manes ne laede meos, sed parce solutis 
Crinibus et teneris, Delia, parce genis. 

Cat. 64, 348: 

Illias egregias virtutes claraque facta 
Saepe fatebuntur gnatorum in fiinere matres, 
Cam inciirvo canos solvent a vertice crines, 
Putridaque infirmis yariabunt pectora palmis. 

Or. H, 12, 157: 

Vix me coiitinui,. quin s^ic laniata capillos 
Clamarem ^meus est' iniceremque mamis. 
This recalls Roman law and is, of course not to be sought . 
in Greek originals. Cf. Am. 1, 4, 40; 2, 5, 80; Ep. 8, 16; 
Fast. 4, 90. 

Or. H, 12, 159: 

Laese pater gaude. Cokhi ffandete rdicti 

Inferias umbrae fratris habete mei., 
t'f. Met. 8, 125: — Exige poenas, 

Nise pater! gaudete malis, modo prodita, nostris 

Moema. 
Eur. Med. 328: 

(a TiarqiCy c5c aov xccqtu vvr ^tvfiiay Sxi*i* 

/>r. H. 12, 161: 

Deseror, amissk regno pairmque domoque, 
Coniuge^ qui nobis omnia sohis erat. 
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('f. Ep. ;i 51 and note. 
Knr, Med. 22<S: 

xdxtfSTOi: di'dqwi^ txfiffif^x ovfid(: noaic. 

Ap. 4, mix 

TrccTQijv rf x/Ja if Hihyd^MV uvtoik re TOXf^ag 

^'oa(fKtci^ifjpj rd {JOt i^ev virt^rttia, 
Eustath. Macreni. 9, <S, 2 (in a letter) did at xal naiQidog 
xai ctxoVTbii* xal rm^ xccr' oixov kaim^uw ndi^MV xar&fqorriaa 
snl. b^or the expression cf. Theoc. Id. 14, 47 Avxog vrv Trdvta. 
and lldt. 7, lot) xal J^trdr oi Trdi'ra ai ^^VQfjXoiyaat. 

Serpintrs Kjiiar pottfl iaarosiiuc fumdt's, 

Unum Hon pofvi prrdohHiisnf^ rirutn, 
Quacfpie fcros pcpu/i docfiy medictdibiis iynes, 

Non ra/eo flanfmas f'ff'ufjere ipsa nteafi, 
Ip,^i fHf' cfOifiis Iterhaequc (trtetif/uc re/incunt. 
Nif dm, nil Hecaton sacra pofoufis agunt, 
<1 Tib. 2, :i, 11 (of. Vir<r. Aen. 12, \Sm: 
l*avit et Aduieti tairros forinosus Apollo, 

Nee eitharae intonsae prohiernntvi* comae, 
Nee potiiit euras sanare sahibribus berbis: 
Qiiiequid erat niedieae vieerat artis amor. 
Prop. 2, 1, hi'. 

Omm^s humanos sanat medicina dolores: 
Solus amor morbi non amat artific(»m. 
<>v. Ep. T), 141): 

Me mis(»ruin. qtiod amor non e«t medieabiKs berbis, 
Defieior pnulens artis ab arte mea. 
Bach on Philetas p. 20 j::ives Theoc. Id. 11, 1; 
ovdh' TTOTTor eQO}ra Tif-ffrxH (pdqiMxxor dk)M, 
N^xkx, ovT syxq^rov, tfHV doxft\ ovt' imTraatov, 
jj %al f/uffkhc 
aiMl Id. 14, 52: 

XU) ?* TO if'd{}pax6r tiTrn' dfhfjxat^soiTog i^onog, 
ovx ofda. 
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For Medea's powers, cf. Ep. 6, 83: 

Nee facie meritisque placet, sed carmina novit 

Diraque cantata pabula falce metit. 
Ilia reliictantem ciirsu dedneere Lunam 

Nititur, et tenebris abdere solis equos. 
Ilia refrenat aquas, obliquaque flumina sistit: 

Ilia loco silvas vivaqiie saxa raovet. 
Per tumnlos errat passis discincta capillis, 

Certaque de tepidis colligit ossa rogis. 
Devovet absentis, simulacraque cerea fingit, 

FA miserum tenuis in ieeur urg*et acus. 
Et quae nescierim melius. Male quaeritur;''herbisy 

Moribus et forma conciliandus amor. 

Cf. Prop. 4, 5, 25: 

Non me moribus ilia, sed herbis inproba vicit. 

Ap. 3, 528: 

•I 

TriP 'ExccTtj neqiaXka S-sd decs rexvrficcad'ai 
€pdQ(Ji'Ccx\ o& f^TTsiqoc re (pvet xal Vfjxvrov vdoyg, 
TOtat xal dxafMXTOio nvQog fAsiXiacfsr^ dvvfjbr^^ 
xal noraiM'Ovg ItSTfjaiv dipaq xsXadeivd qsovrag, 
darqa re xal [Jf^h'tjc IfQt^g insdrjcfe xsksvO-ovg. 

4, 41: 

Tjl db xal avTo^aroi lhvQ€0)y vTioet'^av ox^sg> 
(Axdaig aipOQQOi dvad-qdaxovteg doidatg 

4:j 50: — ov ydq didqig 

f^fp 66 copy -d-afjbd xal ttqIp dXcofi^pfj d^Kpi ts vsxQOvgy 
dfi(fi T€ dvanaktag (d^ag x^^^^^» ^^^ yt^palxsg 
(faQfAaxidsg 

59, the Moon says, 

^ d'afjfd dfj xal GfXo xiop doXiataiv doidatg ^ 
fipfjaafjhepfj (fUoTfjTog, %pa (fxoTlfj tpt vvxtl 
(faqfidaafig svxrjkog, d roi ipiXa €Qya Ttrvxiai* 

See a full account in Ov. Met. 7, 192 flF. Cf. Eur. Med. 394; 
Tib. 1, 2, 43: 1, 8, 19; Virg-. Aen. 4, 487; Eel. 8, 70; Hor. 
Epod. 5, 45; 17, 77; Prop. 1, 1, 23; Theoc, 2, 14; Aristoph. 
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Clouds 749; ISosiphanes Ir. 1 (Sehol. Ap. Kb. ,% 533); Ov. Am. 1, 
^^, 5; Rem. 269. 

Of. H, l:e, 169: 

Nmi mild grata dies. noct(\< viyila/niur amarae, 
Tib. 2, 4, 11: 

Nunc et amara dies et noctis amarior umbra est. 
Prop. 1, 1, 33: 

In me nostra Venus noctes exercet amaras. 
Prop. 5, 3, 29: 

At mihi cum noctes induxit vesper amaras. 
Tib. 1, 2, 76: — cum fletu nox '»igilanda venit. 
Prop. 4, 14, 2: 

Nee veniat sine te nox vig-ilanda mihi. 
3, 9, 3: — quoties desertus amaras 

Explevi noctes. 

Ov. H. 13, 103: 

Sive latet Phoebus, seu terris altior exstat, 
Tu mihi luce dolor, tu mihi nocte venis. 

Ot\ H. i;<, 173: 

Quos ego serva/vi, pele.i amplectitur artuSj 
Et nostri fructus ilia lahoris liahct. 

Cf. Met. 7, 40: 

Ut per me sospes sine me det lintea ventis, 
Virque sit alterius, poenae Medea relinquar? 

Ep. 6, 75: 

Vota eg'o persolvamV votis Medea fruetur? 

Cor dolet atque ira mixtus abundat amor 
Dona feram templis, virum quod lasona perdoV 

Hostia pro damnis concidat icta meisV 

Til). 1, 5, 17: 

Omnia persolvi: fruitur nunc alter amore, 

Et precibus felix utitur ille meis. 
For pelex cf. Ep. 6, 133. 
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For the ^enenil sentiment Eur. Med. 268: 
ytyy'^ yccQ tcc/Jaz fjtt' (f6(iov TrXda, 

orav d' fc fvri^v 7^6ix7jf^i8nj icvQy, 
ovx ts(STtv aX?.rj (pQfj^' fJtaiffoi^o)i;8Qu. 

Ov, H, 12, 17o: 

Fm'sitan et, stultae dum te kictare maritae 

Qiiaerifi et iniustis auribus apta locjiiL 
In fcment inoresqve mms nova crimina p.ngas. 

VI Prop. 2, 9, 22: 

Forsitan et de me verba fuere mala. 
See Ep. 1, 77. 

• 
Ov. H. 12. 178: 

Rideat et rit'm laeta f^it ilia meis, 
Birt compares Eur. Med. 797: 

01? yccQ yflarrO-ai^ TXfjTOP €§ t/^xJ-qm'^ (piXai, 
vs. 403: — ov yskmra det rr' dq}X6Xr 

Totg 2Liavtpeioic rotg r ""Iddovoc yd[.ioig, 

Ov, H, 12. 180: 

Flebii, et ardores vmeet aduHta meo^f! 

VI Eur. Med. 783: 

d/JJ wc dokoiai jraida (iafTi/Jayg xvai'M, 
nsiiiffo} ydq avrovc do)Q' sy^omac iv xsQolr, 
PVfjrffr^ fftQorrac, Tfjfds ,W/iy (pvytip x&ora, 
XsTTTOV T€ ttsttIov xdi Tikoxop /QV(fi^/,aror ' 
TtcivTieq ka^ovfSa x6(7iiov dfj^pi^fi XQ^'-> 
xaxiag 6)Mr(xt ndc O-' Sc dv ^iyji xoQrig' 
TOiotads xqifStA (pa()^dxotc do)Qrifji>aTa, 

For the messenger's account see vs. 1186 ff. 

Or, H, 12, 181: 

Dum ferrum fmmnaeqiie aderunt mtcusque venonlr 
Host is Medeae nuJhts imdtus erit 
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Birt compares Eur. Med. 378: 

{ d'fixrov wVw qxxtsyavov di* ^narog 
vs. 384: XQccrKtra vrr evO-tXaVy fi neipvxaiitv 

aofpal iAdX^(fTa, (paqfkdxoig avrovg ikft^. 
Of. Eur. Med. 38: 

fiaqeta yaq (fqfjV, ovd' dvil^stai xaxwc 

7ld(TX0V(f,' xtX, 

vs. 394: ov (acc tt^v dsfTTiOipap — 



Xccigcoy rig avrtav roviiov aXyvvdl xsaq. 
vs. 807: fJhfjddg fi€ (pavXfjy xdaO-evri vofiir'C^TO) 
fwyrf' fldvxcciav, dkkd d'ariqov rqonov 
fiaqeXav ix^Q^^^ *^* (piXoifSiV sviievti, 

(h, H, 12y 187; Si tibi sum vilis. 

Prop. 3, 6, 12: Dicebar sieco vilior esse lacu. 

1, 2, 25: Non ego nunc vereor, ne sim tibi vilior istis. 

Ov. H, 12 J 187 (2"^ half): — communw respice natos. 
Eur. Med. 74: Kai ravr^ ^Id(fo)p Tvatdag e^avs^erai 
Tiddx^vrag, si xal i^^rql diaipoqdv^x^^'y 

Ov, H, 12, 188: 

Saeviet in partus dim mverca meos. 
Cf. Ep. 6, 125: 

Legatos quos paene dedi pro matre ferendos. 

Sed tenuit coeptas saeva noverca vias. 

Medeam timui. Plus est Medea noverca. 
vs. 151: Medeae Medea forem. 
Cf. Ov. Met. 1, 147 (speaking of the iron age): 

Lurida terribiles miscent aconita novercae. 
Eur. Alcest. 309: 

txO'qd ydq ^ 'TiiovCa [ifjvqvid Tsxpoig 

TOtg 7iq6(id'\, ix^dyijg ovdiv '^7tio)T€qa. 
Virg. Eel. 3, 34: 

Est mihi namque domi pater, est iniusta noverca. 



12^^ Sources of Ovid's Heroides. 

Prop. 5, 5, 10: 

Et Yolucris nidis esse iiot^erca sids. 

Ov. H. 1^, 189: 

Et mmiiim similes tibi sunty et imagine tamjor 
Of. Ep. 6, 128: 

Si quaeris, ciii sint similes, cognosceris illis. 
Trist. 4, 5, 31: 

Sic iuvenis similisque tibi sit natus, et ilium 

Moribiis atcnoseat ([uilibet esse tuum. 
Ex P. 2, (S, 81: 

Perque tibi similem virtutis imagine natum, 

Moribus adgnosci qui tuus esse potest. 
Cat. 61, 217: 

Sit suo similis patri 

Maulio et facile iiiscieis 

Noscitetur ab omnibus 

Et pudicitiam suae 

Matris indicet ore. 
Mrg. Aen. 4, 829: 

— si quis mihi parvulus aula 

Luderet Aeneas, qui te tamen ore referret. 

Ov. H, 1/^j 190: lamina nostra mathmt. 

For Medea's weeping in general cf. Em*. Med. 24: 

TOP Ttavra (Svt^r^ptoi^tSu daxQVOtg xqovor. 

Ov, H, V^, 191 (cf. vs. 78): 

Per superos oro, per avitae lumina flanwiue. 
Eur. Med. 405: 

ysywaav ibxs&Xov narQOC *^Ukiov r^ ano, 
746: oiU'VV ntdov F^c Trartqa ^f "H/.iov 7rar{}dc. 

Ov. H. i^, 193: 

Hedde torum, pro qao tot res insana reliqui: 
Adde tidein didis, aiixdiumque refer. 
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Eur. Med. 20: 

^oa fjf'iy OQXoiK, dvaxakei dt rffS/ac 

otag diAOi^rfi ti ^TdaovoQ xvqtX 
492: vqx(fiv dt (pQOvdfj ni(5ti>g, odd' sxm (Jtad'etr 

fj d-sovg voiJ>i^€$g tovg roi' ovx uqx^''^ *'f' *^^- 
Ap. 4, 358: — nor toi> Jiog 'Ixtaloio 

oqxia, nov dt in-Xi^x^a) vnoaxsaial ^e^damv; 

fig by (a ov xctra xofffiov dvaidrjftm lOTfjTi 

TraTQfjp T€ xXiu re ^'Sydgcor avrovg rs roxiag 

VOtTtpiffdlJ'TIV xtX. 

vs. 370: ndvTti vvv nqoipquw vrif^qiaiaao, fi^fj 6^ /i* iiovkfriv 
(Ttto kin Jig dndvevS-bVy iTtoi/ofifPog (iactXr^ug, 
dXV axYKjug eiqv^io^ dixtj dt toi ifiTrcdog Sarco 
y,ai M^tg, riv diitpm (tvpuoiafSufjity. 

Ov. Ep. 7, 110: adde Mem etc. 

2, 31: lura fides ubi nunc etc. 

Ov. H. 12, 198: Cf. Ep. 6, 02. 

Ov, H, 12, 201: 

Aureus ille aries villo spectabilis aureo. 
Cf, Ep. 6, 49: Non erat hie aries villo spectabilis aureo. 
Besides this, Zingerle, 1, 15, comparies Ep. 13, 57; 9, 127; 
Am. 1, 8, 59; Met. 6, 166. 

Ov. H. 12, 204: 

I nunc, Sisyphias, improhe, confer opeti, 
Cf. Eur. Med. 404: 

Totg ^lavipsioig roXg r ^Idcfovog ydfioig. 
1581: — y^ di xfids 2^KSiHpov. 

Perhaps it is worth mentioning that according to PauBanias 
(2, 3, 11), this would be an anachronism: tovtodv di ^exa 
dnel&etv xal Mridsiav naqadovcsav ^icSvifM riiv dq^riv, 

Ov, H. 12, 206: 

Hoc ipsum, ingratus quod potes esse, memn est. 

9 
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Cf. Trist. 5, 9, 20: 

Hoc quoque, quod memores possumus esse, tuum est. 

Ov, H. 12, 209, 212: 

Qiw feret ira, seqiiar, facti fortasse pigebit. 

Nescio quid eerte mefis mea mains agit. 
Eur. Med. 37: 

dsdoixa rf' avTtjt' fjii^ ri jiovk^vOji viov, 
92: fidfi ycf{) efdov ofAfAu rir TavQOVfiivfjV 

toXad' , coc Tt dqaasiovaav* ovdi Tvavaerm 

XoXov, adxfi' of3a, nqlv xaradx^tpai tipu. 
vs. 108: — ri TiOT* eqYcifSeim 

fisyakotfTiXayx^f^'? ^vaxccrdnavaTog 

ifwx^l dfjx&staa xaxotatv; 
117: — oXfioi, 

171: ovx scrip onrng 8V rnn fjixqw 

didnoiva xo^or xuTanavasi. 
183: ansvfSov di t# uqIv xaxiocm 
rovg eicaa. 

7riv3og yaq fieydXcog rod* 0Q(Ji>ccTai, 
316: — dXi,^ 660} g)Q€Vcov 

OQQoydla gjioi ^ly r* ^ovXtvjig xaxor. 
Ovid follows Euripides in making Medea flee to Athens 
and maiTv Aegeus. See Met. 7, 394 ff.; Trist. 3, 8, 3; Fast. 2, 41; 
Ep. 6, 161. 

The sixth epistle is most closely connected with the twelfth. 
See especially Ep. 6, 153 ff. 

Summary to Ep. 12. 

This letter is different from those already examined in that 
we must here assume two main som'ces, ApoUonius and Euri- 
pides, covering* different parts of the story. The following verses 
especially suggest Euripides: 7 cur umquam, 19 scelerate, 21 est 
aliqua voluptas, 105 barbara, 106 pauper, 121 Symplegades, 
129 Pelise natas, 135 natis duobus, 161 omnia solus, 178 Rideat, 
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. 1 80 ardores, 181 ferrum flammaeque, 193 Redde torum, 204 Sisy- 
phias, 212 nescio quid mens ag*it; 

And the following, ApoUonius: 35 etformosus eras, 39Dicitur 
tibi lex, 45 semina, 51 maesti consurgitis, 61 hinc amor hinc, 
62 recepta soror, 63 Disiectamque comas adversaque in ora 
iacentem, 64 laerimis, 69 delubra Dianae, 72 orsus es, 73 lungis 
et aeripedes, 101 Insopor ecce vigil, 112 soror, 115 non audet, 
163 serpentes igitur. 

These are found in bt^th: 76 gloria, 107 Flammea subduxi, 
109 Proditus est geuitor. 

With the two, Sophocles i§ joined in 78 genus, avus, Diana. 
Propertius is recalled in 71 exciderunt, 87 luno quae prae- 
sidet, 137 tibia, 175 Forsitan et, 187 vilis; 

Propertius and Tibullus 169 amarae noctes; 

TibuUus, 173 Quos ego sei^vavi; 

Homer, 125 Chary bdis; 

Horace, 27 Ephyren bimarem: 

Virgil, 30 pictos toros, 31 Ilia fuit, 

57 malo saucia, 88 marmorea in aede; 

Catullus and Virgil 189 similis. 

Ovid differs in some respect or other from his sources in 
the following: 38 eminet indicio, 41 Martis erant tauri, 44 nigra 
per adflatus, 49 Lumina custodis, 58 acta est per lacrimas, 67 Est 
nemus, 70 aurea dea, SQ quam thalamo nisi tu, 89 Haec ani- 
mum movere, 97 pallida sedi, 113 germane, 133 Ausus es dicere. 

The process of composition in this instance seems to have 
been a kind of cmitaminaiio and the resulting character was 
a kind ^f average between the two originals. The Medea of 
Ovid iw not so vindictive as the Medea of Euripides, nor so 
tender as the Medea of ApoUonius. 

The story has been elaborated with such detail in our 
sources that we have been able in most cases to find passages 
which correspond more or less closely to the lines of Ovid. The 
work of our poet, as far as concerns his material, was mainly 
one of selection and condensation. He did not need to add 
much. Still we find him making changes and omissions to suit 

9* 
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his purpose, jnst as in the preceding letters. For instance, 
Ovid's omission of the part played by Aphrodite in the myth, 
is, presumably, for the sake of avoiding such objections as those 
urged by Jason in answer to Medea's claims of having saved 
him, and her charges of ingratitude. Of. Eur. Med. 526: 
iyco d\ ineidfi xat iiav nvqyoXg xdQiv, 
KvnqiV POfiito) riyc ifJbijg pavxXfjQiag 
aoore^Qap tlpui d-suiv t€ xaV'd'QWTrcov iiovfiv, 
aol 6' Sati ^iv vovg XBTtTog, aXV inifpd-ovog 
koyog diehd-tXVy cog ^EQoag & Tjvdyxaae 
TO^oig (x(pvxTOK TOviJbdv €xata(fai di(i>ag. 
For Aphrodite's part cf. Ap. Rh. 2, 425 where Phineus says: 
ciX^d ifikoi, (pQcc^ead-s S-eag doXosCCav dqioy^v 
Kvnqidog, ix yccQ Tf/g xi^vva ndqaTU xetrai dkS-kiav, 
Cf. Ap. 3, 549. 
In Ap. 3, 25 Hera says to Athena: 

dtvq v(x>ii8p ^€Ta Kvnqiv, iniTrkoiievai dk [jitv cc^ffoa 
TTcadl €Ui dnsXp orqvvoiibev, at xt niS-fj-Tai 
xovqijp Aii^Tcco noXvq}(xqiiaxov ota$ ^iXeatSi 
d-sX^ai oiarevfSag ot' "I^copi. top d* ap oio) 
x€iP7jg ippsaijitSip eg ^EXkdda xwag dpa^stp» 
Aphrodite grants the request, Eros is persuaded and goes, 
fixes his arrow: 

Id-vg d' d[j'(fOTSQfi(Si diaaxofjbcpog 7iaXd(Mi(ftp 
fix' ini> Mfjdsifi* tTjp d' dfMfaaifj Xd^€ d'VfWP xtX. 
Cf. Ov. Met. 7, 10 i 

Et luctata diu, postquam ratione furorem 
Vincere non poteras, *frustra, Medea, repugnas: 
Nescio quis deus obstat': ait — 
In Ex P. 3, 3, 79 Amor says: 

Haec loca tunc primum vidi, cum matre rogante 
Phasias est telis fixa puella meis. 
Cf. Ex P. 1, 4, 41. Pind Pyth. 4, 384ff. 
Again, Ovid is different in describing the feelings of Medea. 
There is no longing for death as in Euripides (Eur. Med. 97, 
144, 227), except in Ovid vs. 3 (cf. vs. 121) there is a wish 
that she had died before this. 
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There is no threat against her children (cf. Eur. 113), or 
fierce imprecations against her husband (cf. Eur. 162, 261, 287, 
310, 375). 

On the other hand, there is not the same disinterested love 

as in ApoUonius. She gives her help only after receiving his 

promise (see note on vs. 89). She weighs the consequences and 

goes where she sees the greater advantages. Cf. Ov. Met. 7, 55: 

— non magna relinquam: 

Magna sequar etc. 



End. 
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Accessus terra paterna negat 83. 
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Animus nobis cfFundere 73. 
Anna soror 74. 
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Bellum erat 43. 
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Bimaris 99. 
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Briseis 33. 
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Captiva, non nupta 41. 
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Carbasa tenta 80. 

Castris militat ille tuis (Castra 

Amoris) 55. 
Causa salutis 89. 
Cecropios portus 88. 
Certus es ire 51. 
Chalciope 107. 
Charybdis 119. 
Cineres 17. 
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